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Yakin Dogu Universitesi

Akdenizden Diinyaya A¢ilan Egitim Merkezi

Yakin Dogu Universitesi; 18 fakiiltesi, 6 enstitiisi, 5
yliksekokulu, 28 arastirma merkezi, 190 lisans, 218
yliksek lisans ve doktora programi ile 124 farkl tilkeden
gelen égrencileri ve binlerce segckin mezunuyla bugdiin,
gelecege emin adimlarla ilerleyen, topluma ve iilkesine
faydali bireyler yetistiren Kibris'in en kapsamli ve en
donanimli egitim kurumudur.

Yakin Dogu Universitesi diinya standartlarindaki
egitim ve altyapi olanaklari yaninda yetkin dgretim
kadrosuyla uluslararasi ve ¢ok kiiltiirlii bir kimlikte
etkinlik gdstermektedir. Akdeniz’in en énemli bilim
ve kiltiir merkezi kimligiyle én plana ¢ikan Yakin
Dogu Universitesi, égrencilerini kendine giivenen,
sorumlulugunu her seyin lizerinde tutan, akilci, yaratici,
yenilikgi, arastirmaci ve ézgiir diisiinceye sahip bireyler
olarak yetistirmeyi ilke edinmistir.

Avrupa  Universiteler  Birligi  (EUA),  UNESCO
biinyesindeki Diinya Universiteler Birligi (IAU), Islam
Diinyasi Universiteler Federasyonu’na (FUIW) tam
iiye olan Yakin Dogu Universitesi’nin adi diinyanin
en prestijli (niversiteleri ile birlikle anilmaktadir.
Diinyadaki basarili 6rnekleri gibi dinamik ve canli
bir kampiis (niversitesidir. Hayatin her zaman renkli
oldugu Yakin Dogu Universitesi’nde akademik, sosyal
ve kiiltiirel tiim imkanlar ¢agdas bir kamplis alani
icerisinde sunulmaktadir. Universite tiim akademik
birimler, Yakin Dogu Universitesi Hastanesi,

Dis Hastanesi, Hayvan Hastanesi, laboratuarlari,
arastirma merkezleri, atélyeleri, Siiper Bilgisayari,
kiilttir merkezleri, Biiylik Kiitliiphane, miizeleri, yurtlari,
olimpik yiizme havuzu, Spor Kulesi, diger sosyal ve
sportif tesisleri ile grencilere biitiinliiklii ve zengin bir
akademik hayat sunuyor.

Tiim bunlar Yakin Dogu Universitesi’nin KKTC’nin
bilimine ve insanina katkida bulunmasinda ulastigi
lider roliiniin géstergesidir. Gelecege dogru saglam
adimlarla ilerleyen Yakin Dogu Universitesi, gerek
toplumsal olarak biriktirdiklerini gerekse kiiresel
anlamda ilerledigi bu yolu tiim insanlarla paylasmak,
Yakin Dogu tarihini ve birikimini kiiresel boyuta tasima
hedefi icerisindedir.

Near East University

Education Center Opening from the
Mediterranean to the World

With its 18 faculties, 6 graduate schools, 5 vocational
schools, 28 research centers, 190 associate degree
and bachelor’s degree programs, 218 master’s
degree and PhD programs, students coming from
124 different countries and thousands of graduates,
today, Near East University is the most comprehensive
and equipped educational institution of Cyprus that
walking towards the future with firm steps and raising
well rounded individuals useful to the society and the
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country.

Offering quality education at global standards and
providing high-end infrastructure possibilities, Near
East University with its competent academic staff and
with students coming from more than 124 different
countries displays an international and multi-cultural
identity. Standing out as the Mediterranean culture
and innovation center, Near East University has
adopted the principle to educate students as self-
confident, rational, creative, innovative, freethinker,
and investigative individuals who are aware that
responsibility is beyond everything.

Being a full member of the European University
Association(EUA),  UNESCO-based  International

Association of Universities (IAU), Federation of the
Universities of the Islamic World (FUIW), International
Society for Engineering Pedagogy (IGIP), Joint
Commission International (JCI), and other 118 national
and international organizations, Near East University
continues to take concrete steps towards making its
name a brand across the world. Today, the name of

Near East University is mentioned together with the
world’s most prestigious universities. Like its successful
counterparts across the world, Near East University
is a dynamic and vibrant campus university. The
campus, which is like a city in a city, offers all academic,
social and cultural possibilities within a friendly and
contemporary environment. The Near East University
Campus, which houses all the academic and social
units such as the Near East University Hospital, Dental
Hospital, Animal Hospital, laboratories, research
centers, workshops, conference halls, super computers
and labs, culture centers, Grand Library, museums,
dorms, Olympics Indoor Swimming Pool, Sports Tower,
and social and sport facilities, offers students a unified
and rich academic, social and cultural life.

All of these are indicators of the leading role that the
Near East University has achieved in contributing to the
science and people of the TRNC and students coming
from abroad. Realizing no boundaries in science, the
Near East University has been advancing towards
future with firm steps. Since its establishment, the Near
East University has achieved many accomplishments
making sound all over the world. The Near East
University aims to share all its scientific and social
values with all people and convey its history and
gigantic educational potentials to global extent.



Kibris Modern Sanat Miizesi Projesi:

Cyprus Modern Art Museum Project:

Yakin Dogu Cografyasinin En Biiyiik Modern
Sanat Miizesi...

Temelleri 9 Adustos 2018 de atilan, Yakin Dogu
Universitesi Kibris Modern Sanat Miizesi, eski eserler ve
modern sanat alanindaki tiim yapitlarin sergilenmesine
olanak saglayacak altyapiya sahip salonlariyla, Yakin
Dogu cografyasinin en bliylik modern sanat miizesi
olarak tasarlandi. 20.000m 2 kapali alana sahip, 6 kath
Yakin Dogu Universitesi “Kibris Modern Sanat Miizesi”
1.300 kisilik fuaye salonu, 4 kalici koleksiyon salonu,
2 gecici koleksiyon salonu, 2 fotograf sergi salonu ve
3 heykel koleksiyon sergi salonu ile birlikte toplam
14 salondan olusuyor. Ayrica Sanat diinyasiyla ilgili
konferans ve sempozyumlarin gergeklestirilebilecegi 2
adet 120 kisi kapasiteli sinevizyon ve konferans salonu,
VIP ve misafir salonu, 2 adet panoramik asansér, ender
eserlerin analiz ve restorasyonlarinin yapilacadi stiidyo
ve laboratuvarlar, ézel ses ve isik altyapisi, fotograf
stiidyosu, fotograf ve restorasyon laboratuvari,
uzman ofisleri, sinevizyon salonu, toplanti odalari,
6zel eserlerin korunmasi icin iklimlendirilmis depolar,
tamir ve bakim atélyeleri yer aliyor. Tiim bunlarla
beraber, sanat tarihine i1sik tutacak tam donanimli bir
kitiiphane, arsiv ve hatira, hediyelik esya satis (initesi
bulunuyor.

The Largest Modern Art Museum of Near
Eastern Geography ...

The Near East University Cyprus Modern Art Museum
of which foundations laid on 9 August 2018 was
designed as the largest modern art museum with

its infrastructure and halls where all the relics,
classic and modern art works can be exhibited. The
6-storey Near East University;Cyprus Modern Art
Museum; consists of a total of 20,000 m2 indoor
area with 14 halls, a foyer hall for 1,300 people, 4
permanent collection rooms, 2 temporary collection
rooms, 2 photo exhibition rooms and 3 sculpture
collection exhibition halls. There are also 2 cinema
and conference rooms with 120 person capacity, VIP
and guest rooms, 2 panoramic elevators, studio and
laboratories for the analysis and restoration of rare
works, a special sound and light system, a photo
studio, a photography and restoration lab, offices for
experts and specialists, conference and symposium
halls, laboratories, cinevision halls, meeting rooms,
air-conditioned warehouses for the protection of
private works, repair and maintenance workshops.
Along with all these, there is a fully equipped library
that will shed light on the art history, archive and a
souvenir shop.
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Retrospektive; sanat yasamimdaki siirecin 1987’den gliniimiize kadar olan zaman dilimini kapsamaktadir.
Onceleri sadece karma sergilere katilmakla baslayan siire¢c daha sonralari kisisel sergilerle artarak devam
etmistir. Bugiine kadar yurt disi ve yurt icinde yedi kisisel sergi ve onlarca karma sergiyle yaklasik otuz yili
geride biraktim.

Bu sergi ve kitabimda izleyicilere sanattaki ¢etin yolculugumun bir sunumunu gergeklestirmek ve bunu
belgelemek istedim. Mutlaka ki gerek zaman darligi gerekse insani zaafiyetler nedeniyle eksiklerim olmustur.
Ancak en kisa zamanda bunlarin telafisini yaparak ve listelik daha farkli liretimlerle siz sanatseverlerin karsisina
ctkacagimin séziinii vermek istiyorum. Sanat siiregendir ve sanatg¢i da bu yolculugunda durmadan dinlenmeden
yoluna devam etmelidir.

Yakin Dogu Universitesi Kurucu Rektérii Sn. Dr. Suat Giinsel’in Kibris Modern Sanat Miizesini iilkemize
kazandirmasiyla sanat yasamimiz renklenmistir. Bu bizler icin énemli bir motivasyon kaynadi olmustur.
Ulkemizde yillardir 6zlenen sanat miizesinin hayata ge¢mesi iilkemiz sanatina yeni bir ivme kazandirmistir. Cok
yakin bir zamanda hep birlikte bunun pozitif sonuglarini gérecegimize inaniyorum.

Ulkemiz sanatina ve biz sanatgilara verdidi destekten dolayi Sn. Giinsel’e tiim sanatgilar ve sanatseverler adina
tesekkiirlerimi sunar basarili girisimlerinin devamini dilerim...

Yrd. D¢. Dr. Mustafa Hastiirk
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1983 yilinda Gazi Universitesi E§itim Fakiiltesi

Resim- Endiistri Tasarimi Béliimiinden mezun
olmustur. Miizikal Ritim Uzerine Resimsel Denemeler
konusundaki lisans (istii tezini 2011 yilinda, Kibris
Tiirk Toplumunun Sosyal ve Kiiltiirel Yasaminin Temsili
Sanat Eserleri Uzerinden Okunmasi adli doktora

tezini de 2017 yilinda YDU Giizel Sanatlar ve Tasarim
Fakiiltesinde tamamlamistir. KTOEOS Yonetim Kurulu
Uyesi ve Kiiltiir-Sanat Komitesi Baskani olarak
“Sanat¢i O§retmenler” Sergilerinin organizatérliigiini
yapmis ve sanatgi olarak da katilmistir. EMAA, UPSD
ve Kagit Sanatgilari Dernegi liyesi olan sanat¢i 2004-
2009 yillarinda Kiiltiir Dairesi Mid(irligi gérevini
yiriitmiistir. 2013-18 tarihleri arasinda KKTC Meclis
Baskanligi sanat danismanligi yapmistir.YDU Giizel
Sanatlar ve Tasarim Fakiiltesi’nde é§retim iiyesi, YDU
Kurucu Rektérii Dr. Suat Giinsel’in Sanat Danismani ve
YDU biinyesinde kurulmasi planlanan Sanat Miizesinin
Koordinatérliigiini yapmaktadir.

Born in Hisarkoy, Cyprus in 1961. 1979-1983 studied
Art and Industrial Design, Gazi University, Ankara.
2011 received his Master’s degree in art from Near
East University. 2012-now has worked on his doctoral
degree at Near East University. 1995-2004 became the
head of the Art and Culture Committee, the secretary
of finance and the executive member of the Board

of Directors of the union-KTOEQS and organized
KTOEQS Art and Sculpture Exhibitions and worked

as one of the editors of the union’s periodical. 2001-
2004 acted as the Secretary of Education for KIB-SEK,
the confederation of unions. 2004-2009 worked as
the head of the Culture Department of the Ministry

of Education and Culture in TRNC. 2013-17 worked
as art and cultural advisor of the TRNC Parliament.
Lecturer at Fine Arts Department, Near East University
and art advisér of Founding Rector Dr. Suat Giinsel.
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Sanat Y onetmeni ve Kiirator Olarak
Gergeklestrdigi Onemli Projeler: Y,

- Defne Kiltir Sanat Dergisi-2006

- ismet Vahit Giiney Sanat merkezi-2005

- [Il. KaGltdar Sanat Kurultayi-2006

- Geng Sanatgilar Resim Yarismasi 2009

- KKTC Kiltlr Sanat Digital Koleksiyonu-2017

- Kibris Turk Ressamlari Sergisi Retrospektif |1l sergileri ve kataloglarinin sanat yénetmenligi ve
kiiratérliigi, YDU —250cak-23 Subat, 5 Nisan- 3 Mayis 2018

- Tirksoy Ressamlar Bulusmasi Organizasyon Sorumlusu, YDU, Mayis 2018

- Reading The Enviromental Pollution In Lefke Through The Works Of Art bashgindaki makalesiyle SSCI
yayini bulunmaktadir-2017

Kisisel Sergiler:

-1994 “ Kisisel Sergi” (AKM)

-2005 “Yansimalar” kisisel sergi, HP Art Gallery, Lefkosa

-2006 Kisisel Sergi, Operetta Binasi, Kiev-Slepcenko Art Gallery, Kiev

-2007 “Two Halves” Kisisel Sergi Sergi, Sacakli Ev, Lefkosa

-2007 Kisisel Sergi, Teksin Sanat Galerisi, istanbul

-2008 Kisisel Sergi, “Yaraticilik” UKU Lefkosa

-2011 Kisisel Sergi, Sacakli Ev, Lefkosa

-2012 Hacettepe Sergisi, Ahmet G6glis Sergi Salonu, Ankara

-2018 Kisisel Retrospektif Sergi, Kibris Modern Sanat Muzesi sergi salonlari 1,2,3,4.
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Some Of His Main Projects As

Art Director And Curator: Y,

-Started Defne Art and Culture periodical, 2006.

-Ismet V. GUney Art Centre, 2005.

-1ll. Art and Culture Symposium-2006

-TRNC Art and Culture Digital Collection-2007

-Curator of the Turkish Cypriot Painters Retrospective Exhibition and catalog, Near East Univesity,
2018.

-Tlrksoy Painters Meeting Organization Responsible, NEU, 2018

-SSCl article “Reading The Enviromental Pollution In Lefke Through The Works Of Art”, 2017

Personal Exhibition:

-1994 Personal exhibition, Ataturk Cultural Centre (ACC), Nicosia.
-2005 “Reflections” Personal exhibition, HP Art Gallery- Nicosia.
-2006 Personal exhibition in Kiev- Ukrain.

-2007 Personal exhibition “Creative”, International Cyprus University.
-2007 Personal exhibition, Teksin Art Gallery, Istanbul.

-2007 “Two Halves” exhibition, Eaved House, Nicosia.

-2011 Personal exhibition, Eaved House, Nicosia.

-2012 Personal exhibition, Hacettepe Univercity, Ankara.
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Onemli Karma Sergiler:

-1987-2001 Devlet Resim Heykel Sergileri
-1996-2003 KTOEQS Resim Heykel Sergileri (AKM)
-1998 KKTC Sanatgilari Karma Sergisi (Ankara-
istanbul- Antalya)

-1999 ""Turksoy Ressamlar Bulusmasi’’na katilim
ve Resim Sergileri (Bakli —Ankara)

-2003 E.K.A.T.E tarafindan Lefkosa ve Limasol’da
acilan iki toplumlu sergi.

-2004 Nicholas Panayi ve Anna Kakuolli ile ortak
sergi, Studio Gallery, Gliney Lefkosa

-2005 “Accidental Meetings” Sergisi, Power
House, Gliney Lefkosa

-2006 Art Aware iki toplumlu sergi, AKM-HP
Gallery, Lefkosa

-2007 “Two Halves 1l” Artspace Artstudio 55,
Limasol.

-2007 “Cyprus Contemporary Exhibition” UNESCO
Miro Hall, Paris.

-2013 KKTC'yi temsilen TUYAP sanat Fuari,
istanbul.

-2014 Banglades Sanat Bienali, Dakka.

-2015 YDU Giizel Sanatlar ve Tasarim Fakiiltesi
“ilzdiisim” sergileri,Ankara,Bakii,Sarayevo.
-2018 Kibris Tiirk Ressamlari Sergisi Retrospektif,
YDU.

-2018 Giizel Sanatlar Fakiiltesi Ogreti Elemanlari
Sergisi, YDU.

-2018 YDU - Tiirksoy Ressamlari Sergileri, YDU.
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Group Exhibitions:

-1987-2001 11, 111, V11, VIII, IX, XV State Art and
Statue Exhibitions, Ataturk Cultural Centre.
-1996- 2003 |, II, lll and IV KTOEOS (Cyprus
Turkish Secondary School Teachers’ Union) Art
and Statue Exhibitions, Ataturk Cultural Centre,
Nicosia.

-1998 Exhibition of Tukish Cypriot Artists, Ankara
and Istanbul, Turkey.

-1999 Represented TRNC in Turksoy Artists
Meeting Art Exhibition, Bursa, Turkey.

-2003 EKATE Art Exhibition, Nicosia and Limasol.
-2004 Exhibition with Nicholas Panayi and Anna
Kakoulli, Nicosia.

-2004 EKATE Art Exhibition, Melina Mercury and
2005 Accidental
Meetings Exhibition, Power House, Nicosia.
-2005 “Art Aware” Bicommunal Exhibition, HP
Gallery and ACC.

-2006 “Two Halves” Mustafa Hasturk and

Nicholas Panayi exhibition, Eaved House- Nicosia.

Famagusta Gate, Nicosia.

2007 “Cyprus Contemporary Exhibition”,
UNESCO Miro Hall, Paris.

-2013 TUYAP art fair, istanbul.

-2014 Bangladesh Art Bienale at Dakka.

-2015 izdiistimler Exhibition, YDU, Ankara, Baki,
Sarayevo.

-2016 Art Paper Exhibition, iVG Art Centre,
Nicosia.



Delaunay “Ruhum canliliga ancak armonide ulagir. Armoni ise zaman disiliktan dogar. Bu zaman
disilik renk 1siklarinin oranti ve 6lgitlerinin ruha ulasmasini saglar. Bunlar insan tabiatinin en katkisiz
ifadeleridir” sézcikleriyle kendi 6zglin bigeminin dayandigi temeli anlatiyordu.

Mustafa Hastiirk’iin kendi sanat anlayisini bicimlendirdigi su sdzclkler bana bir sekilde Delaunay’i
animsatti... “Ritim bize en tanidik kavramlardan biridir... Gecenin ve glindiizlin, sicak ve soguk
mevsimlerin birbirini izlemesi, bitki aleminin canlanmasi ve 6lmis gibi gériinmesi, galismanin
ardindan dinlenmenin ya da uyanikligin ardindan uykunun gelmesi ritmin ebedi 6rnekleridir. En kisa
anlatimla ritm ahenk demektir. Yaraticilik, dogadaki o olaganistii ahengi hissedebilmekle baslar. Bltiin
sanatlarin koki dogayla baglantilidir. Dogadaki ritmi mizikle anlatirsak miizik sanati, resimle anlatirsak
resim sanati, sozcliklerle anlatirsak yazim sanati, bedenimizle anlatirsak bale ve dans sanati olur...”

Yani Mustafa Hastlirk’iin Kandinsky’den yaptigi alintiyla referans gosterdigi gibi... “Nasil ki muizikte her
yapinin kendine 6zgi bir ritmi varsa, nasil ki nesnelerin tabiat icindeki “rastlantisal” dagiliminda da her

seferinde bir ritm s6z konusuysa resimde de bu bdyledir...”

Prof.Dr. M. Zahit BUYUKISLIYEN
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Yeni Bir Evren Yaratma Coskusu ve
Sanatin Iyilestirici Giicii y;

Bazi diisiiniirler modernizmin ge¢cmisle baglarini
koparmak anlamina gelmedigini éne siirmektedir.
Gelenegin dagilmasinin veya ¢éziilmesinin onun
tamamen yok oldugu anlamina gelmedigini israrla
One siirerler. Greenberg’de bu diistintirlerden biridir
ve ge¢cmisteki sanat liriinlerinin dolayli baglantilarinin
glinliimiiz sanatinda kendini agiga vuracadini ifade
eder. Ona gére modernist sanatin kékleri gecmiste
ise gliniimiiz sanatinda da bu izleri siirebilmemiz
miimkiindiir. Bu da sanattaki zincirin halkalari gibi bir
birine bagli kesintisiz siirecin bir géstergesidir.

Albrecht Diirer’in dedigi gibi “Sanat dogada gizlidir.
Onu oradan ¢ikarabilecekler ona sahip olurlar.”
Yakin Dogu Universitesi’inde on yili askin bir siiredir
calismalarini yakindan izleme imkanina sahip
oldugum Mustafa Hastiirk, ustaca cizilip boyanmis
“portre”lerin, “nii”lerin ve “manzaralar”in yani

sira doga soyutlamalari ve giderek soyuta ulasan
heyecanli bir seriiven yasamaktadir resimlerinde.
Bu onun farkli ve kedine ait bir diinya, yeni bir evren
yaratma coskusudur. Mustafa’nin somut yada
soyut resimlerinde, “dogadan ¢ekip ¢ikardigi” izler
varhgini hep siirdiirtir. Figlirii bilerek ve isteyerek
feda ettigi soyut disavurumcu resimlerinde bile

“kokii ge¢mise dayanan gelenegin” izleri kendini

yer yer agiga vurur. Soyut disavurumcu resimlerinde
amorf bicimleri ¢izgileri belli bir diizen ve denge
icinde yerlestirdigi yiizeyler adeta canlidir ve nefes
alip verirler. Yiizey hayati ve evreni anlatir onun

icin. Miizikten esinlenerek olusturdugu “Vivaldi’den
Esintiler” serisinde miizikteki tinselligin yiizeye nasil
yansiyacagini arastirir. Kendi deyimiyle somuttan
soyuta yolculuk esnasinda plastik 6geler ve dokularla
ugrasmak inanilmaz keyifli bir stire¢tir onun igin.
Renkler ve bicimler tipki evrende oldugu gibi belli bir
denge icinde olmalidir. Denge onun igin toplumsal
hassasiyeti temsil etmektedir. Sanatg¢ilarin toplumun
en duyarli kesimini olusturduklari bir gercektir.
Mustafa Hastlirk’de bu duyarliktan nasibini almis bir
sanatgidir ve Akdenizin ortasinda giizel bir adada
yasanan olumsuzluklar onu derinden etkilemektedir.
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Toplumda yasanan savaslar, travmalar, olumsuzluklar,
yikimlar resimlerinde “Sanat lyilestirir” serisinde viicut
bulmustur. Sanat lyilestirir serisi, kullanilan teknik

ve irdelenen gevre sorunuyla glincel sanat tavrini
iceren calismalardan olusmaktadir. Eserler, sanat
iyilestirir s6ylemine uygun olarak ele alinan olumsuz
cevre goriintiilerini, kiiltiirel degerlerle értiistiirerek
ve sanatsal dile dénlistiirerek, iyilestirme seansi gibi
bir islevi yerine getirmektedir. Sanatg¢i burada bir
saman gibi toplumsal ruh halini iyilestirme ¢abasi
icerisindedir. Ve iste bu eylem ona gére

tek basina sanatin ta kendisidir.

Mustafa Hastlirk, insanlarin resimleride neyi
anlattigimi sorduklarinda ¢cogu zaman “herseyi”
demek isterim; kendi i¢csel kavgalarim. Kederlerim,
mutluluklarim, arzularim, coskularim ve kendimle
ylizlesmem vardir genellikle resimlerimde...” diyerek
sanatsal tavrini agiklar. Portreler, figiirler, doga
soyutlamalari, yansimalar, gé¢men kuslar, agaglar,
yasadigr adanin toplumsal olaylari onun resimlerinin
baslica temalaridir. Ancak hig biri

gelip- gecici degildir ya da kisa siireli olmamustir.
Uzunca bir aradan sonra - hi¢ bir komplekse
kapilmadan - ayni temalari cesur bir davranisla
yeniden ele aldigi, onlara olan ilgisini yeni bastan
canlandirdigi gériiliir. Béyle bir déniistimliiliik, o
konulara iliskin bicimsel ve iceriksel mesajin heniiz
tiikenmemis oldugu anlamina gelmektedir. Eger
arayisi onu somut nesnelere gétliriirse zaman zaman
soyuttan c¢ikip somuta da varabilir.

Ancak onun esas sanat anlayisini sekillendiren
unsurlar denge ve ritimdir. Kisacasi onun igin yasam
sanattir ve sanat da yasami igerir... Resimleri

her zaman bu eksen lizerinden yasama dair
sorgulamalarini yapacak ve bizi sasirtmaya devam
edecektir.

Prof.Dr. Nazan S6nmez,
22.10.2018



Enthusiasm To Crete A New Universe
and The Healing Power Of Art

Some critical thinkers suggest that modernism does
not mean breaking off the ties with the past.

They insist that disintegration or dissolution of the
tradition does not mean that it completely disappears.
Greenberg is one of these thinkers and points out that
the indirect connections of the previous art products
will reveal themselves in the contemporary art works.
According to him, if the modernist art has its roots

in the past, it is possible to trace these roots in the
present day art. This, such as the rings of a chain, is an
indication of the uninterrupted processes connected to
each other in the art.

As Albrecht Diirer says, ‘Art is hidden in nature. Those
who get it out of there, owns it”. Mustafa Hasturk,
whose works | had the opportunity to be able to closely
monitor at the Near East University for more than a
decade, has been expressing an exciting and gradually
increasing abstract adventure in his masterfully
created paintings including nudes, portraits,
landscapes and nature abstractions. This is his
enthusiasm for creating a different world for himself, a
new universe. In the concrete or abstract paintings of
Mustafa, the traces he pulled out of nature do always
exist. Even in his abstract expressionist paintings
withing which he deliberately sacrificed the figure,

the traces of a “tradition rooted in the past” reveal
itself from time to time. In his abstract expressionist
paintings, the surfaces on which he places the
amorphous shapes and lines in a certain way, stand
out as if they are alive and breath in and out. In his
series “Inspirations from Vivaldi”, which he created

as a result of inspirations of music, he explores how
the spirituality in music reflects on the surface. In his
own words, working on plastic elements and textures
is an incredibly joyous process to deal with during the
journey from concrete to abstract. Colors and shapes
must be in a certain balance like everything is in the
universe. Balance represents social sensitivity for him.
It is a fact that the artists form the most sensitive part
of society. Mustafa Hastlirk is also an artist who has
been influenced by this sensitivity, and the negations

experienced in a beautiful island located in the middle
of the Mediterranean affect him deeply. The clashes

in society, traumas, negativities, demolitions have
found life in his series of paintings, “Art Heals”. The
series of “Art Heals”, includes the studies with a unique
technique focusing on the environmental problems
and daily art issues. His paintings in this series, in line
with the phrase “Art Heals”, overlap the cultural values
with the environmental issues, transform them into an
artistic expression, and perform a function of healing
session. The artist here is in an effort, like a shaman,

to heal and improve the social mood. And this action,
according to him, is the art itself. Mustafa Hastirk
explains his artistic attitude and approach by saying
“When people ask me what | express in my paintings,

| would like to say “everything” most of the time;

my internal clashes, my sorrows, my happiness, my
desires, my enthusiasm amdn my confrontation with
myself are generally included in my paintings...”

Portraits, figures, nature abstractions, reflections,
migratory birds, trees, social events of the island
where he lives are the main themes of his paintings.
However, none of them was temporary or a short term
practice in his works. After a long pause - without
suffering from any form complex - he continued to
express the same themes in a brave manner, and
revealed his interest in them all over again. Such a
transformation means that the formal and contextual
message related to these forms has not yet exhausted.
Even if his quest brings him to concrete objects, he
may occasionally come out of the abstract and reach
to concrete, as well. However, the elements that shape
his basic art understanding are balance and rhythm. In
short, life is art for him and art also includes life... His
paintings will always question the life on this axis and
will continue to surprise us.

Prof.Dr. Nazan S6nmez,
22.10.2018
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Evrendeki Kaosun Sanata Yansimasti,

Evrene ait olanin nesnel bir algiyla gérsellestirilmesi Platon’un “var olan biitiin varliklarin idealar diinyasindaki
kopyalaridir ve sanatin gérevi de bu kopyalarin en iyi sekilde kopyalanmasidir” savindan gelen geleneksel tavir
oldugu bilinmektedir. Kopyanin kopyasini yapmanin éziinde yaraticilik olan sanatla yakindan uzaktan ilgisi
olmadiginin gliniimiizde tartismasi bile yapiilmamaktadir. O zaman sanati olusturan nedir?

Platon’un savindaki -nesnelerin kopyasina bagli olan- netligin sanatgilarin elinden alinmasi kaotik bir durumu
ortaya ¢ikarir. Kaos, cogunlukla sasirtici yollarla ortaya ¢ikan diizen ve karmasa arasindaki gegisleri arastirir.
Sanatginin mutsuz ve tatminsiz cabasinin gercek nedeni de budur. insanoglunun evrenin kaosu icerisinde
mutsuz ve tatminsizligi sanatgi lizerinden sembollesir. Aslinda evrendeki kaos da her daginikligin bir diizeni
oldugu gibi miikemmel bir diizen icermektedir. Whitehead’in su sézleri bunu en iyi bicimde aciklar niteliktedir.
“Evren blitiinii bakimindan, makine gibi bir varhk degil, siirekli olus iginde bulunan canli bir organizma gibidir”.
Bu anlamda bakildiginda idealar diinyasi ve onun kopyalanmasi gibi statik bir eylemin sanatla ters kése
olusturdugu daha asikar gériilmektedir.

Miizikal Ritmin Resim Uzerindeki Etkisi;

Sanat alanlari yasamla ilgili her seyden etkilendikleri gibi birbirlerinden de etkilenmeleri dogaldir. Miizik daha
tinsel (ruhsal) olan isitme duyusuna hitap ettigi icin en ¢ok da yaraticilik boyutunda ¢ogu sanat alanlarini
etkilerken resim sanati da bundan payini almistir. Resimle miizik teknik anlamda degilse bile duyussal yansima
acgisindan ortak paydaya sahiptirler. “Miizik sanatinda yansitma; séz armoni ve ritim, resimde ise desen, gélge/
1stk ve renk araciligiyla olusur.” Ozellikle 20. yiizyilda soyut sanatla birlikte miizik-resim etkilesimi oldukca
yogunlasmis ve bircok sanatgi miizikle ilgili resimler yapmistir.

Miizigin isitme yoluyla ruhumuza tesir eden ritmi ressamin renk ve gizgilerle daha etkili bir sekilde resmine
yansir. Bu etkilesim diger sanat alanlari arasindaki etkilesimden daha yogundur Resim sanatgisi miiziksiz de
tretebilir, buna kusku yok. Ancak hayata dair yasananlar paletimizi olusturan renkler ise, miizik gibi hayatin
tinilarindan rafine edilmis ve isitme duyumuzla ruhumuzu etkileyen tinisal imgenin de, sanatginin paletine
yapacadi katkiyi diisiindiiglimtizde, miizi§i neredeyse vazgegilmez olarak kabul edebiliriz.

Bu tespitler 1siginda Mustafa Hastiirk’iin resimleri iizerine sunlar séylenebilir;

Evrenin mikro zaman diliminde mikro-varliksal gercegimin farkindaligiyla biitiindeki kaosun diizen-sizligini
algilamaya calisiyorum. Bu varolussal caba benim yasamimin vazgecilmez unsurunu olustururken gérsel ifade
seklinde de resimlerime yansimaktadir. Resim seriivenim hep bir karmasanin icerisinde,bir dinginlige,bir diizene,
bir dengeye ulasma miicadelesinden olusur. Bu evrenle biitlinlesme ¢abasi yine evrenin ritminin yansimasi olan
miizikle beslenerek gérsellesir.

Bu gérsellesme,eril ile disilin ontolojik biitiinlesmesini de igcine alan mikrodan makroya varmanin tezahiiriidiir
ayni zamanda...
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Reflections of Universal Chaos on Art;

It is known that the visualization of the object belonging to universe through the objective perception is the
traditional attitude originated from Plato’s argument that “all existing beings are copies of the world of ideas,
and that the task of art is copying of these copies in the best possible way”. The controversy arising from making
copies of the copies is relevant to art which in its core is based on creativity, is not even discussed today. Then
what is it that form the art?

Taking the clarity of Plato’s argument - which is tied to the copies of objects - away from the hands of the artists
generates a chaotic situation. Chaos is in search of transitions between the order and disorder, which often occur
in astonishing ways. This is also the true cause of the artist’s unhappy and unsatisfied effort. Unhappiness and
dissatisfaction of mankind within the chaos of the universe is symbolized through the artist. In fact, the chaos

in the world has a perfect order as there is an order of every kind of mess. The words of Whitehead explain this
in the best possible way. “The wholeness of universe is not a machine-like entity, but a living organism that

is in continuous existence”. In this sense, it is more evident that the static world, like the world of ideas and its
copying, forms a corner opposite to art.

The Effect of the Musical Rhythm on Painting;

It is natural that the art fields are influenced from each other as they are influenced by everything in life. Since
music addresses to sense of hearing which is more spiritual and influences most of the art fields in terms of
creativity, the art of painting also was affected by music and had its share from the influence of music. Even if
the music and painting do not have a common ground in technical sense, they do have this in terms of affective
reflection. “Reflection in music art is made through the word, harmony and rhythm, and in painting, it is made
through the pattern, shadow / light and color” (Ipsirodlu, 2006). Especially in the 20th century, along with the
abstract art, the music-painting interaction has become very intense and many artists made pictures about
music. The rhythm that influences our souls through hearing of music is reflected in the painter’s paintings more
effectively through the colors and lines. This interaction is more intense and complicated than the interaction
between other artistic areas. The painter can produce without music, no doubt about it. However, if the
experiences of life are the source of the colors that make up our paletes, we can regard the music as almost
indispensable when we consider how the refined resonances of music refined from life affect our souls through
our hearing sense and contribute to the palete of the artist.

In light of these reviews, the following can be said regarding the paintings of Mustafa Hastlirk; Through the
awareness of my micro-existential truth within the moment of micro time, | am trying to perceive the unevenness
of the chaos in the universe. While this existential effort is becoming the indispensable element of my life, it is
reflected in my paintings in the form of visual expression. My adventure is a process in chaos consisting of a
struggle to reach a tranquility, a reqularity, a balance. The effort to integrate with this universe is visualized by
feeding with the music which is the reflection of the rhythm of universe. This visualization, at the same time,

is the manifestation of reaching to macro from micro, including the ontological integration of masculine and
feminine...
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Insanlar her zaman bana resimlerimde neyi
anlattigimi sorarlar. Cogu zaman “herseyi” demek
isterim; kendi i¢sel kavgalarim, kederlerim,
mutluluklarim, arzularim, coskularim ve kendimle
ylizlesmem vardir genellikle resimlerimde...

People always ask me what | express in my
paintings. Most of the time | would like to express
“everything” in my paintings; my inner conflicts, my
sorrows, my happiness, my desires, my enthusiasm

and my self-confrontation... //



“Hanayli Ev”, Tuval lzerine yagliboya, 60x80cm, 2001

“The Two-Storey House”, Oil Painting on canvas, 60x80cm, 2001
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1961 yilinda Hisarkéy’de “Hanayli Evde” diinyaya geldim. Ortaokul’daki resim 6§retmenim ismet V. Giiney
sayesinde yaghboya ile tanismis olup, lise yillarimda ise Aylin Orek’le sanat egitimime devam ettim. Benim
icin bu yillarda gelecekte alacagim sanat egitiminin temelleri atilmistir. O§retmenimiz Aylin Orek’in atélye
ortaminda ve zaman zaman ag¢ik havada vermis oldugu egitim lniversitede aldigim akademik sanat egitimini
aratmayacak diizeydedi.

Liseden sonra Gazi Universitesi EGitim fakiiltesi Resim Béliimiine sinav sonucunda girmeye hak kazandim. Oya
Kinikli ve Zahit Biiylikisleyen gibi hocalarin atélyelerinde egitimimi tamamladim ve dért yil sonunda Resim —
Endiistri Tasarimi béliimiinden mezun oldum.

Mezuniyetimden sonra kisa bir siire reklam ajansinda ¢alistiktan sonra askerlik gérevini yedek subay olarak
tamamlayip bir yil gegici 6gretmen olarak Dip Karpaz'da ilkokul 6gretmenligi yaptim. Bu yillarda (irettigim
“Karpaz’dan insan Manzaralari” konulu suluboya ¢alismalarimla ikinci ve iigiincii Devlet Resim Heykel
sergilerinde yer aldim ve suluboyalarim biiyiik ilgi gériir. Ozellikle Suluboya ustasi Cevdet Caddas benim igin
ileride benim yerimi alacak kisi olarak bahsetmisti.

Karpazdaki bir yillik gegici 6gretmenlikten sonra sirasiyla Degirmenlik Ortaokulu, BayraktarTiirk Maarif Koleji
ve nihayetinde Tiirk Maarif Kolejinde 6gretmenlik gérevlerinde bulundum. Lefkosa’da kurdugum atélyede
yaghboya ve akriligin yaninda giincel sanata dair ¢alismalara da yer verdim.

“Girne Kalesi”, Suluboya, 35x50cm, 1987
“Kyrenia Castle”, Watercolor, 35x50cm, 1987
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“Hisar Kéy”, Suluboya, 30x40cm, 2006
“Hisar Village”, Watercolor, 30x40cm,2006

I was born in 1961 in Hisarkdy at the “Two-Storey House”. | was introduced to oil painting by my teacher [smet
V. Gliney at the secondary school and | continued my art education with Aylin Orek during my high school years.
During these years, the foundations of art education that | would take in the following years were laid. The art
training of our teacher Aylin Orek at the workshops and from time to time in the open air, was not less than the
education | had received at the university level.

After high school, | was accepted to Gazi University, Faculty of Education, Department of Painting as a result of
the qualification exam. | completed my training, which lasted years, at the workshops of well-known teachers
such as Oya Kinikli and Zahit Biylikisleyen.

After my graduation, | worked for an advertising agency for a short while and then completed my military
service as a reserve officer. Following completion of my military service, | worked as a primary school teacher
for a year in Karpasia region. | took part in the second and third State Painting and Sculpture exhibitions with
my watercolor paintings which | produced on “Figures of People from Karpasia” during the year | worked there,
and my watercolors attracted great interest. Especially, the master of watercolor paintings, Cevdet Caddas,
mentioned about me as the person who would take his place in the future.

After a year of temporary teaching duty in Karpasia. | worked as a teacher at Degirmenlik Secondary School,

Bayraktar Tirk Maarif College and finally at Turkish Maarif (Education) College. In the workshop | established in
Nicosia, | also studied on contemporary art along with oil painting and acrylic.
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Soyuta Dogru Yolculuk Y

1990 hi yillarda figiiratif resimden yine iginde figiiriin ve nesnenin konuya gére yer aldigi ve soyutlandigi
kavramsal resimlere yéneldim. Bu dénemde toplumsal duyarliliga uygun konulara yogunlastigim séylenebilir.
Geng bir 6gretmen olarak mesleki ve toplumsal sorunlara duyarliligim nedeniyle 6nce sendika temsilcisi ve daha
sonra da yénetici olarak KTOEQS te gérev yaptim. Bu gérev sirasinda iilkede sosyal ve siyasal hareketlilik benim
kisisel sanat iiretimimi sekteye ugratsa da sendikasinin kiiltiir sanat sorumlusu olarak “Ogretmen” sergilerini ve
bunun yaninda gesitli kiiltiir sanat faaliyetleri diizenleyerek sanatin her daim icinde kaldim. Ayrica diizenledigim
organizasyonlarla bircok égretmeni de liretime tesvik ettim. Bu sayede sanat hayatina kazandirdigim égretmen
sanatgilar olmustur.

Bu dénemdeki resimlerim Akdenizin sicakligini hissettirecek derecede renkli, canli ve pozitiftir. Resimlerim Yasam
felsefesimi yansitir. Ne olursa olsun herseye ragmen pozitif ve umut yiiklidiirler. Onlarin sicakligi ve samimiligi
izleyiciyi sarar ve ruhsal olarak iyilestirir. ileride isleyecegim “Sanat lyilestirir” temasinin habercisi olan bu
resimler daha sonralari daha da soyutlasacak ve sadeleserek soyut expresyonist bir tarza evrileceklerdir.

“Girne”, Suluboya, 35x50cm, 1988
“Kyrenia”, Watercolor, 35x50cm, 1988
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“Kadin”, Tuval izerine yagliboya, 70x50cm, 1989 “Tarih Yazmak”, Tuval tizerine yagliboya, 100x80cm, 1992
“Woman”, Oil painting on canvas, 70x50cm, 1989 “Writing History”, Oil painting on canvas, 100x80cm, 1992

Journey to the Abstract Y

In the 1990s, | turned to the conceptual paintings in which the figure and the object were also placed and
isolated in accordance with the subject. In this period, | can say that | have focused on issues that were related
to social sensitivity. As a young teacher, due to my sensitivity to professional and social problems, | first tok in
charge as a union representative and then as an administrator in KTOEOS (Cyprus Turkish Secondary Education
Teachers Union). Although the social and political mobility in my country disrupted my personal art production
during this mission, | have always remained within the art by organizing art exhibitions and art activities as
the person in charge of the culture and art issues of this union. At the organizations | organized, | also have
encouraged many teachers to produce art. In this way, | managed to bring in some teacher artists to art life.

My paintings during this period are colorful, vibrant and positive enough to make the viewer feel the warmth
of Mediterranean. My paintings reflect my philosophy of life. Whatever happens, they are positive and full of
hope. Their warmth and sincerity surrounds the viewer and heals them spiritually. These paintings, which were
the precursors of the theme “ Art Heals”, would later become more abstracted and simplified, evolving into an
abstract expressionist style.
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“Baris”, Tuval lizerine yagliboya, 100x80cm, 1993

“Peace”, Oil painting on canvas, 100x80cm, 1993



“Bir Sonbahar Senfonisi”, Tuval izerine yagliboya, 50x65cm, 2003

“An Autumn Symphony”, Oil painting on canvas, 50x65cm, 2003
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Sanat seriivenimin yaklasik son 25 yilinda abstract expresyonist tarzda lrettigim ¢calismalarla kisisel sergilerimi
actim. Bu sergilerde yer alan resimlerim disinda portre, nii, natiirmort ve peyzaj konulu resimler her zaman
tretmisimdir. Bu (rettigim resimlerin bazilari belki de ilk defa bu katalogla izleyicilere sunulmus olacaktir.
Ozellikle bu ¢alismalari atélyemde cizim ve pentiir teknigimi gelistirmek ve miizik dinleyerek dinlenmek

icin yaparim. Ayrica sevdigim insanlarin portrelerini de yaparak onlari kalicilastirmayi hedeflerim. Kizimin
“Klittiiphanede” adli portre ¢calismasinda kizima olan sevgimle birlikte kitap okumayi yiiceltmek icin Rambrant’in
kullandigi yiize ve ellere mevzi isik kullanarak ikonik ve mistik bir hava vermeyi amagladim. Resim béylelikle salt
bir kisiyi betimlemekten ziyade onu entellekttiel bir gériintim icerisinde kutsallastirmistir. Resimde Rambrant’in
1stk gélge anlayisi uygulanirken renklerde en ¢ok sevdigim acik ve koyu maviler yer alr.

Hafif profilden ¢alistigim esim Selen’in portresinde de, kitap okuma gibi bir eylem séz konusu olmadigindan
ifade giiciinii eyleme degil yiiz ifadesine odakladim ve bu kez ekspresyonist bir tavirla resmi tamamladim.
Bir portrede kisinin fiziksel 6zelliklerinden fazla duyussal ézelliklerini yakalama ¢ok daha 6nemlidir. Esimin
portresinde de onun fiziksel 6zelliklerinden ¢ok kisiligini-mizacini ortaya koyan ézelliklerini yakaladigimi
diisiiniiyorum.

“Sakli Yiizler”, Fotograf, 2016
“Hidden Faces”, Photography, 2016
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“Sanatginin Esi”, Tuval lizerine yaglhboya, 50x35cm, 2011
“Wife of Artist”, Oil painting on canvas, 50x35cm, 2011

In the last 25 years of my art adventure, | held my personal exhibitions with the works | produced in an abstract
expressionist style. Apart from my paintings exhibited in these exhibitions, | always produced portraits, nudes, still
life and landscape paintings. These paintings will probably be first time presented to the audience. In particular,

| make these paintings in my workshop to develop and improve the technique of penturia and chill out myself. |
also draw portraits of people | love, aiming to make them permanent. In my daughter’s portrait called “In the
Library % | aimed to give an iconic mystical air to face and hands by using Rambrant’s spot light to promote
reading and express my love to my daughter. The painting thus sanctifies her in an intellectual manner rather
than merely portraying someone. In the painting, while Rambrant’s light and shadow approach is applied, light
and dark blue take place as my favourite colors.

Since there is no action such as reading a book in my wife Selen’s portrait which | studied with a lightweight
profile, | reflected the expression focus in the face rather than focusing on the action, and this time | completed
the painting with an expressionist approach. In a portrait, it is much more important to capture the affective
properties of the person than his / her physical characteristics. In my wife’s portrait, | believe that | have captured
the characteristics of her personality-character rather than her physical characteristics. There are two different
purposes and attitudes in my portrait works. The first one is based on the understanding of documentary
approach that has been traditional since the aristocracy - before the camera invented -, while the second is based
on the portrait works | have done for conceptual purposes, using the ready-made object whenever required.
While the second is based on the purpose of an artistic action of contemporary art, the first was realized with a
traditional or modernist approach.
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Portre ¢calismalarimda iki farkli amag ve tavir s6z konusudur. Birincisi aristokrasiden beri gelen -fotograf
makinesinden 6nce- geleneksel olan belgeci bir anlayisa sahipken ikincisi gerektiginde hazir nesneyi (ready
made) de kullanarak kavramsal amagla yaptigim portre calismalaridir. ikincisi giincel sanata dair sanatsal bir
eylem amacini tasirken birincisi geleneksel anlayisla gergeklestirilmislerdir. Ancak bu ¢alismalarda da kendime
has ekpresyonist tavir agik bir sekilde kendini belli eder.

Natiirmort ve peyzaj calismalarim da atélyemde zaman zaman miizik dinleyerek dinlenme amach yaptigim
calismalardir ve yine ekspresyonist tavri igerirler.. Resim: ...deki portre kolaj iceren karisik teknikte yapilmis olup
cagdas kadinlarin tiimiinii temsil eden bir portredir ve onlarin kimliklerini veya kiinyelerini belgelemektedir.
Onlar gérenin hemen anlayacagi iist sosyo-ekonomik siniftan kadinlarin tiimiidiir. Resim..de “Saklanmis Yiizler”
eserim fotograf makinesi araciligiyla yapmis oldugum bir resimdir. Bu anlaimimdan da anlasilabilecegi gibi
resim yapma eylemi sadece yiizey iizerine kalem ve boyalarla yapilan bir eylem dedildir. Onemli olan sanat eseri
yaratmaksa giiniimiizdeki olanaklari kullanarak her tiirlii bu eylem gerceklestirilebilir. isin sirri neyi, nasil ve ne
sekilde en giic¢lii bicimde ortaya koyabilmenizde saklidir. Burada ele aldigim konu yine kadinin sosyal statiisiiddir.
Toplum icerisinde var olduklari kadar degil de gésterildikleri kadar var olan kadinlari ikonlastirarak ele alan

bu calismada kadinlarin kendi ytizlerini kendi elleriyle kapatmasi ironik bir yaklasimdir. Burada anlatiimak
istenen bireyin yasadiklarindan kendine de pay ¢ikarmasi anlasiimalidir. Eller (izerine sarilmis beyaz nesneler
kompozisyonda siyah-beyaz-gri dengesine eslik ederken kavramsal olarak da kadinin tutkularini inanglarini ve
manevi dederler anlamindaki gesitlilik ve zenginligini ifade etmektedir.

Portre sanati, kisiyi ve kisiligi betimleyen ve anlatan bir tanimlama oldugu halde burada portre, bir cinsin

belli bir sosyal sinifini ifade etmektedir. Yine benzer bir portre olan “Bekleyis” eserinde ezilen, kimliksizlestirilip
degersizlestirilen biitiin kadinlarin temsili gériintiisiiyle yiizlesilir. Pek tabi ki bu sadece kadini degil ayni
pozisyon ve statiide olan canli cansiz her seyin ikonlastirilmis halidir. Dinsel 6gretinin gliglii oldugu ikonoklazma
déneminde aci ceken isa veya yavrusunun 6éliimiiyle kahrolan Meryem’in mistik bir hava icerisinde
kutsallastiriimasiyla sekillenen ikonlar ne iseler, burada da ezilen kadinin benzer bir yéntemle ele alinmasi ayni
seydir. Ancak dinsel dedil, sanatsal bir etkiyle bu portrelerin ikonlastirilmasi 6ziinde ayni seydir. Mutlaka ki
birincisinde gliglii bir inang, ikincisinde ise saglam bir sanat bilinci sarttir.
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However, in these studies, the self-expressionist attitude clearly manifests itself. My still life and landscaping
works are those | have done for chilling out at my workshop by listening to music from time to time and they also
contain an expressionist attitude. The is a portrait which was made of mixed technique of portrait collage and
represents all the modern women and stands out as a documentation of their identities. They are all women of
the upper socio-economic class, as could immediately be understood by the viewer.

My painting...., “Hidden Faces”, is a study that | made through a photo taken with my camera. As could be
understood from this example, the act of painting is not just an action with pencils and paints on the surface.

If making art is the point of concern, than all the possibilities available can be used. The secret of the matter is
hidden in what way and how you reveal the object in a strong way.

The subject | discussed here is again the social status of women. In this study, there is an ironic approach towards
women who cover their faces with their own hands in the society, who seem to exist only as much as they are
allowed to appear in society. What should be understood here is that the individual must also make a share of
himself / herself. While the white objects wrapped on the hands accompany the black-and-white-gray balance in
composition, they also conceptually express the woman’s passion for her beliefs and her diversity and richness in
the sense of spiritual values.

Although the portrait art is a description of a particular social class of a genre, the portrait here describes a
certain social class of a gender. Again, a similar portrait is a representation of all women who are oppressed,
disidetified and devalued. Of course, this iconized status does not only reflect the status of woman, but of
everything alive with the same position and status. In the iconoclasm period, where the religious doctrine was
strong, whatever were the mystical impression in the icons shaped by the sanctification of the Virgin Mary

who was suffering from the death of Jesus or her child, studying the woman who is oppressed and treated in a
similar way is the same thing here. However, in essence, the iconization of these portraits with an artistic effect,
without imposing any religious impression, is essentially the same thing. Surely, a strong belief in the first, and a
solid art consciousness in the second is necessary.

“Pencere”, Tuval tizerine Karisik Teknik, 60x60cm, 2011
“Window”, Mix Media on Canvas, 60x60cm, 2011
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Nii ¢alismalarimda da yine konu kadindir ve genelde ezilen ve bir meta olarak kullanilan kadin konu alinmistir.
Resim .... da kadin portrelerdeki gibi yine ezilendir ve siddet gérendir. Ancak burada da herseye ragmen erotik
olmaya devam etmektedir. Belki de kadinin makus kaderini belirleyen onun erkegin géziindeki erotik algiya
sebep olma durumudur. Resim ...da erotik bir kadin hali olmakla birlikte kadinin yasami icerdigini ve temsil
ettigini séyleyebiliriz.

“Hayatin Akisi”, Tuval tizerine yagliboya, 50x65cm, 2016
“Flow of Life”, Oil painting on canvas, 50x65cm, 2016
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“NG”, Tuval tizerine yaglhboya, 50x50cm, 2014 “Bekleyis...”, Tuval lizerine yagliboya, 50x70cm, 2012

“Nude”, Oil painting on canvas, 50x50cm, 2014 “Waiting...”, Oil painting on canvas, 50x70cm, 2012

In my nude studies, the subject is woman, and center of focus is on the woman, who is generally oppressed and
used as a commodity. In Painting .... the woman is the oppressed one and subject to violence. However, despite
everything, she continues to be erotic. Perhaps, what determines her destiny is the situation of causing erotic
perception in the eyes of the man. In Painting ...., despite the fact that there is a perception of an erotic woman,
we can claim that the woman represents life.
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“Natirmort”, Tuval tizerine yagliboya, 70x50cm, 2001
“Still Life”, Oil painting on canvas, 70x50cm, 2001

Hayatin natiirmortlarda ayri plastik lezzet algisi oldukga yiiksektir. En ¢ok keyif alarak yaptigim ¢alismalardir.
Klasik miizik esliginde ruhsal bir dinlenmeye kendimi birakip kurguladigim siradan objeleri farkl bir diinyaya
tasir ve sanatsal bir algiyla izleyicide estetik bir haz olustururlar. Resim...daki tavir onun kisisellesmis
disavurumcu tavrinin list seviyedeki tezahliriidiir. Resim...deki natiirmort ¢alismasi ise daha siradan ve naif bir
goriinim tasir.
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In the still life, the perception of plastic flavor is quite high. These are the works | enjoy most. | leave myself to a
spiritual resting with classical music and create an aesthetic pleasure with the ordinary objects so that they make
an artistic perception in the audience. The attitude in Painting ... is a high-level manifestation of his personalized
expressionism. Tthe still life in Painting ........ is more ordinary and naive.

“Natirmort”, Suluboya, 40x30cm, 1996
“Still Life”, Watercolor, 40x30cm, 1996
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Peyzaj ¢alismalarim da yine natiirmorttaki gibi ayni anlayisla lretilmis ¢alismalardir. Resim...daki soyutlanmis
peyzaj calismalarinda renkler kugulama ve planlar, abstract resimlerdekinin aynidir. Bu resim sadece o
calismalarin bir 6nceki evresini temsil eder. Soyut disavurumcu resimler soyut birer peyzaj ¢alismasini andirirlar.
Resimlerimde evrensel denge ve ritim baslica unsurdur.

“Deniz Feneri”, Tuval izerine yagliboya, 60x60cm, 2015

“Lighhouse”, Oil painting on canvas, 60x60cm, 2015
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“Peyzaj”, Tuval lizerine yagliboya, 100x100cm, 2011
“Landscape”, Oil painting on canvas, 100x100cm, 2011

My landscape works are also produced with the same understanding as in still life. Painting style, coloring and
plotting in the abstracted landscape work Painting ..... are the same as in the abstract images. This painting only
represents a previous phase of that work. Abstract expressionist paintings resemble an abstract landscape work.
Universal equilibrium and rhythm are the main elements in my paintings.
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“Kale ve Liman”, Tuval tizerine yagliboya, 100x100cm, 2018
“Castle and Harbour”, Oil painting on canvas, 100x100cm, 2018







Miizikten Esinlenerek

Yapilan Calismalar
/

Paul Klee resimlerinde Miizigin yapisal etkilerini incelemistir. Digeri ise tiim bu kaygi ve ugraslardan bagimsiz
olarak tamamen mdizigin ritmik etkilesimiyle icten gelen duygularin ylizeye en ézglir bir sekilde yansimasina

izin verilmesi. Yani mizigin tinsel etkilenim gticiinden faydalanarak yine tinsel birikimlerle sentezlenip disa
yansitilmasidir. Bunun da en 6nemli temsilcisi Wassily Kandinskydir. Buradaki temel diistince dis diinyayla ilgili
nesnel gbzlem ve somut dlisiinceden tamamen bagimsiz olarak resimlerin yalnizca ruhsal bir ifadeyle olusmasidir.

Ikinci tavrin sergilendidi, miizigin tinselliginden etkilenerek iretilmis calismalara 6rnek teskil eden Vivaldi’nin
“Mevsimler”inden esinlenerek, yapiimis calismalar (zerinde irdeleme yapilirsa; bu ¢calismada amacglanan, mizik
vapisinda resim yaratmak yerine, salt muizikteki tinselligin, resme nasil yansidiginin ifade edilmesidir.

Tiim benzerliklerine ragmen miizik ve resimde konusma dili gibi birinden étekine birebir geviri yapiimasi
imkansizdir. Ustelik bu ugras pek de gercekci olmaz. Olsa olsa miizikteki ritmin veya tininin resimsel
yvansimalarina raslanabilir. Bu diisiinceye kosut lretilen resimler okunacak olursa, tipki Vivaldi’'nin siirinde ifade
edildigi gibi séyle yorumlanabilir; Gékylzi kismen agik insanin igine isleyen kuru bir soguk, mavi gokytiziinde
helezonik beyaz bulutlar, ayazi ve riizgari simgeliyor. Yerler karla kapli insanlar belli belirsiz olduklari halde
kalabalik bir grup olduklari anlasiliyor. Buz tizerinde yiirtiyebilmek ve belki de durabilmek icin ugras veriyorlar.

Kongertonun bu bélimiinde yaylilar, titreyen ve isinmak icin ayaklarini yere vuran insanlari resimler gibidir.
Eserde mtizikten farkli olarak karlara yansimis isik renkleri ile dagin koyu kahve, buz tutmus gériinttisi bile
insanda bir sicaklik duygusu olusturuyor. Bu beste yapanla resim yapanin kisilik yapisi ve ruh haliyle ilgili bir
durum olsa gerek. Resim ylizeyindeki soguk renklerin hakimiyeti kisin dayanilmaz soguguna vurgu yapiyor.
Kapladiklari hacmin az olmasina ragmen kullanilan parlak sari ve kirmizilar ise gézi pek de rahatsiz etmeden én
plana firlayip resme canlilik katiyorlar.

*Resimden bir kesit. *A section from the painting.

9661 ‘WI0GX0/ ‘SbAUDI uo bunuind J10 *,| IP|PAIA WOLf suonpaidsul,
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*Resimden bir kesit. *A section from the painting.

Works Inspired

by Music
Y /

Paul Klee examined the structural effects of music in his paintings. The other is to allow the feelings of sincerity
to be reflected in the most free way to the surface, regardless of all the concerns. In other words, the spiritual
influence power of the music is synthesized and reflected outside with spiritual accumulation. The most
important representative of this is Wassily Kandinsky. The basic idea here is that the images are formed only by
spiritual expression, completely independent of objective observation and concrete thought about the external
world.

966T ‘WI0GX0/ ‘SoAupI uo bunuipd J10 *,if IP|PAIA Woif suonpiidsuy,
9661 ‘W205X0/ ‘vAOqIBDA JulIazZn [DAN] *,[] 43]12UIST UBP,IPIDAIA

If we examine the works inspired by the “Seasons” of Vivaldi, which is an example of the works produced with
the second attitude and inspired by the spirituality of music; the aim of this study is to express how spirituality in
music is reflected in painting rather than creating pictures in musical structure.

Despite all the similarities, transformation between music and painting is impossible, it is not like translation
from one language to the other. Moreover, this effort is not realistic. It may be that the rhythm or timbre of the
music may be reflected in the pictorial reflections. If the pictures produced in parallel with this idea are examined,
it can well be interpreted as in Vivaldi’s poem; The sky is partially clear, there is a dry cold freezing people, and
the blue sky with spiral white clouds represent the wind. Although the people covered with snow are vaguely
obscure, it is understood that they are a crowded group. They’re trying to walk on ice and maybe trying to stop.

In this part of the concerto, the people of the strings are like the pictures of the people who shiver and shake their
feet to warm up. Unlike the music in the work of the reflection of the light reflected in the snow, the dark brown,
even frosted image of the mountain creates a sense of warmth in man. It must be a situation related to the
personality and the mood of the person who makes this composition. The dominance of the cold colors on the
painting surface emphasizes the unbearable cold in winter. Bright yellow and reds, despite the small volume they
occupy in the painting, rush to the fore and bring vitality to the picture, without disturbing the eye.
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Mevsimler’den Kis’in allegro olan son béliimiinii resimleyen eserde sicak giinlerin miijdesi verilir gibidir. Resimde
miizikal ritim oldukga é6nemsenmis olup neredeyse resmin ana temasi bunun lizerine kurulmustur. Orta béliimde
insanlar, adeta hizli (allegro) miizik esliginde dans edercesine ugusarak hareket ederlerken, yerdeki karlar ve

gokyiiziindeki bulutlar ise sogugu temsil eder nitelikte bir gériiniim vermek icin daha duragan bir tavir icindeler.

Yine kisin siddetli soGugunu miizikal ritimle yumusatarak betimleyen bir calisma. Mavi renge bliriinmiis karlar
mavi rengin sagladigi huzuru karin temsil ettigi soguk tavra ragmen insana hissettiriyor. Cok bilindik bir kis
manzarasi gériintlisiinii anlatan resim tam ortadan ufuk gizgisiyle ikiye béliinmiis, alt taraf karlarla kaph

bir ylizeyken, (st kismi da gékyiiziini temsil etmekte. Resimde, ¢ok basit bir konu, ¢cok sade bir anlatimla
bicimlenmis olmasina ragmen gii¢lii bir duygu ve ifade yogunlugu hissedilmekte.

Goékyiliziindeki firtina, icinde barindirdigi sicak rengin iyimserligine ragmen kasvet ve siddet iceriyor. Buna
karsit olarak alt kisim yerdeki karlarin biitiin sogukluguna ragmen dengeleyici bir bicimde huzur ve siikuneti
barindiriyor. Miizigin tekrarlanan melodilerindeki ritim ézelligiyle benzesen, her alana hakim, mavi rengin agik
ve koyu ton varyasyonlari ile buna eslik eden, belirgin ve sert firca vuruslari, orkestradaki ritim enstriimani
gGrevini lstlenmisler.

“Vivaldi'den Esintiler IlI”, Tuval tizerine yagliboya, 70x50cm, 2004

“Inspirations from Vivaldi Ill”, Oil painting on canvas, 70x50cm, 2004
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“Vivaldi'den Esintiler V", Tuval lzerine yagliboya, 70x50cm, 2004

“Inspirations from Vivaldi IV”, Oil painting on canvas, 70x50cm, 2004

In the work that depicts Winter which is the last part of the allegro from the Seasons, the gospel of hot days
seems to be given. The musical rhythm is very important and the main theme of the painting is based on this. In
the middle section, while the people act as if they dance so fast as if they are flying with the music, the snow on
the ground and the clouds in the sky are more stable in order to give the appearance of the cold.

Yet again a work that describes the harsh cold of winter with a soft rhythm. The blue-colored snow makes us
feel the peace of mind provided by the blue color despite the imagery of cold represented by snow. The picture
depicting the image of a very familiar winter landscape is divided into two with the horizon, the lower side
becoming a surface covered with snow, and the upper part representing the sky. In the painting, a very simple
subject, very simple form, although a strong sense of emotion and expression is felt.

The storm in the sky contains gloom and violence despite the optimism of the warm color it contains. On the
contrary, the lower part of the ground, despite all the coldness of the snow, characterizes peace and tranquility in
a balanced form. Clear and dark tone variations of the blue color, accompanied by light and dark tonal variations,
accompanied by the rhythm of the music in the repetitive melodies, accompanied by distinct and hard brush
strokes, serves as the rhythm instrument in the orchestra.
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Vivaldi’nin, Sonbahari betimleyen koncgertosunda dans eden kéyliilerin hasati kutlamasi tema olarak islenir.
Sonbahar, buruk sevinci, tatli bir hiiznii ve romantizmi simgeler. ilkbahardan sonra en canli ve hareketli
mevsimdir. Romantik ressamlar, yazarlar ve sairler eserlerini genellikle bu mevsimde (iretirler. (Resim 3), tiim
calgilarin hep birlikte girdigi allegro kismini gériintiiler, cosku ve hareket en (ist noktadadir. Resimde kisi haber
veren soguk renklerin hakimiyetine ragmen katisiksiz, yalin ve parlak durusuyla sari, solo gérevini listlenerek
sonbahari tiim cazibesiyle vurguluyor.

Miizikal ritmin en st diizeyde hissedildigi resimde, sembolik figiirlerdeki hareketlilik doganin ritmik devinimiyle
uyumlanmis, fakat hangisi hangisinin etkisinde belli degil. Sarinin kontrasti olan morlar, melenkolik ve hiiziinlii
kisa girisi animsatirken, birkag¢ enstriiman gibi orkestraya eslik eden turuncu ve kirmiziya yakin firca darbeleri
ise, sanki orkestra sefinin bir hareketiyle anlik vurus yapan vurmallari andirirlar. Tabloya hakim morlarla
sarilar, kollektif bir paylasimla siddeti cagristirirken belli bir dengenin bozuldugu an, biiyiik bir kargasanin

da baslayacadini hissettirirler. Birbirine kontrast olan turuncu ve agik maviler ise dengeyi saglamakla gérevli
enstriimanlari temsil ediyorlar. Kandinsky’nin de deyisliyle; “Sari kolayca siddet gésterir, biiyiik derinlesmelere
dalmaz. Mavi zar-zor siddet gésterir, Biiyiik siddetlere yiikselmez... dinginlik égesini gelistirir.

Sari rengin hakimiyetindeki resimde Sonbahar, tiim 6zellikleriyle kendini gésterir (Resim 19). Renkler riizgarin
savurdugu yapraklar gibi havada ugusur. Ritim bir 6ncesine oranla yavaslamis ve sonsuza kadar slirecekmis
gibi tath bir ahenge déntismiis durumda. Miizikteki melodilerin birbirinin tekrariyla par¢cada olusturdugu
uyum, burada da renklerin ve firca darbelerinin israrli tekrariyla sahnelenir. Gériintii adeta firtina éncesi
dinginligi animsatir. Doga taklidi higbir figliriin yer almadigi resim, tam anlamiyla soyut bir ifade bicimini
sergiler. Miizikteki notalar yerine renkler kullanilirken, dis diinyadan tamamen bagimsiz sadece miizigin ruha
dokunan etkisiyle, ruhun renge biiriiniip tuvale yansimasi gerceklesmis gériiniir. Resim soyut olmasina ragmen
sonbaharin biitiin argiimanlarini icinde hissettirir. “ifade ve soyut bir anlamda birbirleriyle értiisiirler ve
birlikte yeni bir evren tablosunu olustururlar... Bu soyutluk kategorisi ile insan birdenbire somut bir dis-diinya
evreninden gikar ve yeni bir evrene, soyut bir evrene girer. Yani Kandinsky’nin s6ylemi ile, ‘bir kiireler miiziginin’
egemen oldugu yeni bir evrene.”

Kandinsky sari icin, siddet icerir s6ziinii kullanirken mavinin de huzuru baridirdigindan dem vuruyordu.

Buna gére bakilirsa siddetin yogunlastigi 6l¢tilii kullanilmis agik ve koyu maviler denge unsuru olustururlar.
Tamamiyla nesnel gerceklikten kurtulmus olan resim maddeyle degil tam anlamiyla ruhla ilgilidir. Mikroskopta
biiyiitiilmis bir hiicreyi andiran sekiller kendi olusturduklari 6zgiir diinyalarinin elemanlarini sembolize ederler.
Herbert Read bunu desteklercesine “Sanat eseri dlisiinceden ¢ok duyguda belirir, ger¢cegin dogrudan dogruya
ifadesinden ¢cok bir semboldiir” der.

ilkbahar, doganin uyanisi, canlanmasi, kisin soguk kasvetli havasinin ilimasi, canlilarin kendilerini tekrar kirlara
salivermeleri, kuslarin béceklerin ugusmasi, civil civil 6tiisleri, giceklerin cémertge adeta patlarcasina agilip

her tarafi siislemeleriyle hayat bulur. ilkbaharda dodanin yesil bir értii giyinip, iizerini rengarenk desenlerle
boyamasi vb. bir hareketlenme ve degisim déniistiim yasanir. Bu bir devrim niteligindedir. Doga bastanbasa
kendini yeniler, yok olur ve adeta bastan dogar.
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In the concerto of Vivaldi depicting Autumn, celebration of harvest by dancing peasants is the theme. Autumn
symbolises a bittersweet joy, a sweet sadness and romanticism. It is the most vibrant and colorful season after
spring. Romantic painters, writers and poets often produce their works in this season. (Painting 21) depicts the
allegro, where all instruments enter all together, and enthusiasm and movement are at the top. Despite the
dominance of the cold colors indicating the coming winter, the pure, simple and bright stance of the yellow,
taking on the task of solo, emphasizes autumn with all its charm.

In the painting where the musical rhythm is felt at the highest level, the mobility in the symbolic figures is aligned
with the rhythmic movement of nature, but it is not clear which one is influenced by which one. While the

purple, which is the contrast of yellow, is reminiscent of the entrance to melancholic and sorrowful winter, the
orange and red brush strokes, like the instruments accompanying the orchestra, resemble the percussions which
make sudden hits with a movement of the conductor. The yellows and purples are dominant in the painting

and reminds violence, however, they also evoke that if a certain balance is disturbed, a great chaos will begin.
Orange and light blues that contrast each other represent instruments that are responsible for ensuring the
balance. In Kandinsky’s words; Yellow easily shows violence, does not immerse in large deepening. Blue hardly
refers to violence, does not rise up to extensive violence ... improves the element of serenity.

In the picture dominated by yellow color, Autumn manifests itself with all its features (Painting 22). The colors fly
in the air like the leaves blown by the wind. The rhythm has slowed down compared to its predecessor and turned
into a sweet harmony as it would last forever. The harmony created by the melodies in the repeating part of the
music is staged here with the persistent repetition of the colors and the brush strokes. The image is reminiscent
of calmness before the storm. The picture in which there is no imitation of nature exhibits a purely abstract
expression. While colors are used instead of notes of music, it is completely independent from the outside world,
and just like the effect of music touching on the soul, the soul decorated with color appears on the canvas.
Although the picture is abstract, it makes you feel all the varianes of autumn. “They overlap with each other in
an abstract sense, and together they form a new universe scene... With this abstraction category, man suddenly
emerges from a concrete universe of outer-earth and enters a new universe, an abstract universe...” In other
words, with Kandinsky’s discourse, “a new universe in which a music of spheres dominates.”

Kandinsky while claiming that the concept of yellow includes violence, refers to blue as the color standing for
the peace. Considering this, light and dark blues used in harmony form a balance element in contrast with the
intensification of violence. The picture, which is completely free from objective reality, is not about matter, but
about soul. The shapes resembling a magnified cell under the microscope symbolize the elements of their free
worlds. Herbert Read says “The work of art appears in the emotion rather than the thought”.

Spring finds life in the awakening and revival of nature; the cold gloomy mood of winter gets warmer, the
creatures release themselves back to the prairie, the chirping birds and insects fly, the flowers generously busrt
out into blossom and decorate all the forms of life. In spring, nature dresses a green veil and paints with colorful
patterns, a change and transformation comes to life. This has the features of a revolution. Nature renews itself
from top to bottom. it disappears and is virtually born from the very beginning.
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Baharin bu canli atmosferini Vivaldi siirinde, “ilkbahar geldi ve kuslar onu sarkilarla karsiliyor” diye yazmis.
allegroda kemanlar kus seslerini taklit eder. Yine bir derenin siriltisina eslik eden hafif ve yumusak meltem
esintisi insani sarhos eder. Olduk¢a yogun bir duygu selini ifade ediyor. S6yle ki; daha kisin soguk etkisinden
siyrilamamis yesil fon ve onun lizerinde ritmik bir akis icerisinde yer alan yasama dair hersey, tomurcuklarini
acmaya yiiz tutmuslar. Sanki biitiin kainat aska gelmis dans edip egleniyor. Yemyesil ilkbahar, mavi- soguk
karl kis ile saridan kirmiziya dogru giderek yanip tutusan yaz, sanki ressamin paletindeki renklerin birlesimiyle
olusmuslar gibi. ilkbahari temsil eden yesil rengin hakimiyetindeki resimde, baharin civil civil hareketliligini
betimleyen canli sicak renkler, ylizeye dengeli bir sekilde dagilmislar. Baharin serin havasini miijdeleyen yesil
ylizey, icinde barindirdigi mavilerle kisin izlerini tasirken, sari ve turuncularla da yazin habercisi gibidir.

“Vivaldi'den Esintiler VV, Tuval tizerine yagliboya, 50x70cm, 2004

“Inspirations from Vivaldi VV”, Oil painting on canvas, 50x70cm, 2004
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“Vivaldi'den Esintiler VI”, Tuval zerine yagliboya, 100x80cm, 1994
“Inspirations from Vivaldi VI”, Oil painting on canvas, 100x80cm, 1994

Vivaldi depicted this vivacious and colorful atmosphere of spring in his poem; “Spring has come and the birds
are greeting her with their songs”. In the allegro, violins mimic the bird sounds. What is more, the light and soft
breeze that accompanies the plashing of a creek enchants us. Expresses a very intense emotional flood. Namely;
The green background that is still under the cold effect of winter and everything about the life taking place in

the rhythmic flow of the winter are about to blossom. It’s as if the whole universe has come to love, dancing

and having fun. Lush spring, blue-cold snowy winter, summer gradually burning from yellow to red, all formed
through the combination of colors in the palette of the painter. In the picture dominated by the green color
representing the spring, the vibrant warm colors depicting the lively mobility of spring are evenly distributed
across the surface. While the green surface heralding the cool air of spring carries the traces of winter within the
blues it embraces, the yellow and orange colors are standing out as the indication of winter.
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Vivaldi’den Esintiler dizisindeki resimler, dis diinyadan hareket etmemekle birlikte yine de doganin sembollerle
ifade edilmesi gibi bir gériiniim sunarlar. Ornegin ilkbaharin islendigi bu resim (Resim 20) icinde neyi
barindirmaz ki? Civil civil étiisen kuslarin,yemyesil bayirlarin, zevkten sarhos olmus dans edip eglenen canlilarin
olmadigini kim séyleyebilir. Baharin biitiin o canliligini, heyecanini ve yeniden dogusunu hangi nesnel anlatimla
betimleyebiliriz? Kuskusuz ki bu konuda en usta sanatgi bile yetersiz kalacaktir. “Bicimde soyut olan ne kadar
serbestge ortadaysa, o kadar saf ve bu arada ilkel bir tini verir. Yani, figiiratif 6genin az ya da ¢ok fuzuli oldugu
bir bestede bu figliratiflik de az ya da ¢ok terk edilip yerine salt soyut ya da biitiiniiyle soyuta déndiistiirilmiis
figiiratif bicimler konulabilir. Yazidaki harfler gibi belirlenmis ve ezberlenebilen sembollerden farkli olarak gérsel
anlatimin soyutlanarak sadelestirilmesi ve ruha etki eden miizigin ritminin gézle gériiniir bir bicimde belirginken
yine de farkli kisilere gére farkli okumalara firsat vermesi soyut resmi daha gizemli hale getirmektedir.

ilk bakista cok bilindik bir peyzaj resmi gibi duruyor. Resmin alt kisminda sira daglari andiran bigim yapisi
resme somut bir doga izlenimi veriyor. Yesile bliriinmiis daglarin lizerindeki gbkyliziine benzer alanda soyut bir
anlatim igeren bicimler s6zkonusu. Onun da lizerinde gékyiizii oldugu izlenimi veren biraz da kolajin etkisiyle
hacimlenmis bulutu andiran sekiller yer aliyor.

ilkbahar, tamamiyla dogaya hakim olmus, hareket, canlilik ve cosku yerini dogum éncesi dinginligine birakmis,
adeta miizigin andante béliimiindeki kadar yavas ve yumusak ritmin gérsel yansimasi gibi. Yemyesil bir

ylizey lizerinde, sadece isik rengi olarak kullaniimis olan sari, giin 1siginin yeryliziine yansimasi gibi her tarafi
aydinlatiyor. Daglar ve ovalar lizerinde dans eden isik gékyliziinii de yalayip maviden yesile boyamis. Isigin
altinda yer yer géziiken soguk gri-mavi baharin serin ve hafif esintisini hissetirirken cogunlukla aydinlanmis
olan alanlarda da sicagi miijdeleyen bir gériintii sunuyorlar.

Miizigin tinisi kulagi oksar bir sekilde duyulurken, yayli ¢algilarin yaylarinin teller (zerinde ¢ok hafif bir sekilde
kaydigi hissedilir. Oldukca yalin ve minimalist bir yaklasim sergilenen resimde, gercek bir doga gériintiisiinden
cok, miizigin konusuna kosut olarak alimlamayla olusturulmus imgelerin yaratilisi sunulur. Yaratma ediminin
sanatin ta kendisi oldugu diisiiniildiigiinde, bu yarati olusurken, gercek dogadan hareket edilmeden salt miizgin
soyut etkisi ve bilin¢alti diger birikimlerin harmanlanmasi, imgelem diinyasini olustururken, belki de bunlara
doga nesnesi birtakim kirintilarin etkisi de kendiliginden katilacaktir. Her ne olursa olsun sonugta (retilen yapitin
ylizeyi kullanma, bicimsel arayislarda non-figiiratif egilim, perspektif yerine espasla olusturulan derinlik, vb.
resmin yapisal 6zellikleri her ne kadar dogayi andirsa bile -ki bu da olsa olsa miizigin anlatimiyla ilgili diissel bir
kurgulamadir- yine de (Resim 6)’nin soyut bir resim olmadigi séylenemez.

Vivaldi’nin yazi, ilk béliim olan allegroda, yakici giines altinda tembel ve durgun bir atmosfer sunar. Yazin o
kavurucu sicadi biitiin yiizeyi kaplayan kirmiziyla vurgulanmis yine ilkbahar resmine benzer kiigiik delik gibi
sekiller de yiizeye belli bir denge saglayacak sekilde yayilmislar. Bu kii¢lik delikler veya pencereler kasvetli

olan havaya biraz olsun nefes aldiriyorlar. Birbirine yakin veya uzak kiigiiklii biiyiiklii yildizlarin olusturdugu bir
galaksi gériiniimiinde, miizigin sakin yavas ritmine uygun olarak boslukta agir agir dolasan bu semboller sanki
yeni bir alfabenin harflerini olusturuyorlar. Yaylilardan kemanin ince ve yanik sesi titrek bir tini olusturuyor.
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The paintings in the series of Inspirations from Vivaldi depict the appearence of nature with symbols. For
example, where spring is studied, includes everything. Who can claim that there is no chirping birds, lush
slopes, enchanted creatures enjoying pleasure of dancing and having fun? What objective narrative can we
use to describe all the vitality, excitement and rebirth of spring? Undoubtedly, even the most skilled artists will
be insufficient. “The more one is free in abstract form, the more it is pure in a primitive tone. In other words,

in a composition where the figurative element is more or less superfluous, this element can be more or less
abandoned and replaced by figurative forms that are transformed into purely abstract or wholly abstract forms.
Unlike the specified and memorized symbols in a text, the visual expression is differentiated and memorized, the
visual depiction differentiates in that the rhythm of the music that affects the soul is noticeably visible, yet it
gives different inspirations to different people, making the abstract picture more mysterious.

At first glance, looks like a very familiar landscape painting. In the lower part of the painting, the form of the
mountain-like shape gives the picture a tangible nature. There are forms of abstract expression in the area
similar to the sky above the green-covered mountains. Above them, there are objects giving impression of clouds
with the collage effect.

Spring, completely dominated the nature, movement, vitality and enthusiasm left their place to a prenatal
tranquility, which evokes the visual reflection of music in slow and gentle rhythm of the andante section of music.
Yellow is used as a light color on a green surface and illuminates every side like the reflection of daylight on the
earth. The dancing light of the mountains and the plains also touched the sky and colored from blue to green.
While the light of the cold gray-blue evokes the cool and light breeze of spring, it mostly depicts an image that
heralds the heat in the illuminated areas.

While the timbre of the music is heard in a way that the ear is stroked, it is felt that the springs of the string
instruments are slid slightly on the wires. In the picture, where a quite simple and minimalist approach is
presented, the images created in parallel to the subject of music is depicted, rather than a real nature image.
When the creation act is considered to be the art itself, while this creation is formed, the abstract effect of pure
music and the blending of the other subconscious accumulations, will create the world of imagination, and
perhaps, the effect of some objects of nature on them will also participate spontaneously. Regardless of what the
result is, using the surface of the produced work, non-figurative tendency in the formal search, the depth created
by the space instead of the perspective, and although the structural characteristics of the painting resemble
nature, even though this is a fictitious conception of the expression of music (Painting 24), it cannot be claimed
that it is not an abstract painting.

Vivaldi’s Summer presents a lazy and stagnant atmosphere under the burning sun in the first part of allegro.

In the scorchingn heat of summer covering the entire surface of the red is emphasized and similar to the spring
painting, shapes like small holes spread to surface in order to provide a certain balance. These little holes or
windows are gloomy and they breathe a little. In the form of a galaxy composed of stars that are close together
or away from each other, and these symbols, which slowly circulate in the space in accordance with the calm,
slow rhythm of the music, are as if they are the letters of a new alphabet. The thin and burnt sound of the violin
from the strings creates a flickering timbre.
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V%

“Vivaldi'den Esintiler VII”, Tuval lzerine yagliboya, 80x100cm, 2004

“Inspirations from Vivaldi VII”, Oil painting on canvas, 80x100cm, 2004

Son béliim olan prestoda firtina ¢ikar. Bardaktan bosanircasina yagan yagmur tarlalari doldurur. Giinesin
keskin 1siklari suda parlar. Gékyiizii ve yeryiizii, yagmurun yeri ve gégii bulusturmasini anlatircasina resimde
ayni renklerle boyanmislar. Resmin biitiiniinde salt iki karsit renk kullaniimasina ragmen, bu renkler arasindaki
gecisler oldukg¢a yumusaktir. Doga olaylarinin siddeti, miizigin yumusak tinisinin resmin (zerinde hissedilmesini
engellemiyor. Bu yaz kurak bir yaz degildir. Bol yagish ve oldukca bereketlidir. Uyumlu ve agirbash bir ritim
resmin blitiiniine hakim olurken, renkler hem ¢arpici hem de ayni oranda dingin ve uyumludur. Kontrast iki renk
olan kirmizi ile yesilin olusturdugu bu harmoni ¢catisani degil aksine uzlasani temsil etmektedir.

Miizik anlatimiyla, yaz yagmurlarinin bol oldugu bir cografyanin betimlenisi, gérsel olarak resim yiizeyine
akriligin suluboya tadinda kullanilmasiyla islak ve saydam bir gériiniim olarak aktarilmistir. iki kontrast

rengin ve onlarin birbirlerine gecgisleriyle olusan yumusak ara degerler resmin dengeli ve dingin bir gériiniime
bliriinmesinin nedenini olusturuyor. Derinlerde kendini hissettiren ve yer yer aralardan gayet parlak bir sekilde
kendini gésteren kirmizilar, resme gérsel agidan canlilik kazandirirken, ayni zamanda yaz mevsiminin yagmura
ragmen ne kadar kavurucu sicak olabilecegini géstermektedir.
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In Presto, which is the last part, a storm comes out. Heavy rain pouring down from the sky fills the fields. The
sharp lights of the sun shine in the water. The sky and the earth were painted in the same colors as if they are
depicting the meeting of the earth and sky with the rain. Although only two opposing colors are used in the
whole painting, the transitions between these colors are quite soft. The violence of natural phenomena does not
prevent the soft tone of music from being felt in the painting. This summer is not a dry summer. It is very rainy
and quite fertile. A harmonious and dignified rhythm dominates the whole painting, while the colors are both
stunning and equally calm and harmonious. Harmony between two contrastive colors, red and green, does not
represent the contradiction but rather the compromise.

The depiction of a geography in a musical rhythm in which the summer rain is abundant has been conveyed as a
wet and transparent view with the use of acrylic watercolor. The soft contrast between the two contrastive colors
and their transition to each other is the reason why the painting has a balanced and calm appearance. The reds,
that make themselves feel in the depths and show themselves very brightly here and there, give the painting
vividness visually, and also show how much the scorching heat of summer season can be despite the rain.

“Vivaldi'den Esintiler VIII”, Tuval lizerine yagliboya, 100x100cm, 2010
“Inspirations from Vivaldi VIII”, Oil painting on canvas, 100x100cm, 2010
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Vivaldi’nin “Mevsimler”inden sonra iklim ve mevsimlerden yasamlari etkilenen gég¢men kuslar konu olarak
alinip resimler liretilmistir. Bu resimler bu kez Yansimalar miizik grubunun “Zerzenis” adli ney ve gitarin
olusturdugu miizigin etkisiyle olusturulmustur. Calismanin bu béliimiinde miizigin ne anlatmak istedigiyle
ilgilenilmemistir. Burada amaglanan miizigin ruhsal etkisini de kullanarak secilen konunun gérsel ifadesine
ulasmaktir. “Vivaldi’den Esintiler” ¢alismasinda konuyu miizik eseri belirlerken bu ¢alismada konu aynidir.

Miizik sadece tinsel etki yaratmak ve duygu yogunlugunu artirmak amaciyla kullaniimistir. Ney sesinin tinsellik
lizerine genel kabul géren etkisi, miizigin tinsel yaninin resme aktarilmasinda yardimci olmustur. Ayrica ney,
Diinya’nin en eski miizik aleti olmasi nedeniyle kuslarin ezelden ebede var olan géglerini temsil etmesi agisindan
uygun bir enstriiman olarak diistinilmustiir.

Mevsim degisikliklerine bagli olarak yolculuklarini siirdiiren gé¢men kuslarin gég seriivenleri, insanoglunun
bir émiir boyunca yasamin sonuna dogru yaptigi yolculuga da benzetilebilir. Dijital ortamda yapilan bu
calismalarda, dért mevsimi temsilen her mevsimin genel ézelliklerine karsilik gelen renklerle, birer resim
yapilmistir. Gé¢men kus figlirii degismeyerek her mevsimde bas enstriiman olarak yerini almis ve her mevsim
farkli bir renge biiriinerek doganin sasmaz ritmine uygun olarak rutin yolculuguna devam etmistir. Ney
enstriimaninin derinden gelen ve insanin ruhuna dokunan sesi, resimdeki hakim renkle értiismektedir. inisli
cikish degil yumusak, sakin ve oksayici, ancak o denli soguk ve renksizdir. Gitar ise soguk rengin hakim oldugu
bu kompozisyon igerisinde gézalici, sicak ve esprili renklere déntisiir.

Bahar yeni dogumu anlatir. G6¢men kuslar baharda bir yere adeta hayata dogar gibi gelirken, ayni zamanda
da bir yeri éliimle esdeger bir sekilde terk ederler. Bu ironik bir durumdur. insan yasaminda da ayni sey séz
konusudur. Biri dogar biri 6liir ve hayat devam eder. Bir mevsim biter diger mevsim baslar, gé¢men kuslar
bir yerden gider, bir baska yere tekrar gelirler. Tipki diinyanin rutin déniisi gibi bu devridaim stirer gider. Bu
yasanan slirecin ne bilindik bir baslangici ne de bilinebilecek bir sonu vardir. Baslamistir ve siirmektedir. Ne
zaman sona erecegi kestirilemez. Baslama ve bitme hem umuttur hem de umutsuzluk.

“Kuslar 17, Dijital Baski, 100x100cm, 2010
“Birds 17, Digital Print, 100x100cm, 2010
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“Kuslar 27, Dijital Baski, 100x100cm, 2010
“Birds 2”, Digital Print, 100x100cm, 2010

After Vivaldi’s “Seasons”, migratory birds of which lives are affected by climatic changes and seasons were taken
as subjects and paintings were produced. These paintings have been created with the inspiration of music called
“Zerzenish” produced with guitar and reed flute by the music group “Reflections”. In this part of the study, what
the music wants to say is not the point of interest. The aim is to reach the visual expression of the chosen subject
by using the spiritual effect of the music. The subject of the study of “Inspirations from Vivaldi ” was determined
by music but the subject in this study is different. Music was used only to create a spiritual effect and increase
the intensity of emotion. The general effect of the sound of reed flute on spirituality has helped to transfer the
spiritual side of music to painting. Moreover, reed flute, being the oldest musical instrument in the world, is
considered to be an appropriate instrument for representing the migrations of birds from all eternity.

Migratory adventures of migratory birds, which continue their journeys due to seasonal changes, can be
likened to the journey of mankind towards the end of life over a lifetime. In these works carried out in digital
environment, a painting was made with the colors corresponding to the general characteristics of each season,
representing the four seasons. The migratory bird figure has not changed and has taken its place as head
instrument in every season and has continued its routine journey in accordance with the infallible rhythm of
nature by taking a different color every season. The sound of the reed flute, deeply touching the soul of the
human being, coincides with the dominant color in the painting. It is soft, calm and caressing, but not so cold
and discolored. The guitar is transformed into cool, warm and humorous colors in this composition, which is
dominated by cold color.

Spring symbolizes the new birth. While migratory birds come to a place as if they are newly born to life, they also
leave a place as if it is equivalent to death. This is ironic. The same goes for human life. One is born, one dies and
life continues. One season ends the other seasons begin, migratory birds go away from one place, they come
back to another place. Just like the routine return of the world, this cycle lasts. There is no known beginning of
this process nor an end which can be known. It started and continues. It is unpredictable when it will end. Starting
and ending are both hope and hopelessness.
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Ney, diiz ve biiyiileyici tinisiyla bu gérsel yolculuga mistik bir hava katar. Kis gelmistir. Sonbaharin firtinali toprak
renkli kurak gériintiisi, yerini soguk yagmurlu ve yer yer yeseren doga gériiniimiine birakirken, gé¢men kuslar
da bir yerden bir baska yere gitmek (izere, yine rutin yolculuklarindan birine ¢ikarlar. Belki de bu anda bir insan
6mrii tamamlanmis ve bir bebek de ayni anda gézlerini diinyaya acmistir. Evrenin temel kurali olan ritim ve
déngti, resimde renklerin yiizey (izerindeki akisi ile bu temel yasaya uyumlanmis gériiniiyor. Bas roldeki gé¢men
kus, iki yanindaki sadece kanat uglarinin gériindigii ekip arkadaslariyla koordineli bir sekilde ayni kural geregi
yolculugunu sonsuza dek siirdiirecek gibi gékytiziinde siiziiliiyor.

Kus motifi yasayan her tiir varligi temsil etmektedir ve her canli varligin hayat seriivenine génderme
yapmaktadir. “Vivaldi’den Esintiler” serisinde batinin klasik miiziginin etkisi belirgindir. Solist konumundaki
kemandan gelen tinilar seving ve coskunun gérsellesmesini sagliyor. “Kuslar” serisinde ise neyden gelen tinilar
hiizniin yaninda hos bir i¢sel huzuru da beraberinde insana hissettirirler. Burada dodu miiziginin mistik ve
biiyiileyici etkisi kendini gdsterir.

Kisin ardindan ilkbahar daha sonra yaz ve onu takiben de sonbahar rutin olarak bir film seridi gibi déniip
duracaklar. Miizikte nasil ki ney sesi baskin ve belirleyici ise resimlerde de ayni konu her karede tekrarlanacak
ve miizikteki gitarin miidahalesine benzer bir sekilde her mevsime 6zgii renkler ortaya ¢ikacak. Biitiin karelerde
yumusak bir értii gibi resim ylizeyine hakim olan -neyin sesine karsilik gelen- bir renk var. Resmin (st kisminda
ve bu renk értiisiiniin arkasindan firlayan geometrik sekiller hayatin nasil sekillenecegini imlerken alttaki
kayalari andiran sekiller de yasanmis olani, geride birakilani ve kat edilmis yolu veya émrii anlatiyorlar. Asik
Veyselin siirinden yapilan asagidaki alinti, bu miizikal gérsellige edebi bir dil ve referans olusturuyor.

Uzun ince bir yoldayim
Gidiyorum giindiiz gece

Bilmiyorum ne haldeyim

Gidiyorum giindiiz gece

0T0Z ‘W200TX00T Quld [p1bIq *,€ Spilg,
0T0Z ‘W200TX00T ‘Pysog [pufig *,€ 40[Sny,,
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The reed flute brings a mystical touch to this visual journey with its flat and charming timbre. Winter has come.
While the stormy earth colored with the autumnal appearance of the autumn leaves its place to the view of the
cold, rainy and greening nature, and the migratory birds also set off to one of their routine journeys, from one
place to another. Perhaps a human life was completed at this time and a baby opened his eyes to the world at
the same time. The rhythm and the loop, the basic rules of the universe, seem to be adapted to this fundamental
law by the flow of colors on the surface. The migratory bird in the lead role floats in the sky in coordinated
manner with its team-mates of which only the parts of their wings appear on both sides, as if the journey will
continue forever by keeping up with the same routine.

The bird motif represents all living beings and refers to the life adventure of every living being. The influence of
the classical music of the West is evident in the series of “Inspirations from Vivaldi “ The tunes from the violinist
lead the visualization of joy and enthusiasm. In the series of Birds, the tunes from the reed flute make you feel a
nice inner peace along with the melancholy. Here, the mystical and fascinating effect of eastern music manifests
itself.

Afterspring, summer and then autumn will routinely rotate like a film strip. If the sound of reed flute is dominant
and decisive in music, the same subject will be repeated in every frame and similar to the intervention of the
guitar in music, each season will have colors. All the squares have a color that corresponds to the sound of the
image, such as a soft cover, which is dominated by the surface of the painting. The geometric shapes that flock
from the back of the image and the color of this cover, depict the way throughout which the life will be shaped,
and the shapes that resemble the rocks below describe what has happened during life, what has been left
behind, and the way of life or the life itself. The following excerpt from Asik Veysel’s poem is a literary language
and reference to this musical visuality.

I’m on a long and narrow road
Going through night and day

Don’t know how | am

Going through night and day

0T0Z ‘WI00TXO0T ‘ulid [03161q ‘7 spiig,,
0T0Z ‘W200TX00T ‘1ysog [pulid ‘7 40[sny,,
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Toplumsal konularin

Resimlere Yansimast
/

Yangin

1995 yili Agustos ayinda KKTC’nin adeta cigerleri konumunda olan Besparmak daglarinda baslayan yangin,
kuvvetli riizgarlarin etkisiyle hizla yayilarak kismen Girne’nin icine kadar girerek 6nemli bir zarara sebep
olmustu. Bu travmatik felaket Kibris Tiirk toplumunu derinden yaralamis ve uzun bir siire toplumsal yas
tutulmustu. Olusan toplumsal yaralari sarmak igin,bir¢cok sosyal aktivite planlanarak yardimlar toplanmisti.
1995 yazindaki Besparmak Daglari yangini her yéniiyle 6nemli tartismalara neden olmustur. Yangin séndiirme
aninda KKTC’nin adayi paylastigi gliney komsusu olan Rumlarin yardim talebi, siyasi otorite tarafindan
reddedilmis ve siyasi bir tartismaya neden olunmustur. Bunun disinda toplumsal diizen yangin lizerinden
tartisilarak, 6zellikle devlet ¢alisanlarinin elestirilmesine ve maaslarinin toplum 6niinde tartisiimasi geleneginin
baslatiilmasina neden olmustur.

Aslinda Besparmak yangini, fiziki bir yangin olmanin yani sira, Kibris Tiirk toplumunun 1974 yilindan sonra
yasadigi en bliylik ruhsal yangindir. 1974 éncesinde oldukga sikintili bir siire¢ yasayan Kibris Tiirk toplumu bu
zor siireci dayanisma ruhuyla ve biribirine kenetlenerek asmistir. Ancak 1974 sonrasi bir anda gelen zenginlik
ve bireysel ¢ikarlara yénelik hayat tarziyla olusan toplum yapisindaki bozulmanin verdigi zarar, Besparmak
yangininin vermis oldugu zarardan daha fazladir.

Toplumun en duyarli kesimi olan sanatgilar da bir organizasyon ¢ercevesinde Besparmak Daglari’na fidanlar
dikmisler ve resimler yapmislardir. Bu resimler kisa bir siire sonra HP Galeride sergilenerek toplumla paylasiimis
ve toplumsal yaralarin kapanmasina katki saglanmistir. Yangin eseri, bu sergide yer almis eserlerdendir.
Yanginin yok ederken yarattigi gériintii ve hissiyati disavurumcu bir anlayisla seyirciye gegiren bu resim, ayni
zamanda estetik tavirlariyla da olayi bir ritiiel haline tasiyarak ge¢mis acilari sifalandirma ve yanginin sebep
oldugu yikimi onarma gibi bir misyon olusturmustur.

56
N\



Reflection of Social

Issues on Paintings
/

Fire

The fire that started in the Besparmak (Five Fingers) mountains of TRNC, known as the “lungs” of the country, in
August 1995, had spread rapidly due to the strong winds and caused significant losses, as well as reaching into
the skirts of Kyrenia. This traumatic disaster deeply wounded the Turkish Cypriot community and the people had
mourned for a long time. To cover and heal the wounds of our country, many social activities had been planned
and donations had been collected.

The fire of the Besparmak Mountains in the summer of 1995 caused considerable controversy in all aspects. The
request of Greek Cypriots to fight with the fire, who is the southern neighbor of the TRNC and share the island
with us, was rejected by the political authorities of TRNC and caused a political debate. Apart from that, the
social order has been debated over the fire, in particular the criticism of the state workers and the initiation of a
tradition of discussing their salaries before the public.

In fact, Besparmak fire is not only a physical fire, but also the greatest spiritual fire that the Turkish Cypriot
community has experienced since 1974. The Turkish Cypriot community, which had a rather troublesome process
before 1974, has overcome this difficult process with a spirit of solidarity. However, the damage caused by the
deterioration in the social structure caused by the thoughtless life style and corruption caused by dedication to
individual wealth as well as the booty-based wealth that came after 1974, have given more damage than the
Besparmak fire.

The artists, who are the most sensitive part of the society, have planted saplings in the Besparmak Mountains
within the scope of the project of an organization and made paintings. Shortly after, these paintings were
displayed at HP Gallery and shared with the community and contributed to the closure of social wounds. The
work of fire is one of the works that took part in this exhibition. This painting, which conveys the image and
sensation created by the fire to the audience with an expressionist approach, has also created a mission to carry
the event into a ritual through its aesthetic behavior and heal the past pains and repair the destruction caused by
the fire.
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Resime bakildigi zaman yanginin dehset verici sonuglari hissedilse de yanginin yasattigi toplumsal travma

ve yikim, bir sekilde sanat diline déndistiiriilerek, olumsuzluklarin iyilestirilmesi saglanmistir. Tipki yanan
ormanlarin fidan dikimi vb. girisimlerle rehabilite edilip tekrardan yeserip iyilestirildigi gibi. Bu iyilestirme;
toplumun bir bireyi olarak éncelikle sanatginin kendi ruhunda sadlanacak iyilestirmedir Sanatginin ruhunda
saglanan bu metaforik iyilesmeden sonra eserler toplumla paylasilarak toplumsal iyilesme gerceklesmis
olacaktir. Yangin serisi daha sonraki Sanat lyilestirir sloganiyla olusturulmus eserlerin habercisi niteligindedir.

When we look at the picture, even if the horrific consequences of the fire were felt, the social trauma and
devastation resulted through the fire was transformed into the art language in some way and the negativities
were healed. Just like planting seedlings and so on in order to rehabilitate the the devastated forests. This
healing; as an individual of the society, is primarily the healing that will be carried out in the artist’s own soul. The
fire series is a harbinger of works created with the slogan of Art Heals.
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“Yangin I”, Tuval tizerine yagliboya, 50x35cm, 1996

“Fire I”, Oil painting on canvas, 50x35cm, 1996
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Sanat lyilestirir p

2012 yilinda, baskent Lefkosa’da yasanan belediye yénetimindeki sorumsuzluk ve zaafiyetlerden dolayi olusan
kriz lilke tarihine damgasini vurmustur. Tam anlamiyla bir kentin kaos igerisinde kaldigi, herkesin birbirini
sugladigi ve hicbir belediye hizmetinin yerine getirilmedigi bu dénemde, her tarafi ¢ép yiginlari kaplamisti.
Maasini alamayan belediye ¢alisanlarinin hakli grevleri ve onlarin insani dramlari igler acisi bir durum
arzederken, diger yandan bu maas alamayan insanlardan beklenen hizmetlerin aksamasi isleri icinden ¢ikilmaz
bir noktaya siiriiklemisti.

Lefkosa’nin bu kaotik durumundan herkes gibi sanatgilar da etkilenmistir. Bu dénemki resim ¢alismalarinda
bunlari gézlemlemek pek de zor olmasa gerek. Ancak her zaman umut ve iyilesmeye firsat vermek adina,
tretilen ¢alismalarla, ruhsal bir terapi gibi 6nce kendi ruhumu iyilestirmek ve daha sonra da toplumla bunlari
paylasarak, toplumun ruhunu iyilesmeye ¢alistm. Sanat lyilestirir konseptini tasiyan bu ¢calismalar sehrin cirkin
goériintiilerinden (iretilmis islerin sanatsal bir ifadeye déniistiiriilmesiyle ruhsal bir rahatlamayr amagliyordu.
Cirkin olanin giizele ve sanata déndiistiiriilmesi onu algilayanda da benzer bir etkiyi yaratacakti. Bu énce kendi
ruhumda olusacak iyilestirmeyle toplumun ruhunda yasatilacak bir iyilesmeyi gergeklestirecekti. Sehirdeki
cirkin ve rahatsiz edici gériintiiler énce fotograflandi. Daha sonra bunlar lizerinde dijital degisiklikler yapilarak
asetat lizerine basildi. Birka¢ asetatin (ist (iste getirilmesiyle olusturulan katmanlar bir yerde de sehrin maruz
birakildigi farkl stiregleri temsil ediyorlard..

Ust iiste gelen asetatlar, gercek yasamin birbiri iizerine biriktirdigi olumlu ya da olumsuz yasamla ilgili
siireglerin arkeolojik kesiti gibi bir gériiniim sunmaktadirlar. (Bkz. Resim : 32)’ de tezde érnek olarak yapilan
diger sanatgilarin ¢alismalarina kiyasla farkli bir gériiniim vardir. ilk anda bakildi§inda soyut gibi duran

resim dikkatli bakilinca icerisinde atil nesneleri barindirmaktadir. Bu nesneler rastgele ancak ¢épte bir

araya gelebilecek cinsten bir birliktelik yasiyorlar. Lefkosa’nin kirlenmisligini sembolize eden bu atik nesneler
kullanilan teknikle ve sanatsal bir tavirla, bambaska bir gériintii olusturmuslardir. Burada uygulanan Ulugam’in
analog fotograf makinesiyle yaptigi uygulamanin fiziki olarak elde yapilmasidir. Ne dijital ne de analog foto
uygulamalari olmadan, tamamen dogal ve el emedi ile olusturulan bu yanilsamali gériintiiler sanatginin
kendi tavrini olustururlar. Tam olarak burada bahsedilenle resimlerdeki teknik uygulama birbiriyle értiismez,
Ortiisemez. Ciinkii birinde genel bir bakma-gérme-uygulama anlayisindan bahsedilirken, digerinde sadece
kavramsal bir calismanin uygulanmasindaki spesifik bir teknikten sézediliyor. Ancak ikisinde de genel anlamda
o ¢oklu bakis egilimi ortaktir. Bu da olsa olsa farkli bakis agilarina ve yetilerine sahip olan sanatgilarin en tabii
ozelliklerinden birisidir.

Sanat lyilestirir serisini izlerken, izleyiciler, olayin hikayesini bilmeden bu nesneleri fark edip neyin sembolii
olduklarini belki anlayamazlar. Ancak su bir gergektir ki, bu katmanlari olusturan birikim, bir arkeolog ¢abasiyla
incelenirse bunun sonucunda birtakim bilgilere ulasmak pek de zor olmayacaktir.

Olusturulan eserlere bakildiginda, maddiyatla maneviyati dengelemekte sikinti yasayan Kibris Tiirk toplumunun,
bunun sonuglarinin bedelini 6demesinin bir zorunluluk oldugu gériilmektedir. Bu ruhsal kirlenmenin eserlerdeki
disavurumcu ifadeyle belirtilmesiyle birlikte bunlarin sanatsal bir dile déndistiirlerek iyilestiriimeye ¢alisiimasi bu
bedel 6deme gayretinin sanatsal bir isaretidir.
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Art Heals y

In 2012, the crisis caused by the irresponsibility and weakness of the municipal administration in Nicosia was
marked by the history of the country. In a period when a city literally stayed in chaos, everyone blamed each
other and no municipal service was carried out, garbage heaps covered every corner of the city. While the
rightful strikes of the municipal employees who could not get their salaries and their humanitarian tragedies
were deplorable, on the other hand, the disruption of the services expected from those who did not receive their
salaries had led to an inextricable situation.

This chaotic situation of Nicosia has influenced the artists like everyone else. It is not difficult to observe this in
their works produced in this period. But | have always tried to improve the spirit of society by improving the spirit
of my works, first by improving the spirit of hope and healing, and then by sharing these with the society. These
works, which carry the concept of Art Heals aimed at spiritual relaxation by transforming the works produced
from the ugly images of the city into an artistic expression. The transformation of the ugly into beauty and art
would have had a similar effect on perception. This would lead to an improvement in the spirit of the community
through the improvement that would first occur in my own soul. First, the picturesque and disturbing images

in the city were photographed. Later on, digital changes were made on the acetate. The layers created by
superimposing several transparencies represented different processes through which the city was exposed.

The overlapping transparencies offer an archaeological view of the processes related to the positive or negative
life forms in which real life has accumulated on each other. In (Painting 32), there is a different view compared
to the work of other artists. When looked at the first moment the painting looks like as if it is an abstract one,
but if carefully looked at, it contains idle objects inside. These objects stand out randomly, but they are in certain
a synergy in a way that can bring them together in the garbage. These waste objects, which symbolize the
pollution of Nicosia, have been created with a completely different view and technique used in a unique artistic
attitude. The application made by hand here is similar to the technique that Ulucam had applied wiith his
analog camera. Without any digital or analogue photo applications, these illusionary images created by natural
and manual labor form the artist’s own attitude. The technical practice in the pictures mentioned here does not
overlap or cannot overlap with the one applied in paintings. Because one refers to a general view-vision-practice
approach, the other refers to a specific technique in the implementation of a conceptual study. However, in both
of them, the point of multi-dimensional view is common. This is one of the most natural characteristics of artists
with different perspectives and abilities.

While watching the Art Heals series, viewers may not understand these objects without knowing the story
behind the scene, and perhaps will not understand what they are symbolizing. However, it is a fact that, if the
accumulation of these layers is examined through the effort of an archaeologist, it will not be difficult to reach
some certaion decisions.

Considering the created works, it is seen that the Turkish Cypriot community, who has trouble in balancing

the material and spirituality, is obliged to pay the price for the results of this. While this spiritual pollution is
expressed through the expressionist approach in the works, it is actually aimed to heal all these by transforming
them into an artistic language and present the payment effort through an artistic sign.
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“Sanat lyilestirir Serisi”, 2014
“Series of Art Heals”, 2014



1987 den Giiniimiize Eserlerden Derleme...
Compilation of Works from 1987 to Present Day...
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“Natiirmort”, Tuval tizerine yagliboya, 70x50cm, 2004
“Still Life”, Oil painting on canvas, 70x50cm, 2004



“Natiirmort”, Suluboya, 42x30cm, 1996
“Still Life”, Watercolor, 42x30cm, 1996
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“Venus”, Tuval Uzerine yagliboya, 50x50cm, 2014

“Venus”, Oil painting on canvas, 50x50cm, 2014



“Yalniz”, Tuval tizerine yagliboya, 60x30cm, 2009
“Lonely”, Oil painting on canvas, 60x30cm, 2009
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“Nu” Tuval izerine yagliboya, 38x30cm, 1994
“Nude”, Oil painting on canvas, 38x30cm, 1994



“Kiyamet”, Tuval lzerine karisik teknik, 50x35cm, 1994

“Doomsday”, Mix media on canvas, 50x35cm, 1994
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“Yangin”, Tuval lzerine Akrilik, 38x30cm, 1996

“Fire”, Acrylic on canvas, 38x30cm, 1996



“Insanlar”, Tuval tizerine yagliboya, 70x50cm, 1993

“People”, Oil painting on canvas, 70x50cm, 1993
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“Bekleyis”, Kagit tizerine Akrilik, 38x29cm, 1998
“Waiting”, Acrylic on paper, 38x29cm, 1998



“Fener”, Tuval lizerine yagliboya, 50x50cm, 2014

“Lighthouse”, Oil painting on canvas, 50x50cm, 2014
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“Yansima ”, Tuval Uzerine Karisik Teknik, 60x60cm, 2008
“Reflection”, Mix Media on canvas, 60x60cm, 2008



“Yangin ”, Tuval tzerine Akrilik, 120x120cm, 2010
“Fire ”, Acrylic on canvas, 120x120cm, 2010
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“Kargasa”, Tuval tizerine Karisik Teknik, 60x60cm, 2009
“Chaos”, Mix Media on canvas, 60x60cm, 2009



“Umut”, Tuval tzerine Akrilik, 120x150cm, 2004
“Hope”, Acrylic on canvas, 120x150cm, 2004
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“Ruhsuz”, Tuval Uzerine yagliboya, 100x100cm, 2012

“Soulless”, Oil painting on canvas, 100x100cm, 2012



“Yansima”, Tuval tizerine yagliboya, 80x80cm, 2004

“Reflection”, Oil painting on canvas, 80x80cm, 2004
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“Yansima”, Tuval lizerine yagliboya, 80x60cm, 2004

“Reflection”, Oil painting on canvas, 80x60cm, 2004



“Yansima”, Tuval tizerine yagliboya, 110x110cm, 2004

“Yansima”, Oil painting on canvas, 110x110cm, 2004
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“Sahnede”, Tuval lizerine Karisik Teknik, 80x110cm, 2011
“On the Stage”, Mix Media on canvas, 80x110cm, 2011



“Yansima”, Tuval tizerine yagliboya, 100x100cm, 2011

“Reflection”, Oil painting on canvas, 100x100cm, 2011
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“Kirmizinin Cekimi”, Tuval tizerine Karisik Teknik, 70x70cm, 2011
“Attraction of Red”, Mix Media on canvas, 70x70cm, 2011



“Turuncu”, Tuval lzerine yagliboya, 100x120cm, 2009

“Orange”, Oil painting on canvas, 100x120cm, 2009
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“Ritmik”, Tuval tizerine yagliboya, 80x80cm, 2009

“Rhythmic”, Oil painting on canvas, 80x80cm, 2009



“Soyut”, Tuval tizerine yagliboya, 60x60cm, 2009

“Abstract”, Oil painting on canvas, 60x60cm, 2009
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“Bulusma Noktalari”, Tuval izerine yagliboya, 75x75cm, 2006

“Meeting Points”, Oil painting on canvas, 75x75cm, 2006



“Basit ve Dingin”, Tuval tizerine Akrilik, 195x200cm, 2011

“Simple and Serene”, Acrylic on canvas, 195x200cm, 2011
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“Kirmizinin [zdiisiimii”, Tuval tGizerine Akrilik, 100x100cm, 2011
“The Projection of Red”, Acrylic on canvas, 100x100cm, 2011



“Yansimalar I”, Kagit lzerine Akrilik, 20x20cm, 2007
“Reflections 1", Acrylic on Paper, 20x20cm, 2007
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“Yansimalar II”, Kagit izerine Akrilik, 20x20cm, 2007
“Reflections 1", Acrylic on Paper, 20x20cm, 2007



“Yansimalar II”, Kagit izerine Akrilik, 20x20cm, 2007
“Reflections II”, Acrylic on Paper, 20x20cm, 2007
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“Kaos”, Tuval iizerine yagliboya, 100x100cm, 2014
“Chaos”, Oil painting on canvas, 100x100cm, 2014



“Renksel Yansima”, Tuval tizerine akrilik, 190x190cm, 2017
“Color Reflection”, Acrylic on canvas, 190x190cm, 2017

95

A



96
NS

“Renk-ronom”, Tuval tizerine yagliboya, 130x160cm, 2018

“Color-ronom”, Oil painting on canvas, 130x160cm, 2018



“Agac”, Tuval tizerine yagliboya, 50x50cm, 2018

“Tree”, Oil painting on canvas, 50x50cm, 2018
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“Agac”, Tuval tizerine yagliboya, 50x50cm, 2018

“Tree”, Oil painting on canvas, 50x50cm, 2018



“Adac”, Tuval tizerine yagliboya, 100x50cm, 2018
“Tree”, Oil painting on canvas, 100x50cm, 2018
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“Adac”, Tuval lzerine yagliboya, 100x50cm, 2018
“Tree”, Oil painting on canvas, 100x50cm, 2018
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“Adac”, Tuval tizerine yagliboya, 50x50cm, 2016

“Tree”, Oil painting on canvas, 50x50cm, 2016
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“Cinar Agaci”, Tuval lzerine yagliboya, 70x50cm, 1998

“Plane-Tree”, Oil painting on canvas, 70x50cm, 1998
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“Isittill Agag”, Tuval lzerine Akrilik, 160x130cm, 2018
“Glittery Tree”, Acrylic on canvas, 160x130cm, 2018
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“Adac ve Insanlar”, Tuval iizerine yadliboya, 60x50cm, 2018

“Tree and people”, Oil painting on canvas, 60x50cm, 2018
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“Inang”, Tuval iizerine yagliboya, 100x60cm, 2015

“Faith”, Oil painting on canvas, 100x60cm, 2015
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“Doganin Dengesi”, Tuval lizerine Karisik Teknik, 100x100cm, 2017
“Balance of Nature”, Mix Media on canvas, 100x100cm, 2017



“Bahar’in Uyanisi”, Tuval lzerine yagliboya, 80x100cm, 2007

“Awakining of Spring”, Oil painting on canvas, 80x100cm, 2007
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“Umut”, Tuval izerine yagliboya, 120x60cm, 2007
“Hope”, Oil painting on canvas, 120x60cm, 2007

108
N\



“Adir ve Dingin”, Tuval lizerine yagliboya, 100x100cm, 2014

“Heavy and Serene”, Oil painting on canvas, 100x100cm, 2014
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“Ay 151g1 Senfonisi”, Tuval tzerine yagliboya, 60x80cm, 2017

“Moonlight Symphony”, Oil painting on canvas, 60x80cm, 2017
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“Bahar’in Ritmi”, Tuval lzerine yagliboya, 100x140cm, 2016

“Rhythm of Spring”, Oil painting on canvas, 100x140cm, 2016
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“Bahar’in Ritmi”, Tuval lzerine yagliboya, 100x100cm, 2014

“Rhythm of Spring”, Oil painting on canvas, 100x100cm, 2014
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“Baris”, Tuval tizerine yagliboya, 100x80cm, 1994

“Peace”, Oil painting on canvas, 100x80cm, 1994

113/



“Umut”, Tuval lzerine yagliboya, 150x120cm, 2004

“Hope”, Oil painting on canvas, 150x120cm, 2004
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“Insan 11, Tuval iizerine yadlhboya, 190x38cm, 2009

“Human II”, Oil painting on canvas, 190x38cm, 2009

“Insan I”, Tuval iizerine yadliboya, 190x38cm, 2009

“Human I”, Oil painting on canvas, 190x38cm, 2009
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“Dilek”, Tuval lzerine yagliboya, 120x35cm, 2003
“Wish”, Oil painting on canvas, 120x35cm, 2003
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“Yansima”, Tuval lizerine yagliboya, 80x100cm, 2004

“Reflection”, Oil painting on canvas, 80x100cm, 2004

117
V.



“Dogada Hiiziin”, Tuval tizerine yagliboya, 50x50cm, 2018

“Sadness in Nature”, Oil painting on canvas, 50x50cm, 2018
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“Doganin Coskusu”, Tuval iizerine yaglhiboya, 70x50cm, 2017

“Exuberance of Nature”, Oil painting on canvas, 70x50cm, 2017
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“Doganin Coskusu”, Tuval lzerine yagliboya, 50x50cm, 2014

“Exuberance of Nature”, Oil painting on canvas, 50x50cm, 2014
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“Bahar”, Tuval tizerine yagliboya, 100x80cm, 1994

“Spring”, Oil painting on canvas, 100x80cm, 1994
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“Enstalasyon”, 2011
“Installation”, 2011



“Eski Ev”, Dijital Sanat, 100x70cm, 2014
“Old House”, Digital Art, 100x70cm, 2014
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“Izler 1", Kagit iizerine akrilik, 240x90cm, 2008
“Marks 11, Acrylic on paper, 240x90cm, 2008

“Izler I”, Kadiit (izerine akrilik, 240x90cm, 2008
“Marks I”, Acrylic on paper, 240x90cm, 2008
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“Izler 111", Tuval iizerine yadliboya, 100x80cm

“Marks 11, Oil painting on canvas, 100x80cm
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“Karsit”, Tuval izerine yagliboya, 100x140cm, 2011
“Anti-", Oil painting on canvas, 100x140cm, 2011
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“Kopek ve Doga”, Tuval lizerine karisik teknik, 120x90cm, 2016

“Dog and Nature”, Mix media on canvas, 120x90cm, 2016
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“Mavi’nin Dengesi ”, Tuval tizerine akrilik, 100x140cm, 2015

“Balance of Blue”, Acrylic on canvas, 100x140cm, 2015
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“Yansima”, Tuval lizerine yagliboya, 60x40cm, 2004

“Reflection”, Oil painting on canvas, 60x40cm, 2004
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“Monet’e Saygi”, Kagit lizerine akrilik, 190x190cm, 2016

“Respect to Monet”, Acrylic on paper, 190x190cm, 2016



“Cevre”, Tuval lzerine yagliboya, 180x120cm, 2014

“Environment”, Oil painting on canvas, 180x120cm, 2014

131/



“Orada”, Tuval izerine yagliboya, 50x50cm, 2017

“There”, Oil painting on canvas, 50x50cm, 2017
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“Ritim-Denge”, Tuval tizerine akrilik, 55x55cm, 2017

“Rhythm-Balance”, Acrylic on canvas, 55x55cm, 2017
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“Ritim-Denge”, Tuval tizerine akrilik, 55x55cm, 2017

“Rhythm-Balance”, Acrylic on canvas, 55x55cm, 2017
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“Sonbahar”, Tuval tizerine yagliboya, 50x70cm, 2004

“Autumn’”, Oil painting on canvas, 50x70cm, 2004
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“Kirmizinin Dengesi”, Tuval lzerine karisik, 190x190cm, 2011
“Balance of Red”, Mix media on canvas, 190x190cm, 2011



“Spontan”, Tuval lzerine yagliboya, 100x70cm, 2018

“spontaneous”, Oil painting on canvas, 100x70cm, 2018
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“Yansima”, Tuval tizerine yagliboya, 103x123cm, 2004

“Reflection”, Oil painting on canvas, 103x123cm, 2004



“Yansima”, Tuval tizerine yagliboya, 60x80cm, 2004

“Reflection”, Oil painting on canvas, 60x80cm, 2004
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“Doga’da Denge”, Tuval lizerine yagliboya, 100x100cm, 2011

“Balance in Nature”, Oil painting on canvas, 100x100cm, 2011
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“Yansima”, Tuval tizerine yagliboya, 80x100cm, 2001

“Reflection”, Oil painting on canvas, 80x100cm, 2001

141/



“Doga’da Denge”, Tuval lizerine yagliboya, 100x100cm, 2011

“Balance in Nature”, Oil painting on canvas, 100x100cm, 2011
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“Kirmizi Senfoni”, Kagit tizerine Akrilik, 55x55cm, 2017
“Red Symphony”, Acrylic on paper, 55x55cm, 2017
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“Soyut”, Tuval tizerine Akrilik, 120x90cm, 2014
“Abstract”, Acrylic on canvas, 120x90cm, 2014
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