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Insanoglunun yasam sertveninde ulastigiileri uygarlik dizeyini simgeleyen cagdas yasam bicimi her
toplumun ulasmay! hedefledigi yasam seviyesidir. Bu cagdas yasam biciminin de en énemli unsurlarindan birisi
sanattir. Her an ve her yerde sanatin yasamin igerisine harmanlandigi yasam bicimi ileri yasam seviyesine ulasmis
toplumlara 6zgidur. Biz de, Kibris Turk Halki olarak bdylesi bir yasam dizeyine sahip olmak icin bu anlamda
eksiklerimizin tespitiniyapip bunlarigidermekicin gayret gostermeliyiz.

Kibris Turk Halki buytk zorluklar ve baskilara gégis gererek adadaki varolus muicadelesini basariyla
gerceklestirmistir. Ancak halk olarak varligimizi sirdtrebilmek sadece fiziki savunma ve ekonomik kalkinmayla
mumkin degildir. Cagdas uygarlik dizeyine ulasmak icin sanatimizi dinyayla bulusturmamiz énemli bir
gerekliliktir. Cunkd bir milletin sanatsal kimligi ve gelismisligi onun uygarlik dizeyini belirleyen en 6nemli
unsurdur.

Bu tesbitler dogrultusunda, Yakin Dogu Universitesi ve Yakin Dogu Bankasl, toplumuna vermis oldugu
sektorel hizmetlerin yaninda sanatla ilgili olarak da énemli projeleri hayata gegirme kararlihgindadir ve bunu
toplumsal bir gorev olarak kabul etmistir. Gegmiste bu anlamda yaptigimiz hizmetlerin gelecekte de artarak
devam edeceginden kimsenin siphesi olmamalidir. Sanatg, sanatsever ve sanati destekleyen herkesle birlikte
daha guzel ve daha yUksek bir kiltir seviyesine ulasmak icin elimizden gelen hicbir seyden kaginmayacagimizi
belirtmekisterim.

Kibris Tark Ressamlari - Retrospektif - Sergisine eser vererek katilan sanatgilarimiza tesekkdrlerimi sunar

tUm sanatgi ve sanatseverlerisaygiyla selamlarim.

Dr. Suat Glnsel
YDU Kurucu Rektori



Kibris Tiirk Resim Sanatinin Dogusu
Dr. MustafaHasturk

Kibris adasi,tarihi boyunca, farkli uygarliklarin farkli nedenlerle
ilgilendikleri ve kontrollerinde bulundurmak istedikleri bir yer
olmustur. Bu nedenle, devamli go¢ alan ve gog veren bir yer
olarak siyasi, sosyolojik, kilturel ve ekonomik anlamda énemli
etkilere ve buna bagli olarak da degisimlere ugramistir. Bu
dinamik degisimler dogal olarak ada yasamini etkiledigi gibi
sanatini da etkilemistir.

Kibrish Ttrkler de gé¢ ederek geldigi bu topraklarda zamanla
kendine has sentez bir kilttr gelistirmislerdir. Kibris Turk resim
sanati icin yaklasik seksen yillik bir ge¢cmisten s6z edilebilir. Bu
bir toplum icin ¢ok kisa bir zaman dilimidir. Bu sebep olarak,
Osmanli déneminde baskin olan dinin etkisi, Ingiliz sémirge
doénemindekiazinlikmusldman kimliginin 6n plana ¢ikariimasi
ve Kibris Turk toplumunda genel olarak feodal yasam tarzinin
hakim olmasi g6sterilebilir. Kibris Turk Ressamlari Retrospektif
sergisi katalogunda yer alan sanatgilar resim sanatinin
baslamasina vesile olmus, 1940 yilindan sonra resim sanati
alaninda Urln veren ilk kusak sanatcilariyla, bunun devamini
saglayan, 1960 yilindan sonra eser veren ikinci kusak
sanatcilarindan  olusmaktadir. Tumi de Ingiliz idaresinde
yasamis ve 1960'ta kurulan Kibris Cumhuriyetine taniklik
etmislerdir. Bu sanatcilar arasinda Kibris Tdrk resminin
baslangic donemini teskil edenler birinci kusak sanatcilar
olarak adlandirilirken, genellikle onlarin 6gdrencileri
konumunda olanlar da ikinci kusak sanatcilar olarak
belirtilmistir.

ik kusak sanatcilardan séz etmeden once kendi kendini
egiterek resimler yapan Hasan Oztiirk, Mehmet Burhanettin ve

TheBirth of Turkish Cypriot Painting Art
Dr. Mustafa Hastiirk

As long as the history goes, Cyprus has been a place desired by
different civilisations for various reasons. Therefore, the island has
been subject to important political, sociological, cultural and
economical changes as it was a place which continuously been a
target and source of immigration. These dynamic changes also
affected the arts of the island as they naturally affected the life on
theisland.

Turkish Cypriots, too, developed a synthesis cuiture in this land
which they also migrated to. We consider approximately a history
of eighty years for painting art of Turkish Cypriots. This is a very
short period of time for a community. Dominant religious
oppression in Ottoman era, the coming forth of minority Musfim
identity in the British Colonial period and the common feudal fife
style of Turkish Cypriots can be the causes of this. This exhibition
with the title of Turkish Cypriot Painters Exhibition - Retrospective
and the artists in it initialised the painting art and they are the
artists who after 1940 were the first generation of artists that
started the arts and the second generation of artists who
produced some pieces to sustain the art. All of them witnessed the
British Colonial period and the Republic of Cyprus which was
founded in 1960.The artists who represent the initial period of
Turkish Cypriot painting are known as the first generation artists
and usually, their students are known as the second generation
artists.

Before we talk about the first generation artists, it will be good to
remember Hasan Oztirk, Mehmet Burhanettin and Mehmet
Necati who trained themselves. The naive paintings made by
these artists who did not have any training or guidance and



Mehmet Necati'yianmak yerinde olacaktir. Herhangi bir egitim
veya rehberlikle yakindan uzaktan ilgisi olmayan, rastgele
resimleme eylemini baslatan bu kisilerin yaptigi naif resimler
Kibris Turk resminin ilk ¢rnekleri sayilirlar. Kibris Turk resim
sanatinda bu naif ve kendiliginden tavir yasanirken Alman
asilli Rus bir kadin olan Olga Rauf adaya saglik nedenleriyle
gelerek doktor Mehmet Rauf'la evlenir ve Kibris Turk
vatandasligina gecer. Rauf'un Kibris dncesi mazisinde; |. Diinya
savagsl sonrasl esir degisimi sonucunda Munih'e yerleserek
burada Guzel Sanatlar Akademisinden mezun olmas
onemlidir. Oldukga saglam bir sanat egitimi almis olan Rauf
Omrindn sonuna kadar yasadigi Kibris adasinin manzaralarini
resimlerine konu almistir. Empresyonizm akiminin katiksiz
orneklerini sunan sanatcl, 6lumidne kadar gecen slrecte
bircokkisisel sergiagmistir.

Adada 1950'li yillarda Kibris Tark milliyetciliginin gelisebilmesi
ve etnik Kibrish Tark kimliginin pekistirilebilmesi amaciyla
birtakim entelektUel girisimler baslatiimisti. Bunlardan birisi de
egitim alaninda olup sanat egitimi dgretmenlerinin
yetistiriimesiyle ilgiliydi. Bu girisimler ilginctir ki énce Ingiliz
idaresi tarafindan baslatiimistir. 1940-50 yillar arasinda ingiliz
idaresi yetenekli buldugu bazi lise 6grencilerini, 6gretmen
olarak yetistirilmek maksadiyla kisa donemli resim kurslarr icin
ingiltere’ye géndermistir. Daha sonra sanat egitmeni olan bu
kisilerin yetistirdigi gencler ikinci kusak 6gretmen sanatcilar
olarak Kibris Turk resim tarihine dahil olmuslardir. Bu egitim
hareketi Kibris Turk toplumunda ozellikle resim sanatinda
onemli gelismelere sebep olmustur. Birinci kusak
sanatcilardan olan ve ikinci kusak sanatcilarin yetismesinde
dnemli bir katkisi olan Ismet Vahit Giiney bunlarin basinda
gelmektedir. Glney,1946 yilinda Limasolda geng bir lise
mezunu iken actigl sergiyle Kibris Tdrkleri arasinda bir ilki

started painting randomly are considered as one of the first
examples of Turkish Cypriot paintings. While this naive and
random approach was going on for Turkish Cypriot painting art,
Olga Rauf who was a Russian woman of German descent visits
theisland for health conditions and marries Doctor Mehmet Rauf
and gets Turkish Cypriot citizenship. in the past of Rauf before
Cyprus; it is important that she moved to Munich as a result of
prisoner exchange after WW 1 and graduated from the Fine Arts
Academy. Rauf who had a really good arts education, painted the
beautiful sights of the island of Cyprus where she spent the rest of
her life. The artist presented the pure examples of impressionism
and organised a lot of individual exhibitions until the end of her
days.

In order to develop the Turkish Cypriot nationalism and reinforce
the ethnic Turkish Cypriot identity in the island in 1950s, a series of
intellectual attempts were started. One of them was related with
arts and training arts education teachers. It is interesting that
these attempts were first started by British administration.
Between 1940 and 1950, the British administration sent some of
the talented high school students and sent them to England to
become arts teachers. Later on, the youngsters educated by these
arts teachers became the second generation teacher artists and
were involved in the Turkish Cypriot painting history. This
education movement caused some important improvements in
the Turkish Cypriot community especially for the painting art.
Ismet Vahit Giiney, who is one of the first generation and has a very
important role in the training of second generation, is one of the
mostimportant them. By organising the exhibition in 1946 when
he was a young high school student, Glney realised a first and
constituted an important milestone for the Turkish Cypriot
painting arts. Cevdet Cagdas, Fikri Direkogiu, Sinasi Tekman who
went to England for education, was the ones among who were



gerceklestirerek, Kibris Turk resim sanatinda onemli bir
kilometre tasi olmustur. Ingiltere'ye sanat egitimi almak icin
giden o donemin genc yetenekleri Cevdet Cagdas, Fikri
Direkogluy, SinasiTekman bu gruba dahil olan isimlerin basinda
gelir. Bircok yetkin sanatcinin yetismesine vesile olan bu ilk
sanatcl- 6gretmenler aldiklari sanat egitimiyle  Kibris Turk
plastik sanatlarina hem ilk sanatcilar olarak hem de sanatg
yetistirenilk 6gretmenler olarak adlariniyazdirmislardir.

Ismet V. Gliney kendi girisimleriyle lbrahim Call'nin yaninda
usta-cirak ile baba-ogul iliskisi iceren bir bicimde kendini
gelistirmistir. Belki de bu nedenle Giney'in ele aldigi konular
ve kullandigyi Gslup Istanbul'daki o dénem ressamlariyla biiytik
benzerlik gostermektedir.

“Ibrahim Callidan aldigi egitimle, resimlerinde Romantizmin
ve klasizmin etkilerinin yanisira izlenimcilik akiminin etkileri de
girer” (Nllgiin - Guney). Kibris Turk resminin baslangicini
olusturan ve ilk kusak olarak adlandirabilecegimiz bu
Ogretmen-sanatcilardan sonra Turkiye'ye sanat egitimi almak
icin yonlendirilen ilk grup; Ayhan Mentes, Inci kansu, Goral
Ozkan, Ali Atakan, Aylin Orek, Salih Oral, Hasan Amir, Glinay
GUzelglin ve Yilmaz Hakki Hakeridir. Bu sanatgilardan Orek ve
Amir Istanbul'da digerleri ise Ankarada glizel sanatlar egitimi
almislardir. Egitimin toplumda olusturdugu entelektiel etki o
donemde meyvelerini vermeye baslamisti. Bu baslangic
doneminde Kibris Tirk toplumundaki sanat  ugrasl,
entelektlel birtavirdan kaynaklanmaktan ziyade, yenitanisilan
sanata karsi gelistirilen sempatinin sebep oldugu bir ilgiden
ibaretti.

Ikinci kusak sanatcilarindan Ayhan Mentes ilk soyut
denemelerin ismi olarak Kibris Tlrk sanatinin gelisme
stirecinde onemli bir yer kazanmistir. Temsili resim yerine,
soyut imgeleri, bir harita tasarlar gibi ylzeye yayan Mentes'in
bicimsel referansi. Kibris ve Anadolu eski uygarliklarindan
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involved in this group. These first artist-teachers, who helped the
training of a lot of proficient artists, got their names in the Turkish
Cypriot Plastic Arts both as the first artists and first teachers with
theeducation they got.

Ismet V. Guney, with his own efforts, improved himself with a
master-apprentice and father-son relationship between him and
Ibrahim Calli. Maybe, this caused Giiney to use the subjects and
stylethat s very similar to the painters of that era in Istanbul. “With
the education he got from I[brahim Call, his style was the
influenced by impressionism along with romanticism and
classicism”(Nilgiin Giney).

After these teacher-artists that we can consider as the first
generation and which created the initial stage of the Turkish
Cypriot painting, the first group that went to Turkey for education
consisted of; Ayhan Mentes, inci kansu, Géral 6zkan, Ali Atakan,
Aylin Orek, Salih Oral, Hasan Amir, Gtinay Glizelgtin and Yilmaz
Hakki Hakeri.Orek and Amir completed their fine arts education in
Istanbul and the others completed their education in Ankara. The
intellectual impression that was created by the education on the
community started to produce at that period. In this initial period,
the arts in the Turkish Cypriot community was merely an interest
that started to grow on a newly met arts rather than an
intellectual attitude.

Ayhan Mentes who is one of the second generation artists,
acquired an important role in the development process of the
Turkish Cypriot arts as the leader of intangible experiments. The
stylistic reference of Mentes consisted spreading the tangible
images like designing a map of instead of imaginative painting.
By breaking through a painting style by designing the forms that
he filtered from the Anatolian civilisations, he got a different place



slizdUgu bicimleri stilize ederek soyut imgeci bir resim tarzina
varmasi kendisini diger sanatgilardan farkli bir yere
koymaktadir.

Birinci kusak sanatcilariyla ikinci kusak sanatcilari sadece yas
degil, esas olarak sanat egitimlerini kurs yerine yiksek okulda
tamamlamalari ile ayrilirlar. Kibris Turk plastik sanatlarinda bu
onemli bir gelismedir ve devam etmistir. Bundan sonra
genellikle Turkiye'ye sanat egitimi almak icin giden 6grenci
sayisinda buyUk bir artis olmustur. Istanbul ve Ankara orijinli
sanat egitimliler olarak tanimlanacak olup ikinci kusagin geng
Uyeleri veya Uclncl kusak sayilabilecek olanlar ise; Gultekin
Bilge, Ahmet Ustat, Gonen Atakol, Emel Samioglu, Ismet Tatar,
Ozden Selenge, Salih Bayraktar, Taylan Oguzkan, Emin Cizenel,
Guner Pir, Feridun Isiman, Mehmet Uluhan, Hikmet Ulugam,
Turksalincedir.

Ik kusak ressam-6gretmenlerin yetistirmis oldugu ikinci kusak
ressamlarin bir kismi Ankara Gazi Enstitlsd, bir kismi da
istanbul Guizel Sanatlar Akademisi egitimi almislardir. Bu
dénemde Gazililer ve Akademililer olarak iki gruba ayrilan
sanatcilar birbirleriyle rekabet halinde olmuslardir. Istanbul
orijinli egitim alanlarin genel gorusine gore; “Enstituler, Kibris
Turk sanatgisinda izlenimci ¢izgiyi devam ettirirken. Akademi
ise Avrupa resminin gelenegini sirdirmastir” Dogal olarak bu
goris 1980 oncesi icin gecerli olabilir. Fakat 1980 sonrasi
sanatcilari icin boyle bir ayinmm séz konusu olamaz. Cunku
1979'dan itibaren Gazi Enstitist artik akademiye donismus
olup, hocalarinin cogu da Avrupanin yenilik¢i tavirlarini
yerinde izleyen ve 6grenen kisilerden olusturulmustu.

Kibris Tark resminde, 6nceleri temsili konularin ele alindigi
nesnel betimlemeci bir tavrin hakim oldugu gordlebilir. Ancak
dogay taklitle baslayan bu streg tipki Piet Mondrian'in Abstre

fromtheotherartists.

The first generation and second generation artists are different
from each other not only because of their age but they also
completed their education not as a course but in a two year
college. This is a significantimprovement in Turkish Cypriot Plastic
Artsand it continued. After that the number of students who went
Turkey for arts education increased greatly. The artists who can be
defined as the ones who took their education in istanbui and
Ankara and the young members of the second generation oreven
the third generation are the following; Gliltekin Bilge, Ahmet
Ustat, Génen Atakol, Emel Samiodlu, Ismet Tatar, Ozden Selenge,
Salih Bayraktar, Taylan Oguzkan, Emin Cizenel, Gner Pir, Feridun
Isiman, Mehmet Uluhan, Hikmet Ulucam, Tiirksal Ince.

Some ofthe painters trained by the first generation teacher-artists
graduated from Ankara Gazi Institute and some of them
graduated from Istanbul Academy of Fine Arts. In this era, the
artists were in competition among themselves and they were
known as the ones from Gazi and the ones from Academy.
According to the general thought of the ones who have
graduated from Istanbul; “While the institutes sustain the
impressionist approach of the Turkish Cypriot artists, Academy
sustains the tradition of the European paintings.Naturally, this
opinion can be valid for before 1980.However, for the artists after
1980, this kind of classification cannot be valid. Because the Gazi
University became an academy after 1979 and the most of the
teachers were individuals who followed and learned the
innovatorapproach of Europe.

We can see that in early periods of Turkish Cypriot painting
imaginative subjects were used. However, this period that started
by imitating the nature, just like the Abtre Tree of Piet Mondrian, it
evolved through an intangible concept step by step. A
considerable improvement is evident for the Turkish Cypriot
painting as we can see many examples of the modern trends in



Agaci 6rnedi gibi adim adim giden bir streci izleyerek soyuta
dogru evrilmistir. Bugin modern ve ¢agdas akimlarin bircok
ornegine rastladigimiz gtinimdaz Kibris Tlrk resminde gozle
gordlir birilerlemeden bahsedilebilir.

KibrisTurk resim sanatinda 20 ytzyilda genellikle Turkiye orijinli
egitim alan sanatcilar varken gtinimuzde &zellikle Annan Plani
referandumunun neticesinde Kibrish Turklerin Avrupa Birligi
vatandasl olmalarindan sonra ozellikle Ingiltere'ye sanat
egitimi icin bircok geng yetenek gitmistir. Ayrica Ulkemizde
cogalan Universitelerin agmis oldugu sanat egitimi boltmleri
ve dzellikle Yakin Dogu Universitesi Giizel Sanatlar Fakultesi de
bu anlamdaki cesitliige katki yapmistir. Kibris Turk Plastik
sanatlarindaki en buyik sorun Muze eksikligidir. Ozellikle
Ulkedeki Universite diizeyinde baslayan sanat egitimi bir Glzel
Sanatlar Muzesini gerekli kilmaktadir. Bu anlamda devlet
tarafindan yillar 6nce baslatilan girisimler maalesef basarili
sonu¢ vermemistir. Son olarak Meclis Baskanliginin baslatmis
oldugu girisim ise sadece sanal bir koleksiyondan oteye
gidememistir. Elbette ki glinimz teknolojisinde sanal olarak
kurulan bu gorsel sanatlar koleksiyonu bircok arastirmaciya ve
Ogrenciye hizmet verebilecek nitelikte olabilir. Ancak fiziki
olarak yapilandirilacak bir Mize Ulkenin sanatsal vitrinini
olustururken ayni zamanda da uygarliginin anitsal simgesini
olusturabilir.

Kibris Turk Ressamlari Retrospektif sergisi ve katalogu 1900-
1950 arasi dogumlu sanatgilar konu almistir. Bu sanatgilar
resim tarihimizde 1. ve Il kusak sanatcilari olarak
adlandirilabilecegi gibi ilk G¢ kusak olarak da
degerlendirilebilirler. Bundan sonra gelen kusaklar icin de
benzer bir etkinlik ¢alismasinin yapilip toplaminin bir kitaba
donusturdlmesi bir hedef olabilir. Bu tUr ¢alismalarin devlet
kurumlarinin yaninda 6zel tesebbuslerin de gorev ve
misyonlari oldugu tartismasiz bir gercektir ve bu anlamda Near
East Bank'in himayasinde gerceklestiriimis olan bu etkinlik
gelecege birumuttasimaktadir.
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them.

Despite there were usually artists who were educated in Turkey in
20th century Turkish Cypriot painting art, especially after the
results of the Annan Plan referendum, Turkish Cypriots became EU
citizens and a lot of young people went to England for arts
education. Also, arts education departments of the universities in
ourcountry and especially Near East University Faculty of Fine Arts
have contributedto the variety of these means.

The biggest problem of Turkish Cypriot Plastic Arts is lack of
museums. Especially the university level arts education in the
country requires a Fine Arts Museum. Unfortunately, the attempts
made by the state by this means could not be successful. The most
recent step taken by the TRNC Speakership of Legislative Assembly
could not become anything more than a virtual collection. Of
course, this visual arts collection can be very useful for a lot of
researchers and students in today's technology. However, a
physical museum would represent the display of the arts of the
countryand also, it would become the monumental symbol of the
civilisation.

The Turkish Cypriot Painters Exhibition - Retrospective —and
catalogue represented the artists born between 1900-1950.These
artists can be known as the I. and Il. generation artists of our
painting history and they can also be considered as the Iii.
generation. It can be aimed to do a similar study for the following
generations and make this a book. It is an indisputable fact that
this kind of works are also the mission and task of private
enterprises just like state organisations and therefore, this activity
organised by Near East Bankis an hope forthe future.



Sanatcilarin Eserleriyleilgiliifadeleri

ismetV.Giiney (Nigiin Giiney’in Anlatimi)

Constable  resimlerinde gordugimiz, hayatin gegiciligini
vurgular gibi duran kicik insan silietleri ismet Giney'in
resimlerinde de karsimiza ¢ikar. Bunlar Kibristan manzaralarin
icindedir ve genellikle Cobanla sird, inek, tarlada calisanlar,
¢ingeneler, toprak yolda yirtyen bir figir v.s.gibi Kibris'taki
kirsal cevreyi yansitir. Bu resimleri empresyonistler gibi agik
alanda yapmay! sever, ancak vyasi ilerledikten sonra bu
gorintulerifotograflayip atolyesinde calismaya baslar. Renkleri
saf kullanir. Istedigi 1511 ve rengi elde etmek icin ince renk
katmanlar kullanir. Bunun yaninda natirmortlar tzerinde de
yogunlasir. Vazoda cicekler daha ¢ok empresyonist akimin
etkisindedir. Meyvalar, stirahi, masa ortist gibi natirmortlar
zaman zaman klasizme kayar. Az sayida calistigi nt'lerde de
tarzini korur. Siparis UGzerine calistigl pek cok portre de vardir.
Kendisiniromantik akimicinde gorr.

Cevdet Cagdas

1945 tarihli BUylk Han'i resmettigi suluboya, yapinin terk
edilmis oldugu donemde ele alinmistir. Yapinin kosk mescidi
ve bazi odalarini ktigtk ayrintilariyla ressamin perspektifinden
goriyoruz. Toprak tonlarinin kullanildigi bu resim, sanatginin
daha sonraki resimlerinden 151k eksikligi, monoton renkleri ve
soluk renkleriyle ayrilmaktadir. Bugln yapida bulunmayan iki
adet payanda ise, bize yapinin gecirdigi evreler agisindan ip
ucu vermektedir. Sanatginin erken donemindeki izlenimcilik
etkisinde verdigi eserler dikkat ¢eker. Ayni zamanda, Buyuk
Han gibi tarihi mekanlar resmetmekten keyif alan sanatg
Dervis Pasa Konag gibi diger tarihi yapilari da resimlerinde
sikliklakullanir.
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Theexpressions of the artists about theirart

IsmetV. Giiney (Narration of Nigiin Giiney)

Small human silhouettes which we can see frequently in
Constable paintings, which emphasise the temporal nature of
life can be observed in Ismet Giiney’s paintings as well. These
are among the scenes from Cyprus and generally reflects the
rural side of Cyprus as in a shepherd and his herd, cows, field
workers, gypsies, a figure walking on an earth road. He likes
making these paintings outside like impressionists, however
with his advanced age he begins taking pictures of these
scenes and working from his workshop. He uses pure colours.
He utilises thin layers of colourto obtain the light and colour he
wants. He also focuses on still life pictures. Flowers in a vase is
more under the influence of impressionist movement. His still
life pictures of fruits, pitcher and table cloth sometimes sways
into classicism. He preserves his style in a few nude art projects.
He has many custom made portraits upon request. He regards
himselfas aromanticist.

Cevdet Cagdas

The water colour painting in which he paints the Great Inn in
1945 was painted during the period in which the Inn was notin
use. We see some of the details of the painting such as the
manor mosque and a few rooms from the perspective of the
artist. Earthy hues were used in this painting, is different from
otherpaintings ofthe artist due to alack of lighting, monotone
colours and faded colours. Two now missing pillars in the
painting hints at the stages the structure went through in time.
The art pieces made under impressionism during the early
periods of the artists draw attention. At the same time, while
the artist enjoys painting historical locations such as the Great
Inn, the artist also frequently uses other historical locations like
Dervis Pasa Mansion in the paintings.



OzdenSelenge

Kadin, kadin, kadin.

Ucan kosan, duran kadin. Kadinlarin sayilamayacak denli
hallerinden UcU. Kadini resmetmek ya da yazmak
vazgecilmezim; onlari ve kendimi ¢d6zmeye varmak ve
anlatmakaz da olsa birotaci gibiderde derman vermek gibi.
Ucan kadin ne peki?

Omuzlarinda onca yuku atip biraz mavi koklamak.

"Gah ¢ikarim gokylzine seyrederim alem-i”.

Tiirksalince

Resimde'ki Magusa kalesi simdiki halinden biraz daha farkli
ama 6zinU kaybettirmeden cizilmistir. Othello Kalesi ve liman
girisindeki tarihizincirayri bir belgeseldir.

Lefke denilince yesil ve mavi rengin yani deniz ve tabiatin
ozgunrenkleriayribir dzellik tasir Lefke'ye...

Magusa sehrindeki kalenin bir venedik kalesi olmasindan
dolay, venedik bilezigini kral ve kralicenin ¢evresine bir ytzuk
seklinde kompoze ettim. Magusa kalesinin taslarindaki
harabiyet ayr bir sekil ve lezzet olarak kurguladigim
kompozisyonlarda bicimlenmistir.

inciKansu

Genellikle calismalarim proje bazindadir ve tematiktir. Cikis
noktalarim da eski kdlturlerin,yasanmishklarin izlerinden
iliskilerimize yansiyan duslncelerdir, isaretlerin, kalintilarin
katmanlaridir. Picasso ve Braque gibi kubist sanatcilarin
abstract sanat alanlari yaratmada uyguladiklari, Dadaistlerin
devam ettikleri ve Mattisse'in “Kagit kesmek renge form
vermektir” dedigi, degiskenligi-dontstimi  vurgulayan Kolaj
Teknigi de; deneysel bir yol izleyerek strdtrdigum calismala-
rnmda en cokdenedigim tekniktir.
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Ozden Selenge

Woman, woman, woman.

Flying, running, standing woman. Three of the uncountable
states of women. Portraying women or writing about women
is irreplaceable for me; reaching up to figuring them and
myselfout, is alittle bit like healing everything as a herbalist.
Whatis flying woman then?

Removing the burden from her shoulders and smelling the
blue. "Sometimesigo up tothe sky and watch theworld".

Tiirksalince

The Famagusta Castlein the drawing is a little different than its
current state but it was drawn without losing the essence.
Othello Castle and the chain at the entrance of the harbour is
anotherdocumentary.

Green and blue colours; unique colours of the sea and nature,
givesadistinctcharacteristic to Lefke.

Sincethe castle in Famagusta is a Venetian Castle, | composed
the Venetian bracelet around the king and the queen as aring.
The destruction in the rocks of Famagusta Castle were shaped
in the compositions | fictionalized as a different shape and
flavour.

inciKansu

My work is usually project based and thematic. My starting
points are usually thoughts, signs, layers of ruins of the old
cultures which are reflected on us. The collage technique
which represents instability and change, was used by cubist
artists such as Picasso and Braque in order to create abstract
art fields, continued by Dadaists and Quoted by Mattisse as “
Cutting the paper is forming the colours “; is the most used
technique during my works which are based on an
experimental path.

The starting point of this project is; to draw attention to multi



Bu projenin ¢ikis noktasi; Adamizin ¢ok katmanli kdltdrine,
tarihsel bellegin yitip gitmesine, yok olmaya yz tutan kultdrel
ve dogal degerlere, modern yasamin bize; dogadan ve
dogalliktan uzaklasmayi dayatmasina dikkat cekmektir.

Tum Kagit Sanatgllari gibi benim de yizim dogaya, dogalliga
donuktdr. Yaratiya kagit Gretim pratiginin icinden yaklasiyor,
elsanatiile plastik sanati bulusturuyorum. Calismalarimda; hep
icice olan “zaman ve bellek” konusu da kagida yaklasimimla
mukemmel bir uyum saglar. Clinkt,kagidin da katmanla-rinda
hem degerleri hem de kotulukleri biriktirdigi, korumaya aldig
dogal bir bellegi vardir. Katmanlar ve doku da her dénem
calismalarimda sregelmistir.

Hikmet Ulucam

Resimlerime birizleyiciolarak baktigimda, icerdikleri konularda
her zaman dogadan birseyler gorebiliyorum. Bazen ¢ik soyut
bir resimde bile, soyutlugun arasinda kendini agikca belli eden
dogadan bir eleman gorilebiliyor. Calisma strecindeki
duygular her zaman dogayla bitinlesmemin nedeni oluyor.
Bu duygularda resimlerimde bir renge veya bir sekle
dondserek resimlerimin olusmasini sagliyor.

Rose Window, Vitrayli bir Rose Window'dan 151gin sizdlmesini
yansitmaktadir,

“Besparmaklardan’ On planda rizgarda dalgalanan ekin
tarlalari arka plandaise Besparmak Daglari gorilmektedir.
"GUnes’, GUnesin yUzeyindeki Isi ve 15tk dalgalarinin hareketini
yansitmaktadir.

Resimlerintimad Airbrush teknigiile yapilmistir.

Guner Pir
" KAHVE FALI " isimli bu seri de kendi cografyamiz ve
kalttrimuzden yola ¢ikilarak yaratilmistir. Tim ¢alismalarinda
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layered culture of our island, dying of our historical memories,
imposing of modern life about staying away from the nature
andnaturality.

Just like every other paper artist, | am for nature and naturality.
| approach the creation from the point of view of paper
production practice and | combine handicraft with plastic art.
In my works; the concentric “time and memory “ subject is in
perfect harmony with my approach to the paper. Because
paper have a protective memory under its layers, where both
values and evil are stored. Both layers and texture was present
inmyworkthroughoutthe years.

Hikmet Ulugam

When I look at my paintings as an audience, | can always see
something from the nature in them. Even in an abstract
painting, an element of the nature may show itselff among the
intangibility. The emotions during the work process always
help me become one with the nature. These emotions become
a colour or a shape in my paintings and help me complete it
with them.

Rose Window, reflects the filtering of light through a stained-
glass covered Rose Window. ” From the Five Finger Mountain “
shows a field of grain dancing with the wind in the foreground
andthe Five Finger Mountain in the background.

“The sun  reflects the heat and light waves on the surface of
thesun.

Allofthe paintings have been done with airbrush technique.

Gliner Pir

A series called “ Coffee Fortune Telling “was created based on
our geography and culture. Justlike in every work, the colours
were minimized in a monochromic colour palette, with a
lyrical expressionism and body languages of the figures
representing patterns. In an abstract background or



oldugu gibi renk minimalize edilerek, monokrom bir renk
yapisi icerisinde, lirik disavurumculuk, desen tadindaki
figurlerin vicut dili ile gerceklestirilmistir. Soyut bir fon, ya da
bir mekansizlikicerisinde, lekeler, benekler, renk akintilari, doku
cesitlemeleri resimlerin plastik 6zUnd olusturuyor.Soyutla
somut karisimi kurgulama ve c¢ozimlemelerin
cesitlemelerinden olusan bu resimler, plastik kaygilarin ve
arayislarin sentezidir. Soyut ile somutun harmanlandigi,
birbiriyle i¢ ice gegerek bitinluge ulasmis plastik tadlar ve
degerlerinegemen oldugu birsentezdirbu. ..

Gonen Atakol

"Resimlerimin ilham kaynagr Doga'dir. Doga'yl ve Evren'i
buttnayle algilamanin acizligi karsisinda bunlarin bilinmeyen,
gorinmeyen ve algilanamayan taraflarini, bazen duru ve sakin,
bazen ise karmasik ve dinamik bir yorumla, cogu zaman da
soyut bir kompozisyon olarak tuvalime yansitirm.
Resimlerimde, doganin gizemli taraflarina, cerceveleri belirgin
olan pencereler, araliklar, delikler veya bosluklardan bakma
darttsid on plana ¢ikar. Akdeniz'in isik ve renkleriyle bulusan
cizgilerim, kendime 6zgU vicut dilime donusar - tipki lirik bir
melodi veya bir modern danscinin vicudunu kullanarak
ruhunuifade etmesigibi ..

Feridunlsiman

Gectigimiz yillarda sanatginin ettdlerini yaptigibu tablonun
kictk boy son calismasi, sergilendigi sergi  sonrasinda
kaybolmustu. Gelecege kalmasi amaci ile elindeki renkli
etid ve  kompozisyonundan faydalanarak ilk  kez
sergilenecek olanbu eseri yapmistrr.

Insan yuzleri; deformasyon,form ve renk parcalanmalari ve
birlestirme ile  butin haline getirilmistir. Arka  arkaya
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placelessness, stains, spots, colour drops and tissue varieties
creates the plastic essence of the paintings.. These paintings
which arethe variations of abstract and concrete construction
and resolution are synthesis of concerns and pursuit. This is a
synthesis where abstract and concrete are mixed together,
became one with another where plastic flavour and values are
ascendant.

Godnen Atakol

“the source of inspiration for my work, is nature. In view of the
helplessness of perception of Nature and the Universe, | reflect
on the unknown, invisible and unrecognised sides of them,
sometimes as clear and calm, sometimes complex and
dynamic interpretations, often as abstract compositions. In
my paintings, the mysterious sides of nature come to the
forefront of looking at windows, spaces, holes, or spaces that
have distinctive frames. My lines that meet with the light and
colours of the Mediterranean become my own specific body
language - as ifexpressing the soul by using the body of a lyric
melody oramodern dancer

Feridunlgsiman

In the past, the last small project of this painting of which the
the artist made studies about was lost after the exhibition.
Taking advantage of the colourful study and composition he
had athand, he made this piece of arttolastin the future.
Human faces; the deformation was whole through
disruptions and integration of form and colour.

Showing human faces one after the other is a project to study
and reflect the ever changing humans and their spiritual
structure. In this painting, Isiman focused on human faces
instead of full size human figures like he usually does. It is
possible to observe colour harmonies of spiritual change and
emotions as well as their deformations with an expressive



siralanan insan yUzleri, devamli  degisken olan insani ve
ruhsal yapisiniarastirmave yansitma calismalarindan biridir.
Isiman bu tablosunda, genelde yapti§i tam boy insan
figird  yerine insan yizlerine  odaklanmistir.  Ruhsal
degisimin ve duygularin renk armonilerive deformasyonlarla
expresif birdille bu yluzlerde yansidiginigérmek mimkindur.
Eserde, lekeci taviryaninda sicak ve soguk renklerin etkili
kompozisyonu“insan Yizinin” duygulan ve i¢ dinyasindaki
¢ok zengin degiskenligi anlatilmaktadir.

Emin Cizenel

"Dinyamizda hizla degisen teknoloji, iletisim aglari, yeni
estetik kavramlar, sanatin da 'contemporary' yeni bir dil
olusturmasini dayatiyor. Hicbir sanatci, nerede olursa olsun,
insanligin bu ortak degerler manzumesi disinda kalamryor.
Globallesen ortamlarimiz, en ortak insan degerleri ve hissedisi
Uzerinden kesisme noktalari bulacaktir. Bu kaginilmaz bir
durum. Dogaldir ki, sanatgl olarak olusturacagim 'dil|, ortak
kaygilarla baslayip kisisellesiyor. Aldigim sanat egitimi ve onun
Uzerine ekledigim birikimim, yeni her projemin olusturdugu
ana baslikla iklimlenirken, nasil bir malzeme ile
sonuglanacagina dair farkliliklar yaratiimasina neden oluyor.
Projelerimde donemlerim ve ana basliklarim var. Tamamen bu
cografyadan beslenen bir bakis ve sistem bicimi. Yasadigimiz
Ada'nin bana gecirdigi, fark ettirdigi tarihsel zaman ve mekan
iliskileriile katmanlasiyor!

Emel Samioglu

Emel Samioglu'nun calismalarinda, bicim ,ritim ve devinim
gorsellige dontsmustdr. Kavramsal sanat calismalarinin
dUzenleme yontemlerine gore ele aldigi konular, bellek ve ani
Ustline yapilan fantezilerle buttnlesmeyi strdtrtyor. Sanat
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statement. In this piece, an impactful composition of warm
and cool colours in atachisme manner as well as theemotions
ofthe "Human Face”andtherich variability of theirinner world
isdemonstrated.

Emin Cizenel

"Rapidly changing technology, communication networks,
new aesthetical conceptsin theworld,

enforce art to have a contemporary’ language. No matter
where they are, no artist can be isolated from this poem of
humanity’s mutual values. Our globalising environment, will
overlap in the most mutual human values and feelings. This is
inevitable. Naturally, the language'l form as an artist, begins
with these mutual concerns, becoming personal. The art
education i received and the knowledge | added on top of it is
gaining climate with every new project, causing differences in
terms of which material it will be concluded with. There are
periodsand main titles of my projects.

A perspective and a form of system that comes from this
geography. The historical time and place this island that we
live on makes me recognise, gains layers through its relations.”

Emel Samioglu

Emel Samioglu’s art converts form, rhythm and motion into
visuality. The subjects which conceptual art projects tackle in
terms of arrangement, continue to integrate into the fantasy
of memory and reminiscence. The art projects which involve
art processes that are connected to life experiences, memories
and transference of events from the beginning of the universe,
is presented with a text which emphasises these messages.

The aims of aesthetic perception on an intellectual plane
brings the question of various ingredients being used liberally
within the whole of relations.

The projects of the artist are created through the movement



srecinde baglantili oldugu sevingleri yasanmusliklari, anilari
ve evrenin basindan glnlUmuUze aktarmalar iceren sanat
calismalarinda da genelde mesaj niteligini vurgulayan bir
metinle birlikte sunulduklari goralur.

Disunsel dizlemde olusturulan estetik algilama hedeflerinin,
cesitli malzemenin serbestce kullanildigr bir iliskiler batinu
icinde algilanmasi séz konusudur.

Sanat¢inin calismalari soyut,somut dgelerin catismasindan
dogan hareketlilik,ayni zamanda birbirini tamamlayan isler.
Sekillerin degisim stireclerinde ve degisik teknik calismalariyle
,Ozellikle gelistirdigi struktUr teknigi, bicimlerin farkli
derecelerde anlatimlarla vurgulanmasina ,resme fonksiyonel
bir canlilik getirir. Ozellikle elips sekillerin anlam degisikligini
(yaprak ,balik ,gemi) vurgularken bazen ge¢mis yasamlara
aktarmalar yapar ve kendi icinde denge olusturur. Ayni
zamanda gec¢mis ve buglinin senteziniyansitir.

ismetTatar

Atik malzemelerle calismamin sebebi cevreye olan
duyarlihgimdir. CinkU biz insanlar maalesef icinde
yasadigimiz bu dinyayr cok hor kullaniyoruz. Onimuizdeki
yillarda cevre sorunlarn en blyUk problemimiz olacak diye
ddstndyorum. Su anda hentz daha Uzerinde yasayacagimiz
baska bir diinya olmadigina gore diinyamiza ¢cok iyi bakmamiz
gerekir. Cevreci bir anlayisla, dogal maddelerle, hicbir ilag
kullanmadan, kendi sanat malzememi Gretmemin nedeni bu
dusincelerdir”

Giinay Glizelgiin

“Cizimler, cizimler gizimler.

Desenlerakip giden...

Tek istedigimdi sanki. Bir akisti bir kavusmaydi, icten gelen
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made by conlflict between abstract and tangible elements as
wellas items that complement each other.

During the process of changing shapes and different
technique projects, especially the structure technique
developed, emphasises various Jevels of expression of forms
and brings a functional liveliness to the painting. Especially
when the varying meanings of ellipses (leaf, fish, boat) is
emphasised, past lives are commemorated and that creates a
balance within itself. It represents the synthesis of past and
today.

Ismet Tatar

The reason | work with trash materials is due to my concern
towards the environment. We, as humans are severely
mistreating this world we live in. | think environmental
problems will become significant problems in upcoming
years. Since we do not have another world to live in, we ought
to take care of this one. This thought is the reason why | make
my own art materials with natural substances, with an
environmental understanding and without using any
chemicals”

Giinay Giizelgiin

"Drawings, drawings, drawings. The patterns flow away...

It’s like this is the only thing | wanted. It was a flow, it was a
union, itwas a sincere hug, the enthusiasm of uniting with my
village with the arrival of summer. It fleow and fleow. Only they
were around me. The closest people to me. My people.
Sometimes my neighbours were sitting comfortably and
doing crafts such as peeling beans, fava beans, potates and /
drew them like that. These were no ordinary drawings. These
were Jongings, these were embracing, and they were the joy
and happiness of being united. “l have people, and | am a part
of a source, the truth, which sets free’ this was the energy that



kucaklasmaydi, onun coskusuydu, yaz aylarinin gelisi ile
beraber kdyumle kucaklasmamiz.

Hep akti, akt. Etrafimda onlar vardi. Yakinlarim. insanlarim.
Bazan komsularim hep kendilerine 6zgu, icten rahat
oturuslari, ginluk bir el isinde fasulyada, paklada, badadezde
cizdim ¢izdim onlari. Bunlar siradan cizimler degildi. Bunlar
6zlemdi, bunlar kucaklasmaydi, biraraya gelmenin coskusu,
sevinciydi. “Benim de insanlarim var ben da, bir kaynagin
parcaslyim, gerceginin, ayagl yerden kesen’, ucuran
havalandiran enerjisiydi. Bazan bir kedi bir horoz, bir tavuk
girdi isin icerisine. Evler, sevgili evlerim, beni var eden yerin,
taptigim topragimin evleri.
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made you fly. Sometimes a cat, or a rooster, and sometimes a
chicken came into the picture. Houses, my dear houses, of the
placethat made me, the place lworshipped.



[ | O|ga Rauf 1893 yilinda Alman kokenli bir aileden Moskova'da yasayan sanatci, o dénemlerde Moskova'da
acilanFransizEmpresyonistleri sergilerinin blyuk etkisinde kaldi.
Diinya savasinda esiredilmis, daha sonra bavyera'ya goturulerek Rus esirlerle takas edilmistir. Boylece
MuUnih sehrine yerleserek Mtnih Guzel sanatlar Akademisi'nde resim 6grenimi gormustar.
1925 yilinda saglik nedenleriyle Kibris'a yerlesen sanat¢i Dr. Mehmet Rauf'la evlenmis ve o tarihten
olumune kadarKibris'ta yasamis ve eserleriniburada Uretmistir.
Resimlerinde Empresyonist bir tavirla stirekli olarak Kibris dogasini ¢alisan Rauf, 1925'ten 6limune
kadar gecen surecte bircok kisisel ve karma sergilere katiimistir. Son olarak 1982 yilinda Gorsel
Sanatclilar Dernegi'nin organize ettigi retrospektif sergisi gerceklestirilmistir.

Born in Moscow, to a family of German origin, the artist lived in Moscow until 1914. She was influenced by
the French Impressionists. She was taken as a prisoner of war in the first World War and taken to Baveria,
where she was exchanged with Russian prisoners of war. After the war, she settled in Munich, Germany and
studied arts atthe Munich Academy of Fine Arts.

She has moved to Cyprus in 1925, where she settled in and married to a Turkish-Cypriot Dr.Mehmet Rauf.

Since thattime, and until her death in 1987 she lived and worked in Cyprus. She painted the Cypriot nature
andvillagelifein her paintings with an impressionist style.

Olga Rauf participated in many exhibitions both in Cyprus and abroad since 1925. Her last exhibition was
the 1982 retrospective Exhibition of the Association of Visual Artists, in Nicosia, Cyprus.
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42 cm x 60 cm, Yagli Boya-Oif Colour - 1924



32 cm x 40 cm, Yagl Boya-Oil Colour - 1930
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58 cm x 42 cm, Yagl Boya-Oif Colour - 1929
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BismetV G ney 15Temmuz 1923 yilinda, Kibrs'in Limasol kentinde dtinyaya geldi.
1946 yilinda Limasol'daki British Council binasinda ilk kisisel sergisini actl. Bu sergi ona, Kibris'in
tarihsel streciicinde sergiacan ilk Kibrisii Turk Gnvaniniverdi.
1948'de Lefkosa'da Victoria Kiz lisesinde ve 1951de Lefkosa'daki Ledra Palas Oteli salonunda ikinci
ve Uglncukisisel sergisiniacti.
Ismet V. Gliney, Hayati boyunca sanati 6grenmeye devam etti, fotograf makinesi, film cekimi gibi
pek cokteknolojiyi dedgrenerek deneyimledi.
1951 ve 1960 yillar arasinda, yaz tailleri boyunca, Istanbulda Giizel Sanatlar Akademisi'nde
Ogretmenlik yapan,Turkiye'nin énemli sanatcilarindan biri olan Ibrahim Calli atélyesinde calisti.
ingilizuyruklu olmasina karsin, Cali'nin girisimiyle Tirkiye Ressamlar Cemiyetine'fahri tye oldu.
1960 da Kibris Cumhuriyetini kurulusuyla birlikte, Kibris Cumhuriyeti Bayrak Tasarimini yapti. Ayrica
htkidmetin resmi amblemini, ¢ adet hatira pulu ve Kibris paralar Uzerine gelebilecek bazi
calismalaryapti.

ISMETV.GUNEY, was born in Limassol, Cyprus in 15th of July 1923.

In 1946, he opened his first personal exhibition in British Council in Limassol. This exhibition earned him
thetitle of first Cypriot to open an Exhibition in Cypriot history.

He opened his second exhibition in 1948 in Nicosia Victoria Girls High School and third exhibition in
Nicosia Ledra Palas Hotel hallin 1951.

Ismet V. Giiney, continued to learn about art throughout his life as well as experience various
technologies such as camera andfilm shooting.

Between the years 1951 and 1960, he worked in the workshop of Ibrahim Catli, who was one of the most
prominent artists of Turkey and worked as a teacher in The Fine Arts Academy in Istanbul. Despite being
of British nationality, he became an honorary member of Turkish Society of Painters' with the initiatives
of Call.

He designed the Republic of Cyprus flag as the Republic of Cyprus was founded in 1960. He also had
projects regarding the official emblem of the government, three commemorative stamps and Cyprus
currency.
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44 cm x 44 cm, Yagli Boya-Oil Colour - 1964
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50 cm x 60 cm, Yagh Boya-Oif Colour - 1965
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Detay - Detaif
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B Cevdet gagda§ Cevdet Cagdas, 4 Agustos 1926 da Nergisli (Yenadra) kdyiinde dogdu. 1948'de Omorfo Ogretmen
Koleji'nden mezun oldu. Bir yil 6gretmenlik yaptiktan sonra, burslu olarak ingiltere'ye giderek
Brighton College of Arts and Crafts'ta (simdiki adiyla University of Sussex) ¢ocuk resimleri Gizerine
sanat egitimini tamamladi. Geri dondukten sonra once kisa bir siire 6gretmenlik ve sonrasinda
Turk Maarif Egitim Dairesi'nde mfettislik yapti. 1958 yilinda Mizeler Sorumlusu olarak atandi ve
Lefkosa'daki Mevlevi Mizesi'nin kurulmasinda goérev aldi. 1979 yilinda emekli oldu. Cagdas'in
yazdigi siirleri ve Ingiliz sairlerinin yazdigi siirlerden Turkce'ye cevirileri bulunmaktadir. Siirlerinden
cokresimleriyle tanindi. Suluboya ve pastel boya kullandigi teknikler arasindaydi . En cok manzara
resimleri ve Kibris'ta bir ilk olan mezar baslarina baskidan olusan resimleriyle bilindi . Ilk kisisel
sergisini 1959 yilinda acan Cagdas'in eserleri bircok kisisel ve karma sergilerde sergilendi. Sanatla
ilgili bircok gazete ve dergiyazilar bulunmaktadir.

Cevdet Cagdas was born on August 4, 1926 in Nergisli (Yenadra) village. He graduated from Teacher's
Academy in Omorfo in 1948. After working as a school teacher for one year, he went to the UK. on a
scholarship. He studied Arts at the Brighton College of Arts and Crafts (currently known as University of
Sussex). After he returned back home, he worked as a teacher briefly and then worked as an Inspector for
the Bureau of Education. In 1958, hewas one of the founders of Mevievi Tekke Museum in Nicosia, where
heworked as Head of the Museum. Heretiredin 1979. He has written poems and translated poems from
English. He was known more for his paintings than his poems. He used pastels and watercolour
techniques in his paintings. He was known for his scenery paintings and etchings from tombs. He
opened hisfirst personal exhibiton in 1959. He participated in many personal and group exhibitions. He
wrote many articles on Artsin local newspapers and magazines.
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66 cm x 55 cm, Sulu Boya - Water Colour - 1962
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50 cm x 65 cm, Sulu Boya - Water Colour - 1964
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50 cm x 67 cm, Karisik Teknik - Mix Media - 1980

31



[ | Ayha N [\/\eﬂ‘[e§ 1935'te Kibris'in Limasol sehrinin Diizkaya ilcesinde dogan sanatcl, Ogretmen Koleji'nde ve Ankara
Gazi Entitistinde egitim gordd. Yillarca resim 6gretmenligi yaptiktan sonra sanatgl, 1969 yilinda
Londra Universitesi'nde Miicevherat okudu. Mentes ayrica seramik, heykel ve resim sanatlariyla da
ugraslyor. Sanatci,"Tasarim ve Resim”adinda bir kitap da yayinlamistir.
Bircok yerel ve uluslararasi sergide yer almistir ve bunlarin arasinda 1. Asya-Avrupa Bienal'i de vardr.
2017 yilinda vefat etmistir.

Born in Diizkaya, Limassol, Cyprus in 1935, the artist studied at the Teacher's Training College, Cyprus,
Ankara Gazilnstitute (painting). After years of work as arts teacher, the artist went to study jewellry at the
London university in 1969. Mentes also works with ceramic, statue, and printing. The artist also
published abook titled "Design and Painting'".

He participated in many local and international exhibitions, among them the 1st Asia-Europe Biennale.
Hedied in2017.
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36 cm x 28 cm, Akrilik - Acrylic - 1997
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51 cm x 36 cm, Karisik Teknik - Mix Media - 1969
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34 cm x 58 cm, Karisik Teknik - Mix Media - 1980
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B Salih Oral

Salih Oral 1941 yilinda Limasol'da dogdu.llk ve ortadgrenimini Limasol'da tamamladiKazanmasina
ragmen ogretmen kolejine gitmedi. 1964-1966 vyillarinda Erenkdy'de (Koggina) midcahitlik
yapt.1968 yilinda Ankara Gazi Egitim Ensitlst Resim-Is Boéliminden mezun oldu.Atatiirk
Ogretmen Akademisinde dgretmen adaylarina sanat ve resim egitimi dersleri verdi Bircok devlet
okulunda resim égretmenliginin yani sira Yakindogu llkokulunda da resim dersleri verdi. Devlet
Posta Dairesinin Pul Koleksiyonunda eserleri yer alan sanatci, TC Devlet resim sergileri yani sira
yurdisive yurticinde bircok karma sergilere katildi.

T.Uluslararasi Avrupa Asya Bienalinde yer alan sanat¢inin bircok eseri yurtdisi ve yurticinde
sanatseverlerin 6zel kolleksiyonlarinda yeraldi.

ilk milli basletbol hakemi olup uzun yillar hakemlik yapan Salih Oral simdilerde fotograf sanati ile
ilgilenmektedir.

Salih oral was born in 1941 in Limassol.He had his primary and secondary education in Limassol.He did
not attend to Teacher's College despite being accepted. He was a combatant in Erenkdy (Koggina)
between 1964-1966.He graduated from Art Department in Ankara Gazi Educational Institute in 1968.He
lectured future teachers of Art and Painting in Atattirk Teacher's Academy.Teaching art in many public
schools, he also was an art teacher in Neareast Primary School. The artist has works in the Stamp
Collection of State Post Office and has participated in Turkish Republic State art exhibitions as well as
many mixed exhibitions both locally and internationally.

Participating in the 1st International Europe Asia Biennale, the artist's works were among many
collections of artlovers both locally and internationally.

Salih Oral was the first National referee and was a referee for many years and now he is interested in the
artofphotography.
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70 cm x 64 cm, Dijital - Digital - 2017
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57 cm x 70 cm, Dijital - Digital - 2017
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B Al Atakan 1940tarihinde baf'ta dogdu.

1961 yilinda gazi Egitim Enstitist'nden mezun oldu.

1961-1992 yillariarasinda magusa namik kemal lisesi, Limasol 19 Mayis Lisesi, baf Kurtulus
Lisesi, ve Canbulat Ozgurltik Ortaokulu ile Dogu Akdeniz Universitesi'nde 6gretmenlik ve
Ogretim Uyeligi yaoti. Gorev aldigr okullarda, resim konusuna ek tiyatro ve mizik
calismalarikonusundada calismalaryapti.

Eserlerini bircok kisisel ve karma sergilerde sunan Atakan, 1988-1993 yillari arasinda Paris
ve londra'da arastirma ve calismalarda bulundu. Uzun bir dénem icin, kuruculari arasinda
yer aldigi Kibris danat derneginin baskanligini yGruttd. 1986 Uluslararasi Asya bienali de
dahil olmak Gzere bircok sanat yarismasinda juri Gyeligi yapti. 1994 yilinda Istanbul Devlet
Guzel Sanatlar galerisi'nde, 1995 yilinda Vision Art Gallery'de, 1996 yilinda Istanbul Sanat
fuar, Icel Sanat Kltibi ve Dogu Akdeniz Universitesi'nde, 1998 yilinda Istanbul Tolga Eti
Sanatevi Galerisi ve vakko galeri'de sergiler acti. Sanatginin eserleri, dinyanin degisik
Ulkelerindeki 6zel koleksyonlarda bulunmaktadir. Yasaminin sonuna kadar resim yapan ve
dgrenciyetistiren sanatci, 2007 yilinda vefat etmistir.

Ali Atakan who is known as “Teacher of the Teachers” and “Master of Artists” in arts environments was
born in Paphos on 30 April 1940. The artist graduated from Gazi Education Institute in 1961 and
between 1961 and 1992 he has been a teacher and an academician for Magusa Namik Kemal High
School, Limasol 19 Mayis High School, Baf Kurtulus High School, Canbulat Ozgirlik Secondary School
and Easter Mediterranean University. In schools which he worked as a teacher, he also contributed to
theatre and music studies along with painting. Atakan presented his pieces in a fot of individual and mix
exhibitions and participated in studies and researches in Paris and London between 1988 and 1993. For
along period, he has been the chairman of Cyprus Arts Association which he is one of the founders. He
was in the jury of a lot of arts contests including 1986 International Asia-Europe Biennial. He has
organised exhibitions at Istanbul State Fine Arts Gallery in 1994, at Vision Art Gallery in 1995, at Istanbul
Arts Fair, Icel Arts Club and Eastern Mediterranean University in 1996, atIstanbul Tolga Eti Arts House and
AnkaraVakko Galleryin 1998 and his pieces took place in special collections in various countries. Atakan
continuedto train students and paint until his last breath and passed away on 22 January 2007.
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109 cm x 80 cm, Yagl Boya - Oil Colour - 1982
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50 cm x 35 cm, Karisik Teknik - Mix Media - 1993
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BGoral Ozkan 1938de Lefkosa'da dogdu. 1959 yilinda Ankara kiz teknik 6gretmen Okulu Resim
Boluminden mezun oldu. 1976 yilina kadar liselerde resim 6gretmenligi yapti. Bu
tarinten sonra Milli Egitim ve Kiltdr Bakanliginda egitim mufettisi olarak gorevinde
bulundu.

Bircok Karma sergiye katilmils ve iki kisises srergi agmustir. Resimleri 1994 yilinda hatira pul
olarak basilmistir.

Born in 1938 in Nicosia, She graduated from "Ankara Kiz Teknik 6gretmen Okulu” department
of Artsin 1959. She worked as an artteacher in various high schools (lycees) until 1976 and she
worked as an art education inspector attached to the ministry of national Education and
culture.

She has so far participated in seven group exhibitions and two personal exhibition of her own
andoneof her painting has been printed as a stamp in the 1994 commemorative setofarts.
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80 cm x 60 cm, Yagl Boya - Oil Colour - 2000
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100 cm x 70 cm, Yagli Boya - Oif Cofour - 2000
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[ | | NCi Kansu inciKansu(b.1937)Kibris'tayasayan birressam ve kagit sanatcisidir.
Adaninisigindakitransparan yapi ve golgesindeki derinlik, sanat¢lyr her zaman etkilemistir.
Galismalarinda zaman ve hatira her zaman aktif elementler olmustur. Iki veya t¢ boyutlu
olarak birgok katman kullanir. Kansu'nun sanatsal felsefesi,

Kendiyaptigr kagit ve kolaj teknikleri Gzerinde yaptigi deneysel calismalar ve islere dayalidir.
Adadaki ilk kagit sanatgisi olarak, kagit yapimi konusunda her zaman hirsl, destekleyici ve
ogretici olmus; Hem Kibris'ta hem de yurt disinda, 50'den fazla konferans ve atélye
calismalar yapmistir. Ayrica 2007 yilinda Ankara'da ve 2013 yilinda Krakov Polonya'da, IAA,
17.Ve 18. DUnya Estetik Kongresi'nde yazilari yayinlanmis Kansu, IAPMAnIn aktif bir Gyesi
olmakla beraber, uluslararasi sanat organizasyonlarinin da tyesidir ve Kibris Kagit Sanatgilari
Dernegi'nin eski

baskanidir. Bu giine kadar bircok 6dul kazanmis ve bir sergi sanatgisi olarak uzun stireden
beridir saglam bir kariyer yapmustir; tim dinya genelinde sayisiz tek kisilik ve grup
showlarina katilmustir. islerinden bazilari, resmive ézel koleksiyonlarin parcalaridir.

InciKansu (b. 1937)is a painterand paper artists based in Cyprus.

Transparency ofthelight and depth of the sadow of the island fasci

nates her.Time and memory are active elements in her work; building various fayers in two and
three dimensionalform.Kansu's artistic phil

osophy is based on working and experimenting with self-made paper and collage technic. As a
first paper artist on the island has been avid, advocate, educator of paper art, papermaking;
delivering over fifty conferences, workshops in Cyprus and abroad.Also submitted papers at I1AA
XVII and XIX World Congess of Aesthetics 2007, Ankara and 2013, Krakow-Poland.
Kansuis an active member of IAPMA among other international art associations and was former
Presidentofthe Cyprus Paper Artists

Association. She holds several awards and has had along standing career as an exhibiting artists;
partaking in countless solo and group shows around the world. Her Works are part of official and
private collections.
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50 cm x 50 cm, Kolaj - Coflage - 2016
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50 cm x 50 cm, Kolaj - Coflage - 2016
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50 cm x 50 cm, Kolaj - Coflage - 2016



GO nay G Uze|g (1N Lefkosa'ya bagl Akincilar kdytinde, 1943 yilinda dogmustur. Orta egitimini Lefkosa Turk Kiz
Lisesi'nde tamamladiktan sonra, Turkiye/Ankara'daki Gazi Universitesi'nde sanat okumustur.
Kibris'a dondikten sonra, Magusa'daki Dr. Fazil KicUk Meslek Lisesi'nde sanat égretmenligi
yapmaya baslamistir ve bugin hala gérevine orada devam etmektedir. GUzelgin hem
Kibris'ta hem de Turkiye'de bircok sergiye katilmis, ayrica Kibris'ta da iki adet tek kisilik sergisi

olmustur.

Born in Akincilar, Nicosia in 1943. After completing her secondary education at Nicosia Turkish
Girls School, she studied Arts at the GaziInstitute, Ankara, Turkey.

Upon her return to Cyprus, she started teaching and currently is an Arts teacher at the Dr Fazil
Kuchuk Vocational Training High School in Famagusta. Glzelglin participated in several
exhibitions in Cyprus and Turkey, as well as having two solo exhibits in Cyprus.
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23 cm x 32 cm, Yagl Boya - Oil Colour - 1996
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23 cm x 32 cm, Yagli Boya - Oil Colour - 1996
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25 cm x 34 cm, Guaj - Gouache - 1989
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B GOnen Atakol Gonen Atakol, 11 Aralik 1945'te Lefkosa'da dogdu.
ilk, Orta ve Lise tahsilini Kibris'ta tamamladi.
1972'de ABD'nin Pennsylvania State Universitesi, Glzel Sanatlar FakUltesinden birincilikle mezun
olarak, "With Highest Distinction" ile BFA (Bachelor of Fine Arts) Ginvanini kazand.
1971'de Pennsylvania State Universitenin en yiksek sanat ¢dlii olan "Edwin W. Zoller" akademik
ve artistik basar 6dulunu kazand.
1975'te Lefkosa Turk Maarif Kolej'inde Resim ve Sanat Tarihi 6gretmenligine basladi. 1996'da 21
senefiili hizmetten sonra emekliye ayrildi.
ABD, Turkiye ve KKTC'de cesitlikisisel ve karma sergilere katild!.
Karatorlagund Dr. Esra Plimer ve Zehra Sonya'nin yaptigr “Gonen Atakol:Retrospektif/Ufuk Cizgisi
1967-2014" adi altindaki kapsaml sergisi, 24 Mart 2014'te Rauf Raif Denktas Kiltir ve Kongre
Merkezi, Blytik Sergi Salonunda, DAU-Kibris Arastirmalar Merkezi ve EMMA- Akdeniz Avrupa Sanat
Dernegiisbirliginde gerceklestirildi.
EserleriTurkiye, Ingiltere, Almanya, Amerika, ve Kuzey Kibris'ta 6zel ve Devlet kolleksiyonlarindadir.
Halen, resim ve sanat calismalarina Girne'de devam etmektedir.

Génen Atakolwas born in 1945 in Nicosia, Cyprus.

She completed her secondary education in Cyprus.

She received her BFA (Bachelor of Fine Arts) degree with “Highest Distinction” from The Pennsylvania
State University, USAin1972. She ranked firstin the graduating class of 72, and was The Student Marshal.
Shereceived the “Edwin W. Zoller” award for Academic and Artistic achievement in 1971.

She started teaching Art and Art History at Turkish Maarif College (TMK) Nicosia in March 1975. She
retiredin June 1996 after 21 years of active teaching.

Sheexhibitedin single and collective artexhibitions in North Cyprus, Turkey and USA.

Her Retrospective Exhibition titled “"GONEN ATAKOL: Down The Line 1967-2014" Curated by Dr. Esra
Plumer and Zehra Sonya was opened on 24 March 2014 at the Rauf Raif Denktas Culture and Congress
Center, Grand Exhibition Hall by the joint organization of EMU — Center for Cyprus Studies and EMAA —
European Mediterranean Art Association.

Her paintings are in State collections in North Cyprus and in private collections in Turkey, UK, Germany,
USAand North Cyprus.

Sheworks at her studioin Girne.
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120 cm x 90 cm, Akrilik - Acrylic - 1998
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120 cm x 90 cm, Akrilik - Acrylic - 1998
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130 cm x 160 cm, Akrilik - Acrylic- 2013
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B Ozden Se|enge Ressam, oyun yazari ve yazar olan Selenge 1947'de Magusada dogdu.
Ankara Gazi Egitim Enstitlst Resim BolumU Refik Epikman ve Adnan Turani
atolyesinden mezun oldu. Kibris'in iki bolgesinde de bircok sergiler diizenledi. Yazdig
bircok tiyatro senaryosu Devlet Tiyatrolari ve 6zel tiyatrolarda sahne ald1. Yurtiginde ve
yurtdisinda karma sergilere katildi ve yurticinde kisisel sergiler diizenledi.

Painter, playwright and author. Born in Famagustain 1947. She studied Art and Painting at
the Ankara GaziFine Arts Institute at the ateliers of Refik Epikman and Adnan Turani.
Selenge participated in many exhibits both in Cyprus and abroad. Apart from her
paintings, the artist is also well known for her short stories and her plays, some of which
have been produced by Cyprus Turkish State Theatres and other private theatre groups.
Shelives andworks in North Cyprus.
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66 cmx 57 c-m, Karisik Teknik - Mix Media - 1993



64 cm x 62 cm, Karisik Teknik - Mix Media - 1993
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63 cm x 57 cm, Karisik Teknik - Mix Media - 1993
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Bsmet [atar Gazi Universitesi Mesleki EGitim Fakiiltesi resim — is bolimi mezunudur. Resim égretmeni olarak
calist. Kibris Kagit Sanatgilari Dernegi, EMAA (Akdeniz Avrupa Sanat Dernegi), Turkiye Kagit
Sanatgilari Dernegi ve IAPMA (Uluslar Arasi Kagit Sanatgilari Dernegi) Uyesidir. IAPMA'nin degisik
ulkelerde dlzenledigi kongre ve sergilere katiimaktadir.

Kagit yapmayr |APMA'ya Uye olduktan sonra katildigr workshoplarda 6grendi. Daha sonra bu
ogrendiklerini kendi Ulkesinin ¢rf adet - geleneklerinden ve kiltiriinden yararlanarak gelistirdi.
Bahcesindeki bitkilerden ve geri dénisimlt malzemelerden kagit tretmektedir. Urettigi her kagit,
kagit yapilan bitkinin kendi dogal rengini, dogal yapisini tasir. Eserlerini olusturan kagitlarin
ozellikleri, sanat eserinin de varlik nedenidir. Belli bir stireden beridir Kibris'taki sosyal ve siyasal
olaylardan etkilenmelerle “Toprak”temali eserler kurguluyor. Topragin dokusundan ve renginden
etkilenmelerle yarattigi eserlerde “topragin” insanlar icin neden énemli oldugunu (bilhassa
Kibris'ta) arastiriyor ve anlamaya calisiyor.

Yurt icinde ve yurt disinda solo ve karma sergileri vardir. IAPMANIn diizenledigi bircok jurili ve
yarismali sergilere katiimistir. Resmive 6zel koleksiyonlarda eserleri bulunmaktadir.

Ege Universitesi Kitap ve Kagit Sanatlari Mizesi ile Yalova Ibrahim Miteferrika Kitap ve Kagit
Sanatlari Mizelerinde birer eseri bulunmaktadir.

Graduate of Art Department, Ankara Gazi University Vocational Education Faculty. Worked as an art
teacher. Member of EMAA (European — Mediterranean Art Association), KKSD ( Association of Cypriot
Paper Artists), KSD ( Association of Paper Artists in Turkey) IAPMA (International Association of Paper
Artists).  Participated in the meetings, congresses, exhibitions and workshops organized by the
Association. Learned paper making at those workshops. Later on improved hertechnique adapting it
tosuit her country's customs, cuiture and plants growing there. Now the main material of her art work is
hand made paper from plants and recycled- paper. For a certain period of time, she has been creating
work of art based on the theme of “soil” (earth). She attributes this partly to the influence on her of the
social and political problems of her country, Cyprus. Soil (land), in her view, is a vital aspect of life in all
countries, especially in Cyprus, in present circumstances.

Influenced by the texture and colour of soil (earth) she has been trying, through the creation of art
works to discover why land is so important to people.

Her art works have been included in many private and official collections. She has had solo and
group exhibitions in international and national events. She participated in several exhibitions
organized by IAPMA.

She has an art work at the “Ege University Paper Art and Book Museum” in [zmir and one at “Yalova
Ibrahim Miiteferrika Paper Art and Book Museum * in Turkey.

Publications
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100 cm x 100 cm, Kolaj - Coflage - 2005
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40 cm x 40 cm x 30 cm, El Yapimi Kagit - Hand Made Paper - 2012
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BEmel Semiogm Ankara Gazi Universitesi Mesleki Egitim Fakiltesi (KTY O.0) resim -Is bdlimi mezunudur. .
Mezuniyetinden sonra atdlye calismalari icin |, Ingiltere ve Fransa'ya gitti . 23 sene resim —is
,sanat tarihi 6gretmenligi yapmistir. Sonrasinda kendi atolyesinde ¢alismalarini sirddrtrken ayni
zamanda ,glzel sanatlara ve mimarlik bolimlerine 6grenci yetistirdi. Atdlye calismalari ,
konferanslar ve bienallere katildi. 2000 yilindan itibaren el yapimi kagit , ¢alismalarinda ilgi
odagi oldu. KSD  (Turkiye) , KKSD (Kibris) ve IAPMA (Uluslar arasi Kagit Sanatcilar Orgtii )
Uyesidir. Bu 6rgtin iki yilda bir degisik Ulkelerde dizenlemis oldugu kongre , workshop ve
yarismali sergilere katilmaktadir. Kagit sanatini tanitmak, sevdirmek, yaymakamaciyle tniversite
ve liselerde workshoplar dizenlemektedir. 'Sanat ve Sanat¢i Kimligi" " Sanatginin Uzak ve
Yakini Bulustumasi" adli panellere konusmaci olarak katildi. Resmi ve Ozel koleksiyonlarda
eserleri bulunmaktadir izmir Ege Universitesi "Paper &Book" ve Yalova "lbrahim Miteferrika
Kagit Sanatlan” mizelerinde eserleri vardir. Posta pulu tizerine yapilan llistrasyon Oduld" ve
"Yilin Sanatgisn"odalint aldi"Yurtici ve Yurtdisinda 14 solo sergi dizenledi ve 105 karma
sergye katildi.. Lefkosa'da, Kendi atolyesinde calismalarini sirdirmektedir. .

She studied "Art & Art History” at the Girls Technical School of Teachers, 1963-1967 (Gazi University
Mesleki Teknik Egitim Faculty) and later went to London and France for workshops and research. She
taught fine arts and art history at different high schools for 23 years. She continued her work in her
own atelier/workshop and guided and consulted students for fine art and architecture departments.
She participated at international workshops, conferences and biennials. Since 2000 handmade
paper became the focus of her artwork. She is a member of IAPMA (An international organization of
Paper Art artists), Paper Art Artists Association (Turkey) and Cyprus Paper Art Artists Association
(Cyprus). She attended conferences, workshops, competitions and exhibitions of IAPMA that are
organizedevery 2 years in different countries.

She organizes workshops about art of paper art and for university students. She attended panel
discussions as an artist who 'broughtfarand near together'as well as ‘artist and artist identity’ Her art
works are part of a number of private and official collections. Her art works are in the collections of
[zmir Aegean University 'Paper & Book'and Yalova 'lbrahim Muteferrika Paper Art'museums in Turkey.
She was awarded as the 'The Artist of the Year' as well as “lllustration of an art work on a stamp” She
had 14 solo exhibitions and participatedin 105 group exhibitions in different countries. She continues
herartworkat herown atelierin Nicosia, Cyprus.
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86 cm x 86 cm, Yagl Boya - Oil Colour - 2010
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133 cm x 103 c¢m, Yagli Boya - Oif Colour - 2009
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62cm x 62 cm, Yagl Boya - Oif Colour - 1997



BEMin gizene| Lisans, Yuksek Lisans Istanbul Giizel Sanatlar Akademisi (1973-1974)
Emin Cizenel bagimsiz bir profesydnel sanatgi olarak calismaktadir ve misafir sanatci olarak
Turkiye ve Viyana'da ve Fulbright katiimcisi olarak New York'ta programlara katildi.
1970'lerden beri, aralarinda Ingiltere, Kibris, Isveg, Avusturya, Yunanistan, Liksemburg ve
ABD'nin bulundugu bircok Ulkede sayisiz uluslararasi ve yerel sergiye katildi. Calismalari
bircok yerel ve uluslararasi 6dul kazanmistir.

B.A, MA, [stanbul Fine Arts Academy(1973-1974).

Emin Cizenel works as an indepentent professional artist and has participared as artist-in-
residence in programs in Turkey and Vienna and as a Fulbright fellow in New York. Since the
1970s he has participated in numerous international and local exhibitions / Biennials in
countries including England., Cyprus, Sweeden, Austria, Greece, Luxembourg and USA. He is the
recipientof many recionaland international awards for his work.
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150 cm x 112 cm, Tual Uzerine Mum Yakma - Candle Soot on Canvas - 2007
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150 cm x 112 cm, Tual Uzerine Mum Yakma - Candle Soot on Canvas - 2011
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B GUner Pir 1949 Baf'ta dogdu.
1972 G.E.E. Resim Bolimu Turan Erol Atolyesi'nden mezun oldu.

1972 - 2014 Kisisel sergileri yaninda yurt ici ve disinda karma sergilere katild!.
1972 1. Ulusal Resim Yarismasi |. Oddil

1976 1ll. Ulusal Resim Yarismasi I. Odiil

1990 V. Devlet Resim Heykel Sergisi |. Odul

1992 Kisisel Sergi — HP Galeri, Lefkosa

1995 Kisisel Sergi HP Galeri, Lefkosa

1997 Kisisel Sergi  HP Galeri, Lefkosa

2003 Kisisel Sergi  Mahzen Galeri, Bellapais-Girne
2007 Kisisel Sergi  Sacakli Ev — Lefkosa

2011 Kisisel Sergi Sacakli Ev - Lefkosa

2015 Kisisel Sergi  Sacakli Ev - Lefkosa

1949 He was born in Paphos.

1972 Graduated from Gazi University, Turkey. Diploma of Fine Arts ( Painting ) — Turan Erol's Studio.
1972-2014 Solo exhibitions of own paintings and participation to Various mixed exhibitions
1972 Winner of the first prize in The First National Painting Competition

1976 Winner of the first prize in The First National Painting Competition

1990 Winner of the prize in The Fifth National Painting and Sclupture Exhibition

1992 Solo exhibition of own paintings — HP Gallery,Nicosia

19 95 Solo exhibition of own paintings — HP Gallery, Nicosia

1997 Solo exhibition of own paintings — HP Gallery, Nicosia

2003 Solo exhibition of own paintings - Mahzen Gallery, Bellapais

2007 Solo exhibition of own paintings — Eaved House, Nicosia

2011 Solo exhibition of own paintings - Eaved House,Nicosia

2015 Solo exhibition of own paintings - Eaved House, Nicosia
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152 cm x 35 cm, Karisik Teknik - Mix Media - 2016
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121 cm x 30 cm, Karisik Teknik - Mix Media - 2016
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121 cm x 30 cm, Karisik Teknik - Mix Media - 2016
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[ IS rkga| |Nnce 1949yilindaMagusa 'da dogdu. 1974'te Istanbul devlet Giizel sanatlar Akademisi devrim
Erbil atélyesinden mezun Oldu. Ogrencilik yillarinda Kibrisli bes Geng ressam grubuyla
Ankara ve Istanbul'da sergilere katildi. Seramik pano, beton kabartma, zgtin baski ve
mozaik calismalar yapti. Kibris ve Turkiye'de cesitli karma sergiye katildi. Sanatgl halen
Dogu akdeniz Universitesi'nde sanat dersleri vermektedir.

Born in Famagusta, in 1949, Ince graduated from Istanbul State Academy of Fine Arts. As a
member of the "Five Young Cypriot Painters" group, he joined several exhibitions in Istanbuf
andAnkaraduring his studies in Turkey. The artist works on ceramics, pano, mosaics, as well as
kaleflex original stamping areas. His works have been exhibited in Cyprus, Turkey, and abroad.
He currently lectures at the Faculty of Humanities, Eastern Mediterranean University.
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97 cm x 137 cm, Karisik Teknik - Mix Media -2017
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BFeridun |§|man Kiictik Kaymaklida 1949 yilinda dogdu (Lefkosa).
CocuklugundababasiHasan Isimanin destediile birlikte kil heykeller yapiyordu..
Orta okulda Leonardo da Vinci, Degas ,Osman Hamdi gibi pek c¢ok sanatginin
roproduksiyonlarini ,okul etkinliklerini ,hayali konulari, 10- 14 yaslari arasinda boya veya ¢ini
mirekkeple desen olarak calisti.
Ankara Gazi Egitim Enstitiisti Resim-Is Bolumunde yatili 6grenci
1972-Gazi Egitim Enstitlisti Resim Is balim Turan Erol Atélyesinden mezun oldu.
1974-75 Finlandiya-Tamperede Portreler,sahne tasarimi,Grafik tasarim dersleri verdi.
1975-1995 Kurtulus Lisesi ve Kolejlinde Resim-Is-Sanat Tarihi dersleri verdi.
BRT TV .de“Renklerve Cizgiler"programinihazirladi ve sundu.
1996-2013 LA.U-GAU.NEU Universitelerinde Ogretim gérevlisi olarakcalist,
ESERLERI: Ozel Koleksiyonlar ve FINLANDIYA-ABD ve TURKIYEde Sanat Mizelerinde yer
almaktadir.
Bircok Ulusal ve Uluslararasikarma sergiye katilmistir.

Born in Kiiciik Kaymakir at 1949 —~Cyprus . in his childhood he sculpted clay statues with his
fathers gquidence . In Secondary education he did reproductions from Leonardo Da Vinci,
Degas and many other famous painters.He draw and paint landscapes and imaginative
subjects atthe age of 10— 14 with powder colors or blackink.

Feridunisiman had decideto become artteacher and artist in his childhood.

1969-Finished army service. Became boarding student of Art Department at Ankara Gazi
Educationinsttute .

1972-Graduated from Ankara Gazi Education Institute of Art Department Turan Erol Atelier
1974- 75 Finland-Tampere- He did Portraids, Stage Set designs, tought Graphic design.
1975-1995 Tought Art-Handcraftand Art History-at Kurtulus Lyceé and College.

BRT TV.Pruduced &Introduced “Colors andLines “Art program.

1996-2013 Isiman was Lecturer of Art&ArtHistoryat E.U.L-GAU.NEU,

COLLECTIONS: Museums at Finland- USA and Turkey and private collections
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247 cm x 147 cm, Akrilik - Acrylic -2015
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Detay - Detaif
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150 cm x 220 cm, Akrilik - Acrylic -2011
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BHikmet U|Ugam 1950 Kibris'ta Ulucam (Baf) 'da dogdu.
1975 istanbul Glzel Sanatlar Akademisini Yiksek Lisansla bitirdi.

1975-1978 Istanbul 'da Istanbul Reklam, Cen Ajans, Reklam Ajans'ta Grafiker ve Sanat
Direktort olarak calisti.

1979 “Central School of Englis”te ingilizce lisan kursuna katildi

1979 "The Y School of English” te ingilizce lisan kursuna katild

1982-1988 UNDP programi cercevesinde kurulan seramik atolyesinde Uretim Mdiri olarak
calisti

1988-1991 A-N Grafik (Kibris) Ltd'de Grafik Bolim Sefi olarak gorev yapti

1996-2003 A-N Grafik (Kibris) Ltd'de Matbaa MidUru olarak gorev yapti

2003-2011 Girne Amerikan Universitesinde halen Ogretim Gorevlisi olarak Gorev yapt.

2011- Yakin Dogu Universitesi, Guizel Sanatlar Fakiltesi'nde, Ogretim Gorevlisi olarak
calismaktadir.

Bircok kisisel sergi yaninda ulusal ve uluslarasi karma sergilere katilmistir. Cesitli kurumlardan
bircok 6dUle sahiptir.

1950 Born in Ulugam (Marona) Paphos

1975 Graduated, Istanbul Fine Art Academy with MA and honours

1975-1978 Worked as Graphic Designer and Art Director, Istanbul(Istanbul Reklam, Cen Ajans,
Reklam Ajans).

1979 English Language course at “Central School of English’ London

1979 English Language course at “The Y Schoo! of English’ London

1982-1988 Production staff member in ceramics, under auspices of UNDP programme
1988-1991 Graphic Department Chief. A-N Graphic [Kibris] Ltd.

1991-1996 NET - ART Ltd. ( his own company )

1996-2003 Printing Plant Manager of A-N Graphic [Kibris] Ltd.

Since 2003 Mr. H. Ulugam has been working as a lecturer at The Girne American University.
Since 2011 he has been working as an academician for the Near East University Faculty of Fine
Arts.m

Along with a lot of individual exhibitions, he also participated in many local and international mix
exhibitions.

He has been awarded by many organisations.
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50 cm x 50 cm, Puskurtme Boya - Air Brush - 1995



70 cm x 100 cm, Puskdrtme Boya - Air Brush - 1991
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100 cm x 70 cm, Plskirtme Boya - Air Brush - 1995
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