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Federasyonu’na (FUIW) tam (ye olan Yakin Dogu
Universitesi’nin adi diinyanin en prestijli iiniversiteleri ile
birlikle anilmaktadir. Diinyadaki basarili 6rnekleri gibi
dinamik ve canli bir kamplis tniversitesidir. Hayatin her
zaman renkli oldudgu Yakin Dogu Universitesi’‘nde akademik,
sosyal ve kiilttirel tiim imkanlar caddas bir kampiis alani
icerisinde sunulmaktadir. Universite tiim akademik birimler,
Yakin Dogu Universitesi Hastanesi,

Dis Hastanesi, Hayvan Hastanesi, laboratuarlari, arastirma
merkezleri, atélyeleri, Stiper Bilgisayari, kiiltiir merkezleri,
Biiylik Kiitliphane, miizeleri, yurtlari, olimpik yiizme havuzu,
Spor Kulesi, diger sosyal ve sportif tesisleri ile 6grencilere
blitiinliiklii ve zengin bir akademik hayat sunuyor.

Tiim bunlar Yakin Dogu Universitesi’nin KKTC’nin
bilimine ve insanina katkida bulunmasinda ulastigi lider

Yakin DOEU Universitesi roliiniin géstergesidir. Gelecede dogru sadlam adimlarla
ilerleyen Yakin Dogu Universitesi, gerek toplumsal olarak
Akdenizden Diinyaya Acilan Egitim Merkezi biriktirdiklerini gerekse kiiresel anlamda ilerledigi bu yolu

tiim insanlarla paylasmak, Yakin Dogu tarihini ve birikimini

Yakin Dogu Universitesi; 18 fakiiltesi, 6 enstitiisii, 5 kiresel boyuta tasima hedefi icerisindedir.

yliksekokulu, 28 arastirma merkezi, 190 lisans, 218 yliksek
lisans ve doktora programi ile 124 farkli iilkeden gelen
6grencileri ve binlerce seckin mezunuyla bugiin, gelecege
emin adimlarla ilerleyen, topluma ve (ilkesine faydali bireyler
yetistiren Kibris’in en kapsamli ve en donanimli egitim
kurumudur.
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Yakin Dogu Universitesi diinya standartlarindaki

egditim ve altyapi olanaklari yaninda yetkin égretim
kadrosuyla uluslararasi ve gok kiiltiirlii bir kimlikte etkinlik
gostermektedir. Akdeniz’in en 6nemli bilim ve kiiltiir
merkezi kimligiyle 6n plana cikan Yakin Dogu Universitesi,
6grencilerini kendine giivenen, sorumlulugunu her seyin
tizerinde tutan, akilci, yaratici, yenilikgi, arastirmaci ve ézgiir
diisiinceye sahip bireyler olarak yetistirmeyi ilke edinmistir.
Avrupa Universiteler Birligi (EUA), UNESCO biinyesindeki
Diinya Universiteler Birligi (IAU), islam Diinyasi Universiteler
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Near East University

Education Center Opening from the
Mediterranean to the World

With its 18 faculties, 6 graduate schools, 5 vocational
schools, 28 research centers, 190 associate degree and
bachelor’s degree programs, 218 master’s degree and PhD
programs, students coming from 124 different countries and
thousands of graduates, today, Near East University is the
most comprehensive and equipped educational institution of
Cyprus that walking towards the future with firm steps and
raising well rounded individuals useful to the society and the
country.

Offering quality education at global standards and providing
high-end infrastructure possibilities, Near East University
with its competent academic staff and with students

coming from more than 124 different countries displays an
international and multi-cultural identity. Standing out as

the Mediterranean culture and innovation center, Near East

University has adopted the principle to educate students as
self-confident, rational, creative, innovative, freethinker, and
investigative individuals who are aware that responsibility is
beyond everything.

Being a full member of the European University
Association(EUA), UNESCO-based International Association
of Universities (IAU), Federation of the Universities of the
Islamic World (FUIW), International Society for Engineering
Pedagogy (IGIP), Joint Commission International (JCI), and
other 118 national and international organizations, Near
East University continues to take concrete steps towards
making its name a brand across the world. Today, the

name of Near East University is mentioned together with
the world’s most prestigious universities. Like its successful
counterparts across the world, Near East University is

a dynamic and vibrant campus university. The campus,
which is like a city in a city, offers all academic, social and
cultural possibilities within a friendly and contemporary
environment. The Near East University Campus, which
houses all the academic and social units such as the Near
East University Hospital, Dental Hospital, Animal Hospital,
laboratories, research centers, workshops, conference halls,
super computers and labs, culture centers, Grand Library,
museums, dorms, Olympics Indoor Swimming Pool, Sports
Tower, and social and sport facilities, offers students a
unified and rich academic, social and cultural life.

All of these are indicators of the leading role that the Near



East University has achieved in contributing to the science
and people of the TRNC and students coming from abroad.
Realizing no boundaries in science, the Near East University
has been advancing towards future with firm steps. Since its
establishment, the Near East University has achieved many
accomplishments making sound all over the world. The
Near East University aims to share all its scientific and social
values with all people and convey its history and gigantic
educational potentials to global extent.

BAMXKHEBOCTOUYHbIV YHMBEpCUTET

Cpenn3eMHOMOPCKUIA LeHTP ANA BCero mupa

BrnuxHesocmoyHbIl YHUsepcumem,umeroujuti 18
¢hakynememos,6 UuHCMumymos,28 uccnedo8amesnbcKux
ueHmpos, 190 npoepamm 6akanaspuama,218 npozpamm
mazucmpamypesl U O0KMOopPaHMypsl,cmyo0eHmos u3




124 cmpaH,a mMakx#e mbICA4YU 8biMyCKHUKOS8, yCrnewHo
passusaemcsa u socriumelgaem 077 obuecmsa u cmpaHel
MpogheccuoHanbHbIE KAOPLI,ABAAACE CAMbIM KPYMHBIM U
OCHAWEHHbIM 06pa3osamesnbHbIM yeHmpom CesepHO20
Kunpa.

BruxcHesocmouyHeblli YHusepcumem cobarodaem aece
Muposble cmaHOapmel 8 cghepe 0b6pa308aHuUA, UMes
8bICOKONPOPECCUOHANbHbIU Kadpossili cocmas.fenssce
00HUM U3 8aMCHEUWUX HAYYHbIX U KYaAbMypPHbIX UEHPO8
ece20 Cpedu3eMHOMOPCKO20 peauoHa bauxHesocmoYHolli
YHusepcumem 3aksaadbleaem cmaHo8seHUE 8CECMOPOHHE
paszsumoli nuyHocmu,ysepeHHol,omeemcmeeHHoU ¢ payuo
HAAU3aMOPCKUM,HOB8AMOPCKUM, MBOPYECKUM U C80O0OHbIM
06pasom moilineHus.

bruxHesocmoYHbIl YHusepcumem Asnsemcs
uneHom Coto3a Esponelickux YHusepcumemos,
Coto3a YHusepcumemos Mupa(lOHecko), ®edepayuu
YHusepcumemos Ucnamckoeo Mupa, 6ydy4u 00OHUM
U3 pecmuxcHbIX yHUgepcumemos mupa. 3mo 00uH
U3 ycrewHsix npuUMepos #ueo20 U OUHAMUYHO20
yHU8epcumema-Kammyca.

B cospemeHHOM Kammyce bauxHesocmoYyHo20

YHusepcumema npedocmasseHbl 8ce 803MOXHOCMU 0115
akmusHol akademuyeckol, coyuanoHol u KynemypHou
HCU3HU.

Bce yHusepcumemckue opaaHsl, bauxcHesocmoyHas
60s6HUUA, BemepuHAapHAs KAUHUKGA, 1a6opamopuu,
uccnedosamernbCKue UeHMpbl, Meop4ecKue MacmepcKue,
KomnetomepHoili yeHmp (Cynep Komnstomep),KysomypHsie
yeHmpeol, bonowas bubauomeka, myseu, obwexrcumus,
Onumnutickuli nnasamernsHoili 6acceliH, cnopmueHsili
yeHmp (CnopmueHas bawHs), dpyaue coyuasnsHbie U
CropmueHble KOMI/AEKCbI Npedocmasasom cmyoeHmam
APKYIO U 602aMmyo GKAOeMUYEeCKyH H(U3Hb.

Bcé amo denaem bauxHesocmoyHolli YHUsepcumem
nudepom 8 obuecmeeHHol u Hay4Hol #cu3Hu CeesepHo20
Kunpa.YsepeHHoli nocmynsto ycmpemnssace 8 bydyujee,
bauxcHesocmoyYHsbIli YHUsepcumem cmpemumcs pa3oeaums
€80U 00CMUMEHUS CO 8CEM Yes108€4eCMBOM,8MUCAS C80HO
ucmopuo Makum obpa3om 8 obuevesnoseyeckoe Muposoe
passumue.




Kibris Modern Sanat Miizesi Projesi:
Yakin Dogu Cografyasinin En Biiyiik Modern
Sanat Miizesi...

Temelleri 9 Agustos 2018 de atilan, Yakin Dogu Universitesi
Kibris Modern Sanat Mizesi, eski

eserler ve modern sanat alanindaki tim yapitlarin
sergilenmesine olanak saglayacak altyapiya

sahip salonlariyla, Yakin Dogu cografyasinin en biylk
modern sanat muzesi olarak tasarlandi.

20.000m 2 kapali alana sahip, 6 katl Yakin Dogu Universitesi
“Kibris Modern Sanat Miizesi”’

1.300 kisilik fuaye salonu, 4 kalci koleksiyon salonu, 2 gegici
koleksiyon salonu, 2 fotograf sergi

salonu ve 3 heykel koleksiyon sergi salonu ile birlikte toplam
14 salondan olusuyor. Ayrica Sanat

diinyasiyla ilgili konferans ve sempozyumlarin
gerceklestirilebilecegi 2 adet 120 kisi kapasiteli

sinevizyon ve konferans salonu, VIP ve misafir salonu, 2 adet
panoramik asansor, ender eserlerin

analiz ve restorasyonlarinin yapilacagi stiidyo ve
laboratuvarlar, 6zel ses ve isik altyapisi,

fotograf stlidyosu, fotograf ve restorasyon laboratuvari,
uzman ofisleri, sinevizyon salonu,

8

toplanti odalari, 6zel eserlerin korunmasi icin iklimlendirilmis
depolar, tamir ve bakim atélyeleri

yer aliyor. Tum bunlarla beraber, sanat tarihine 1sik tutacak
tam donaniml bir kiitiphane, arsiv ve

hatira, hediyelik esya satis Unitesi bulunuyor.

Cyprus Modern Art Museum Project:
The Largest Modern Art Museum of Near Eastern
Geography ...

The Near East University Cyprus Modern Art Museum of
which foundations laid on 9 August

2018 was designed as the largest modern art museum with
its infrastructure and halls where

all the relics, classic and modern art works can be exhibited.
The 6-storey Near East University;Cyprus Modern Art
Museum; consists of a total of 20,000 m2 indoor area with
14 halls, a foyer hall for 1,300 people, 4 permanent
collection rooms, 2 temporary collection rooms, 2 photo
exhibition rooms and 3 sculpture collection exhibition halls.
There are also 2 cinema and conference rooms with 120
person capacity, VIP and guest rooms, 2 panoramic
elevators, studio and laboratories for the analysis and
restoration of rare works, a special



sound and light system, a photo studio, a photography
and restoration lab, offices for experts and specialists,
conference and symposium halls, laboratories, cinevision
halls, meeting rooms, air-conditioned warehouses for

the protection of private works, repair and maintenance
workshops. Along with all these, there is a fully equipped
library that will shed light on the art history, archive and a
souvenir shop.

lNMpoekT my3ea coBpemeHHOro

ucKyccrea Kunpa:
KpynHeliwulii my3eli coepemeHH020 UCKyccmea
bauxcHe2o Bocmoka ...

Mysel coBpemeHHoOro nckycctea Kunpa, saknagka
dyHAameHTa KoToporo npowna 9 asrycta 2018 roga, ¢

ero UHPPaCTPYKTYPON 1 3anaMu, r4e MOXKHO YBUAETb BCe
pennKBMmu, NPOM3BEAEHNA KIACCUYECKOTO N COBPEMEHHOTO
MCKyccTBa Obl CNPOEKTUPOBAH KaK KpynHenwnii mysen
coBpemeHHOoro uckyccrea. NMaowaab «Knnpckoro

My3esi COBPeMeHHOro UCKYcCTBa» BANKHEBOCTOYHOTO
YHusepcuteta coctaBuT 20 000 M2 KpbITOro NPOCTPAHCTBA,
bypeT BKAouATbL B ceba 14 3an108B, poile BMECTUMOCTbIO
1300 yenosek, 4 NOCTOAHHbIX KONNEKLUNOHHbIX 3ana, 2
BPEMEHHbIX KOMTIEKLMOHHbIX 3313, 2 3a1a cneumanbHo
OCHalLleHHbIX A/19 GOTOBbLICTABOK M 3 BbICTABOYHbIX 3313
KOMIeKUMM CKynbnTyp. Takxke B My3ee byayT 2 KUHOTeaTpa
1 KOHepeHL-3ana BmectumocTbto 120 yenosek, VIP

M rocTeBble KOMHaTbI, 2 NAHOPaMHbIX IMTa, CTYAUN U1
nabopaTtopumn ANs aHanM3a U pectaBpaLuun peakmx pabor.
Myseli byaeT ocHalLeH cneunanbHo 3BYKOBOW M CBETOBOM
cMCTEMAMM, a TaKKe € cneumann3mpoBaHHbIM apXMBOM

C CUCTEMOW KOHTPOAA KNMMaTa. Hapaay ¢ sTum B 3gaHum
My3es byzeT pacnonaratbca NOAHOCTbIO 060pyA0BaHHAA
61bNMoTEKA, KOTOPAA NPO/LET CBET Ha UCTOPUIO UCKYCCTBA,
APXMB U CYBEHUPHbIA MarasuH.
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Feri‘a\ Sukan
RETROSPEKTIF RESIM SERGISI

retrospective exhibition




Feryal Stikan 1963’te Lefkosa da dogdu. Kiicuk bir
¢ocukken babasi onun resime yetenegi oldugunu fark
etti. Kendini ifade etmek ve herseyden kagmak istedigi
zaman resim gizerdi. O zamandan beri resim yapmak
onun kendini ifade etme sekliydi. Okul yillarinda resim
odulleri aliyordu. Fakat liseyi bitirince resim okumak
gibi bir sansi olmadi. 1981’de Universiteye gitti ve
ingilizce okudu. 1985’te ingilizce 6gretmeni oldu ve
hala 6gretmenligini yapmaktadir. 1990 ve 1994 yillari
arasinda Kibrisli ressam Asik Mene’den resim dersleri
aldi. Devlet resim heykel sergilerine, bir kag resim
yarismasina ve bir¢cok karma sergiye katildi.

1994’te birinci, 1995’te ikinci kisisel sergisini Girne’de
“The Artist’s Center” da ag¢ti. Daha sonra Lefkosa’da
Atatlirk Kultir Merkezinde sergiler acti. 1997 de
istanbul’da kisisel sergi acti. Bugiine kadar 12 kisisel
sergi actan sanatci en son sergisi 2015‘te Lefkosa’nin

sur-ici bolgesinde “Old Mosaic Bar ve Restoran” da act.

2006’dan beri Guney Kibris’ta Lefkosa’daki Diachroniki
Galerisinde de resimlerini sergilemektedir. Hala kendi
studyosunda resim calismalarina devam etmektedir.
Figliratif resimleriyle taninmaktadir. Otobiyografik
resimler yaptigini soyleyebiliriz. Bu nedenle 6zellikle
kadin figlrleri kullanmaktadir, bu figlrler bazen yanliz
fakat duygu doludur, bazende sanatginin kendisine
ilham veren gevreyle resimlenmektedirler.

Feryal Stikan was born in 1963 in Nicosia when she was
a little child her father realized that she was talented
to paint. She used to paint when she wanted to express
herself and avoid from everything. Painting was the
way of her expressing herself since then. During high
school she won painting awards at school; but when
she finished lycée she didn’t have a chance to study
art. She went to university in 1981 and studied English.
She became a teacher in 1985 and she’s still teaching.
In 1990-1994 She had art lessons from Asik Mene. She
participated the goverment’s painting and sclupture
exhibitions and some other art competitions and also
she participated in many mixed exhibitions.

In 1994 she had her first solo exhibition and in 1995
the second one at “Artists’ Center” in Kyrenia. Later
she opened exhibitions at “Atattrk Cultural Center” in
Nicosia and one solo exhibition in istanbul in 1997.
Until now she has opened 12 solo exhibitions. Her

last exhibition was at “Mosaic Restaurant and Bar”

in Walled City/ Nicosia in 2015. Aslo she has been
exhibiting her paintings in Southern side of Cyprus at
Diachroniki gallery in Nicosia since 2006. She still paints
at her studio in Nicosia.

She is well known with her figurative paintings, we can
say that she has an autobiographic painting so she uses
espesially female figuares, this figuares are sometimes
alone but full of emotions and sometimes there
pictuared with surrounding witch inspires the artist
herself.



F. Stikan, bir 6zglr
Cagrisimlar resimi

Sanat ortaminda birkag yildir adini duyuran F. Siikan’in
resmi, eregi kendini savunmaya ve dolayisiyla varetmeye
glidiilenmis kisiselligin ilging bir disavurumudur da. Kuskusuz
ki bir sanatg¢inin sanatsal ifade bicimleri gerek icerik gerekse
form olarak tiim bir yasantisindan soyutlanamaz. F. Siikan
bir birey, hele kadin bir birey olarak gecmis yasantisinin ¢cogu
evrelerinde yasanan cografyanin trajik sertivenleriyle sikca
karsilasmasi, daha ilk genglik yillarinda 6z aile bireylerinden
baba ve kardes kaybetme gibi dramlar dikkate alinacak
olursa onun resminin belki de resim yaratisinin olmazsa
olmaz kosulu olan “psiko patolojik” 6rgiisii ile nedenli
dogallikla értiistiigiiniin géstergeleridir de.

Yasanan diinyanin artik katlaniimaz ylikiini hafifletmenin,
birey icin, tek bir kosulu kaliyor. Kendini var etmek. Ancak bu
varlik biciminin hakikiligi sanat yaratmasinda tek altin 6l¢iit
oluyor. Bu ylizdendir ki sanat yaratmasi kisisel yasantinin
kendi sertiveniyle yogruldugu siirece gergek ve hakiki oluyor.
F. Siikan’in resmini hangi ekole veya hangi izime sokarsak
sokalim bu resim izimlerin de Gtesinde bize bir birey olarak
F. Stikan’in feryadini duyuruyor. ilahi doktor, F. Siikan’a

var olusunun kosulu olarak recetesini sunmustur. Giinliik
yasamin acmazlarindan kurtulmanin tek kosulu vardir.
Onlara teslim olmak yerine onlari sirtlan ve kendini onlara
var et.

Bu yiizdendir ki F. Siikan’in resmi kendi i¢sel savunma
stireglerini harekete geciren sanatginin yasananlar karsisinda
kendini tiiketmemenin, tersine dramlar ve trajedilerden yeni
ve yasanilabilir bir diinya yaratmanin saygin bir bicimidir de.
icerik ne olursa olsun F. Siikan’in icerikleri formlandiris

yéntemi kimi yerde kurgusal, kimi yerde spontan olsa

da tiim bu gergegi imgeleme bigcimlerinin ortak baglaci
cagnisimlardir. Hatta denilebilir ki her tiirlii kurgusal, tematik
yaklasimlari ¢calismasinin belirli bir asamasinda kendi 6zgiir
cagnisimlarinin yededine girip gelismektedir. Resimlerinde
kendini hissettiren eksiklik ve bitmemislik izlenimi aslinda
onun siiregen imgelem giiciinde her an yeniden olabilecek
“acik yapit” ézelliginden kaynaklanmaktadir.

F. Siikan ‘in resmini olustururken ézgtir cagrisimlarina
oldukga pay veren bu yéntemi, resimlerinin kimi fantastik ve
carpici bicimlerinin ¢ikis mecrasidir da. Artik sikint veren ve
kazinip silinme cezasi verilen bir tual parcasinda — kasinip
silinirken bile ortaya ¢ikan rastlantisal sekiller bu kez tam
da ters bir yéntemle yeniden ylikleyip sekillenerek yasam
bulabilmektedir.

F. Siikan’in bu anlamda resime yaklasma yéntemi ile ilgili
olarak hig de iddiali olmayacak sekilde ¢ikacak sonug
sudur; Resmini olustururken kendi ézgiir ¢agrisimlari onu
geleneksel, artik bagnazlasmis, yetenek kanitlamasi ve
gGsterise déniik sanatsal tehlikelerden uzak tutmaktadir.
Belki de kendi resminin yarina déniik olarak kaliciliginin
isaretleri de buradan ¢ikmaktadir.

F. Siikan resimlerinde kendi ruhsal yapisina bagl

olarak kendini rahatsiz edeni imler. Kadin, erkek, cansiz
mankenlerde, hatta kalabalik gibi gériinen kompozisyonlarda
adeta bir yalnizligin tiradi ¢inlar. En kalabalik gériinen en
yalniz olandir da. Rahatsizlik, huzursuzluk onun figlirlerinin
kozmosu olan mekanlarina da siner. ifade ettikleri kendi
benliginin ve hezeyanlarinin gizleridir de. F. Stikan’in i¢
sikintilarinin izleri “hakikiliginin” o sihirbaz gubuguyla
izleyicinin o ¢ok bildigi ve tanidigi insana ait olan yasam
pargaciklariyla birleserek gelecege bir pencere olarak agilir.

Metin Tanyel, 1998



“Eger séyleyecek birseyin varsa, birak yalan séylemeyi

de séyleyecegini séyle.” Romain Roland’in bu sézleri’nin
hayatinin gerceklerini kaydeden Feryal’in islerine denk
geldigini diistiniiyorum. Otobiyografik ve cesur bir kaydedis:
tipki kendi hayati gibi, miithis ilgin¢. Bircok kez tek renkli gibi
goriinse de, ince ton ayarlari yaraticisinin ruhunun incelik ve
kibarhgini ele vermektedir aslinda.

Feryal’in tiim eserlerinde rastladigimiz hiiziin, icinde
bulundugumuz bu zor dénemde, aktif bir sekilde duyarli her
Kibrisli’'nin yasadidi hiiziinden baska birsey dedildir. Cogu kez
“Chiaroscuro” (karanhgin icindeki isik) bir cevrede hareket
eden yogun zithklar, duygular ile icinde yasanilan dénemin
yogun dramatizmine katki saglarlar.

Gerek sanat, gerekse bizim iyiligimiz igin, Feryal, ayni sevgi,
ayni gergek, ayni gé¢ ve ayni ¢aliskanlikla yoluna devam
etmeli.

Andreas Haralambus, 2005



Ciplak, 1993, Tuval Uzerine Yagliboya, 70x65cm



Diisiim Mavide Yiiz, 1997, Tuval Uzerine Yadliboya, 40x30cm
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Zenci, 1997, Tuval Uzerine Yagliboya, 30x40cm



Fisilti, 1997, Tuval Uzerine Yadliboya, 40x17cm
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Beyaz Giil, 1997, Tuval Uzerine Yagliboya, 40x26¢cm



Ara Sokak, 1997, Tuval Uzerine Yagliboya, 75x53cm
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Fanuslu Gece, 1997, Tuval Uzerine Yadgliboya, 50x40cm



Bahgede Gece, 1997, Tuval Uzerine Yadliboya, 70x50cm
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Kapi éndi, 1997, Tuval Uzerine Yagliboya, 30x16cm



Apollon, 1997, Tuval Uzerine Yagliboya, 40x30cm
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Kanepedeki Kadin, 1998, Tuval Uzerine Yagliboya, 80x70cm



Kadinlar, 1998, Tuval Uzerine Yagliboya, 80x50cm
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Opiiciik, 1998, Tuval Uzerine Yagliboya, 55x58cm



Sokak, 1998, Tuval Uzerine Yagliboya, 23x33cm
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Onii¢, 1998, Tuval Uzerine Yaglhboya, 100x60cm



Balkon, 1998, Tuval Uzerine Yagliboya, 50x60cm
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Koy, 1999, Tuval Uzerine Yagliboya, 20x22cm



Yesiller, 1999, Tuval Uzerine Yagliboya, 37x10cm
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Heykeller, 1999, Tuval Uzerine Yadliboya, 36x23cm



Dans 3, 2000, Tuval Uzerine Yagliboya, 52x24cm
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Dans 2, 2000, Tuval Uzerine Yaglhboya, 53x35cm



Dans 1, 2000, Tuval Uzerine Yagliboya, 55x22¢cm
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Bakis, 2000, Tuval Uzerine Yaglhboya, 45x40cm



Bugulu, 2000, Tuval Uzerine Yagliboya, 31x23cm
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Oriimcek, 2000, Tuval Uzerine Yaglhboya ve Talas Tozu, 80x150cm



Hanim, 2001, Tuval Uzerine Yagliboya ve Talas Tozu, 80x70cm
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Oturan Kadin, 2001, Tuval Uzerine Yagliboya ve Talas Tozu, 150x80cm



Fridam, 2001, Tuval Uzerine Yagliboya ve Talas Tozu, 66x60cm
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Bez Coraplar serisinden, 2001, Tuval Uzerine Yagliboya, 60x40cm



Ada, 2001, Tuval Uzerine Yagliboya ve Kum, 19x49cm
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44

Sari Deniz, 2001, Tuval Uzerine Yaglhboya, 30x25cm



Su Sehir, 2001, Tuval Uzerine Yaglhiboya ve Kum, 10x18cm
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46

Tepedeki Evler, 2001, Tuval Uzerine Yagliboya ve Kum, 29x15cm



Ventis, 2002, Tuval Uzerine Yagliboya ve Talas Tozu, 113x29cm (Sol)
Asil, 2003, Tuval Uzerine Yadliboya ve Talas Tozu, 113x23cm (Sag)
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48

Lady, 2003, Tuval Uzerine Yadgliboya ve Talas Tozu, 70x75cm



Madonna, 2005, Tuval Uzerine Yagliboya, 140x100cm
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50

Mit, 2005, Tuval Uzerine Yaglhboya, 150x60cm



Yiizler, 2005, Tuval Uzerine Yadliboya, 50x50cm
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52

Balerin, 2006, Tuval Uzerine Yagliboya ve Talas Tozu, 60x30cm



Havadit, 2008, Tuval Uzerine Yagliboya, 100x40cm
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54

Efsun, 2008, Tuval Uzerine Yagliboya, 50x40cm



Terazi, 2010, Tuval Uzerine Yagliboya, 100x100cm
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56

Kirmizi Carsaf, 2010, Tuval Uzerine Yagliboya, 130x160cm



Bir Yiiz, 2013, Tuval Uzerine Yaglhboya, 60x60cm
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Gemiler, 2018, Tuval Uzerine Yagliboya, 20x20cm



Masal Evler, 2018, Tuval Uzerine Yagdliboya, 24x18cm
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Cellist, 2018, Tuval Uzerine Yagliboya, 160x130cm



Cingen, 2018, Tuval Uzerine Yagliboya, 100x30cm
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